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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 


_ President: H.R.H. THe Duke or Saxe-CosBurG AND GOTHA, 


Duke oF EpinsurGu, K.G. 
Conductor: Sir FREDERICK BripGE, Mus.D. 


WEDNESDAY EVENING, Marcu 16, at 8. 


BEETHOVEN'S 
THE RUINS OF ATHENS 


FRANCO LEONI’S 
THE GATE OF LIFE 


(First time of performance). 
Artists: 
Miss ESTHER PALLISER. 
Mr. BEN DAVIES. 
Mr. ANDREW BLACK. 
Organist: Mr. H. L. BALFOUR. 
BAND AND CHORUS, ONE THOUSAND. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
Unreserved, 4s.; Gallery (Promenade), rs. 


HANDEL’S ‘“ MESSIAH” 
On GOOD FRIDAY, Apriz 8, at 7. 
Artists : 


Miss ESTHER PALLISER. Mr. LLOYD CHANDOS. 
Miss CLARA BUTT. Mr. SANTLEY. 





Prices as above. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND tHE RoyAL FAMILY, 
President: H.R.H. Tue Duke oF Saxe-CosurG AND GOTHA. 
Principal: Sir A. C. MackenziE, Mus. Doc. 


Lent Half-Term began Thursday, February 17. 

opm by Walter Macfarren, Esq., F.R.A.M., March 2, 9, 16, 
B, asid 30, 

Orchestral Concert at Queen’s Hall, March 28, at 3. 

bihbos for the 1898-99 L.R.A.M. Examination will be issued 
hortly. 
Prospectus, 


Entry Forms, and all information may be obtained from 
Secretary. ; 


F. W. RENAUT, Secretary. 


HE ROYAL COLLEGE OF ORGANISTS, 


The next F.R.C.O. Examination begins on July 11. 
The Solo Playing tests are: Toccata and Fugue in E major— 
ch (Novello and Co., Augener and Co.); Prelude in C (Six Pieces)— 
ainer (Novello and Co.); and Sonata in C sharp minor—Basil 
arwood (Schott and Co.). 
The A.R.C.O. Examination begins on July 18. 
A second edition of the Book of Examination Papers has been 
ued and may be obtained by members. Price 5s.; postage, 5d. 
The College Library is open daily from 10 a.m. to § p.m., and on 
esdays and Thursdays until 7 p.m. 

embers desiring practice on the College Organ may obtain par- 
Wars On application. 

helarge Hall, and sundry smaller rooms, may be hired for concerts, 


tings, &c, 
E.H. TURPIN, Hon. Secretary. 





Hart Street, Bloomsbury, W.C. 
HE GUILDHALL SCHOOL OF MUSIC.— 


Established by the Corporation of London, 1880. 
5 J Principal: Witt1am H. Cummines, Esq. 
tudents’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
nents of Music, also Sight Singing, held daily. Full particulars 
ecretary, By order of the Committee, 
\toria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 





QUEEN’S HALL, 


LANGHAM PLACE, W 


LIST OF MR. ROBERT NEWMAN'S CONCERTS, 
SEaAson 1898. 








THE QUEEN'S HALL 
SATURDAY SYMPHONY CONCERTS. 


(Under the management of Mr. Ropert NEWMAN.) 
Conductor: Mr. HENRY J. WOOD. 


THE QUEEN’S HALL SYMPHONY ORCHESTRA. 


Principal Violin.. Mr. ARTHUR -W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 


THE QUEEN’S HALL CHORAL SOCIETY. 
SATURDAY AFTERNOONS, AT 3. 


Reserved Seats, 7s. 6d., 5s.; Unreserved, 3s., 2s., IS. 
At Ropert Newman’s Box Office, Queen’s Hall, Langham Place, W. 


LAMOUREUX ORCHESTRAL CONCERTS. 


(Under the management of Mr. RopeERT NEWMAN.) 





Conductor: MONS. CHARLES LAMOUREUX. 


QUEEN’S HALL GRAND ORCHESTRA oF 103 PERFORMERS, 


Principal Violin .. Mr. ARTHUR W. PAYNE. 


AFTERNOON CONCERTS.—March 2, April 20. 
EveENING CONCERTS.—March 15, May 4. 

Single Tickets—Reserved, ros. 6d., 7s. 6d., 5s.; Unreserved, 2s. 6d., rs. 
At Ropert Newman's Box Office, Queen’s Hall, Langham Place, W. 
Programmes on application at RopERT Newman's Box Office, 
Queen’s Hall, Langham Place, W. 

THE 
QUEEN’S HALL SUNDAY AFTERNOON 
ORCHESTRAL CONCERTS. 


(Under the management of Mr. Ropert NEWMAN.) 





Every SuNpDAY AFTERNOON, AT 3.30. 
Conductor: Mr. HENRY J. WOOD. 


THE QUEEN’S HALL ORCHESTRA oF 90 PERFORMERS. 
Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


Principal Violin .. 
Organist and Accompanist 


Rosert Newman's Box Office, Queen’s Hall, Langham Place, W. 


QUEEN’S HALL CHORAL SOCIETY. 


Conductor: Mr. HENRY J. WOOD. 





Goop Fripay ArTernoon, April 8. 


REDEMPTION, ar 3. 
Organist: Mr. PERCY PITT. 


The QUEEN’S HALL CHORAL SOCIETY will also take part-ia 
several of Mr. Newman’s Saturday Afternoon Concerts. 


Tickets, 7s. 6d., 5s., 28. 6d., and 1s. 
Rosert Newman's Box Office, Queen’s Hall, Langham Place, W. 
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ed 
THE GUILD OF ORGANISTS. GRESHAM COLLEGE LECTURES, 
ESTABLISHED 1887, a 
7 The LECTURES in MUSIC will be delivered in the Great Hil MI 
of the City of London School, Victoria Embankment, E.C, }, | 
Patrons: Professor Sir FREDERICK BripGE, Mus. Doc., as under :— a 
THE ARCHBISHOPS OF CANTERBURY AND YORK —<—” Feb. 28, “Organ Music” (English School), Samy 0 
5 , esley. 
AND paseo —* Ri pss March 1, “Chopin” (born March 1, 1809), Pianofors 
resident : usic and Songs. i 
E. J. HOPKINS, Esg., Mus. Doc., CANTUAR. TuurspAy, March 3, ‘' The Development of the Oratorio "~y (Bronze « 
(German School). : 
Warden: Fripay, March 4, “ Tschaikowsky " (Chamber Music). German | 
J. T. FIELD, Eso., L.T.C.L. The Lectures begin at six o’clock and are free to the public, 
For full particulars of Membership, Free Register, &c., address, the MUSICAL INTERNATIONAL COLLEG 
Honorary Secretary, Frep. B. TowNEND, 24, Queen Victoria er LIMITED. —— 
Street, London; or, Brentwood, Essex. Principal: Epwin M. Lott, Mus. Doc. 
e “ee  . ery oar ame 1893. . 
entral Office: 113, Great Portland Street, W. aarnibiein 
GUILD OF CHURCH MUSICIANS, Local Theoretical Examination, May 17, 1898. : 
LONDON. Practical Examinations throughout the kingdom. 
; W. A. PHILPOTT, Mus. Doc., Secretary, 
‘ Patron: His Grace the ARCHBISHOP OF CANTERBURY. R. HOCH’S CONSERVATOIRE f aa 
: : . - or all branche: 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. of Music, in pig stg _ Summer Ter, 
® a commences Marcht. irector, Professor Dr. B. SCHOLZ. Tuition; For ( 
*ilendchaasn” Bras, of te vsion of Tee Gelaeet, to cepeianacthte (Wines Ee Racene: Meds ieee hk Me Pee 
Examination to the Candidate obtaining the highest number of marks. | Ch. Eckel (in Pianoforte); Mr. H. Gelhaar (in Organ); Professe 
Musical Examination for Clergy. This Examination has been | H, Heermann, Professor Naret-Koning and F, Bassermann, Concer. {j¥ ———— 
— — werd eg ig Tseng the Fs — of clergy Nig toy ag — -_ hing a M 
omciating in Choral services. July 7, 1595. ' _ | Hugo Becker (in Violoncello) ; . Seltrecht (in Contra-Bass); \i 
A Bronze Medal will be awarded for the best Kyrie, with Gloria an ae (in Flute); R. Mins (in Oboe); L. Mohler (in Clarine; 
ST... ania F, Thiele (Fagotto) C. Prensse (in Horn); aie Wohllebe (in Tu: ——— 
“ them. |, Tie et); Frau Professor Schroeder-Hanfstaengl an erren A. Siste. 
A Silver Medal for the best original Air with Variations for the oth J. M. Hemsing, S. Rigutini, Frau Buff-Hedinger, Frl. Cl. Sot For Orato: 
Organ. ae and Fri. A. Kolb (in Singing); Director Dr. Scholz and Mes —— 
The Council also offer two Exhibitions, each of the value of £5, to | Professor J. Knorr, C. Breidenstein, and B. Sekles (in Theory ai MAI] 
be given to the Candidate who shows the most conspicuous merit | Composition); Professor V. Valentin (in German Literature); Mr, i 
ag oe art of organ accompaniment. : Hermann (in Declamation and Mimics); Frl. del Lungo (in Italia 
nnual Membership Subscription, ros. 6d. Lite, £5 5s. Language). Prospectus to be had, gratis and post-free, from tj — 
— nye eri £2 2s. — Secretary of the Dr. Hoch’s Conservatoire, 4, Eschersheimerlani MI! 
= new Ca 7 whe sent (Post-free) for fourteen stamps. strasse. Applications for entry should be made immediately as on) c 
Repeossatatives venvied in Ragland sat aleead. ee ee 
For further particulars, apply to . HE STERN CONSERVATOIRE OF MUSIC. MISS 
Dr. Lewis, Silvermead, Twickenham, S.W. Founded 1850. — Professor Gustav HoLLAENDER, Director, 
——_____ 20, ae, Se, &- ge ae a Sg osc M 
all branches of usic. peratic School: Complete Trainiy 
LONDON ORGAN SCHOOL AND for the Stage. or gar School or ag all Fea nha For Orat 
orchestral instruments). Seminary: Special Training for Teaches “CREATI 
INTERNATIONAL COLLEGE OF MUSIC, Chorus School. Elementary Piano and Violin School. Principals St. George’ 
PRINCES STREET, CAVENDISH SQuaRE, W. Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Bef in that tow: 
Patron: His Grace the ARCHBISHOP OF CANTERBURY. Stolzenberg (Vocal); Prof. Friedrich Gernsheim, Representig§ ————— 
Established in 1865 by the Rev. Scorson Ciark, Mus. Bac., Oxon. | Director; Ludwig Bussler, Hans Pfitzner (Composition, Theo, M. 
Principals and Directors of Studies: Musical History) ; Felix Dreyschock, Albert Eibenschiitz, Prof, He 
Henry Crark, T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, Apply, c: 
PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, | Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenit 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, | (Harp, Harmonium); Otto Dienel, Royal Musical Director (Orgs) ~~~ —— 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. Pee a Betiaendes, Willy Nicking a so b MISS A 
in HARMONY, Counterpoint, Composition, Orchestra- | (Cello); Emanuel Keicher (Dramatic school), ac. arges ; Fr 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. | marks (£6 5s.) te 500 Marks (£25) annually, Prospectuses m 
ELOCUTION CLASS (Mr. Charles Fry). obtained through the Conservatoire. Pupils received at any 
ENSEMBLE CLASSES (Mr. Edward O’Brien). Consultation hours from 11 a.m. to I p.m. On September 1, —_ 7 
SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.). Prof. Benno Stolzenberg (Vocal and Operatic School), Em MI! 
SOLFEGE CLASS for Children (Mr. J. Mewburn Levien). Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), ti For Ora 
FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). Singer (Piano) entered the staff of teachers of the Conservatoire. 
ORCHESTRAL PRACTICES are held weekly. z 
DAY and EVENING LESSONS given throughout the year. IXTEENTH MUSICAL COMPETITION: MISS 
PUPILS CAN ENTER at ANY TIME. TWELVE GUINEAS in PRIZES again offered. Conditios#® Cert. (Hon 
Prospectus on application to copy of hymns, and specimen copy of previous prize tunes Post-it ——-—--— 
A. J. SCOTT, Secretary. | for Three-halfpence. Jas. Broadbent, 13, Brunswick Place, Leeds. , Pesce 
o Oratoric 
Siac omeiienchan T. ANNE'S, Soho.—BACH’S PASSION (St. Joh "Stor 
Incorporated 1891. , Fridays in Lent, 8 p.m. (GOOD FRIDAY, 4, p.m). Fo MA 
Orchestra and Organ. Admission, body of Church, by ticket, obtais| For 


VICTORIA COLLEGE OF MUSIC. 


Patrons: 
The Rt. Hon THe Marguis or Lorne, K.T. 
The Rt. Hon. Tue Ear or DARTMOUTH. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGe Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BenTey, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate (A.V.CM), Associate in Music 
(A.Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held April 14, 1898. Last day of entry, 
March 24. 
Next Local Theoretical Examination, April14,1898. Local Practical 
Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary, 
Central Office: 11, Burleigh Street, Strand, W.C. 





T. MARK’S, Kennington.—ROSSINI’S STABAT 
MATER, with Orchestra, Wednesdays, MARCH 2, 9, 16, 23, 

and 30, at8 p.m. CRUCIFIXION, GOOD FRIDAY, 3.30. Leader, 
Organist, Dr. Robinson; Conductor, Mr. Warren Tear. 


Mr. Barwell 








able gratis by sending stamped envelope to Rector, 28, Soho Squat 
W.; galleries, without ticket. Surplus, after expenses, for Poor Furi 


A PROFESSOR OF SINGING F 

















Is required immediately for the new — h 
” T ] ( 
“ELDER” CONSERVATORIUM tons 
ADELAIDE UNIVERSITY. M 
es F 
Minimum SALARY, £500 PER ANNUM. MRO 
Full particulars can be obtained from the Agent-Genedl 
for South Australia, 4, Crosby Square, E.C. a 
——— — 
FOR LENT. ; MR. 
WO SETTINGS of the BENEDICITE, OMNI 
OPERA. One in Key of E and one in Key of F. Price Twoptt 
- Also, the STORY OF THE CROSS. Price Twopence. 
By E. BUNNETT, Mus.D. feo Of the 
London and New York: NoveLio, Ewer and Co. Fatorio: 
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PROFESSIONAL NOTICES. 





MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. 
Address, Leicester Villa, Ealing, W. 


MISS ETHEL BARNARD (Soprano) 


(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 


German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 








Prizeholder, R.A.M.) 





~~ MISS ELLA CHALLIS (Soprano) 


Oratorio, Opera, Concerts, At Homes. 


48, Tollington Park, N. 





_—_—_—— 


MADAME CONWAY (Soprano) 


444, Moss Lane East, Oxford Road, Manchester. 





MISS A 


Oratorios, 
45, Abe 


MY FLETCHER (Soprano) 
Organ Recitals, and Ballad Concerts. 
rdeen Road, Highbury Grange, N. 





MISS FUSSELLE (Soprano) 


Licentiate (Artist), R.A.M. 


For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MADAME GOODALL (Soprano) 





For Oratorios, Concerts, &c. Address, Leeds, 


~~ MISS CORDELIA GRYLLS (Soprano) 
(Of the Crystal Palace Orchestral Concerts, &c.) 
3, Broadhurst Gardens, South Hampstead, N.W. 


~MISS ADA LEE (Soprano) 


For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 





MADAME ANNIE NORLEDGE (Soprano) 


For 


Oratorios and Ballad Concerts. 


Address, 1, Northgate, Newark, Notts. 





MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


MISS AMY SARGENT, A.R.A.M. (Soprano) 
124, Marylebone Road, N.W. 


MISS FANNIE SELLERS (Soprano) 
For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 
“CreaTion.”—‘' We were pleased with Miss Sellers last week at 
St. George’s, but on this occasion she even excelled her performance 
in that town.” —Newport Advertiser, December 25, 1897. 








MISS FLORENCE VEREY (Soprano) 


Oratorios, Concerts, &c. 


Apply, care of N. Vert, Esq., 6, Cork Street, W.; or, 63, Lower 
Addiscombe Road, Croydon. 





MISS AMY NEWTON LUCAS (Mezzo-Soprano) 


(Late C 
For Or 


orporation Exhibitioner, G.S.M.) 
atorios, Concerts, At Homes, &c. 


Mill House, Worcester Park, Surrey. 


MISS MARY WILLIS (Mezzo-Soprano)__ 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 





MISS NELLIE ALLAUN (Contralto), 1.S.M. 
Cert. (Hons. and Adv.). Concerts, &c. 6, Cavendish Road, Leeds. 


MISS ALICE BERTENSHAW (Contralto) 


For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne. 











MADAME 


CLARA DORAN (Contralto) 


For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 





MISS ADA SLATER (Contralto) 
For Oratorios, Concerts, Banquets, At Homes. 
54, Dunsmure Road, Stamford Hill, N. 





MR. WALTER CLINCH (Tenor) 


(Late of St 


. George’s Chapel, Windsor Castle). 


For Oratorios, Concerts, At Homes, &c., address, Athole House, 


Alfred Road, Acton, W. 





For Or: 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. 
Address, 202, Grove Road, Bow, E. 





MR. ALBERT MONAGHAN (Solo Tenor) 


(York Minster). 


For Oratorios, Concerts, &c. 
For terms, vacant dates, address, York Minster. 





MR. GWI 


LYM RICHARDS (Tenor) 


Winner of Joseph Maas Memorial Prize, 


At the R 
Of the Crystal 
‘atorios, Ballad 


1, Goldberg Prize, 

», Evill Prize, 

» Rutson Prize. 

oyal Academy of Music. 

Palace and St. James’s Hall Concerts. 
Concerts. 30, Redburn Street, Chelsea, S.W. 








MR. HERBERT STANSFIELD 
(Solo Tenor, York Minster Choir). 
For Oratorios, Concerts, &c., 94, Lowther Street; or, Minster, York. 


MR. WILSON THERLEA (Tenor) 


For Oratorios, Concerts, &c., address, 79, Gt. Ducie St.. Manchester. 


MR. HARRY TUDOR (Tenor) 


For Concerts, Oratorios, Opera Recitals, &c. 














MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. J. W. METCALFE (Bass) 
For Oratorios, Concerts, &c. 

“Messran.”—" Mr. Metcalfe’s was probably the best rendering oc 
Handel’s songs we have had for last quarter of a century. He was 
artistic in all of the airs, and had a suitable vocal organ with which to 
sing such massive songs as ‘But who may abide’ and ‘ Why do the 
nations.’”’"—Burnley Express, December 24, 1897. 

Address, The Minster, York. 


MISS MARIAN JAY (Solo Violinist) 
(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons. 

26, Wigmore Street, W. 


ISS BESSIE HOLT (on Tour with Madame 

Antoinette Sterling’s Concert Party). The following places 

are booked: Accrington, Bacup, Colne, Settle, Saltaire, Howarth, 

Haslingden, Keighley, Ilkley, Great Harwood, Bolton, Southport, 

Rochdale, Hebden Bridge, Todmorden, Halifax, Scarborough, New- 
castle, &c. Address, Rawtenstall, Manchester. 


M®: TOM CHILD, the Yorkshire Tenor (winner 

of the 100 Guineas Prize, London), is engaged at the following 
places this season :— 

Only a few vacant dates in March; at liberty on Sundays. 

Blackpool, 15 Concerts; Bridlington, 7; Leeds,6; York, 2; Don- 
caster, 2; Calverley, 4; Dewsbury, 2; Morley, 2; Manchester, 2; 
Darlington, 2; Bradford, 3; Bramley, 2; Farsley, 2; Preston, Oak- 
worth, Pocklington, Bacup, Rotherham, Sheffield, Retford, Pudsey, 
Horsforth, Scarborough, Batley, Sunderland, Bishop Auckland, 
Selby, Gateshead, Selkirk, Beverley, Droylsden, Saddleworth, Malsis 
Hall, Ossett, Ripponden, Potternewton, Liverpool, Consett, Durham, 
Harrogate, Brighouse, Oulton, Bury, Hull, Rochdale, Pontefract, 
oe Keighley, Armley, Thornton, Delph, Oldham, Ballymena, 
reland. 

Permanent address: The Poplars, Calverley, Leeds. 


R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 




















MISS MAUDE BALLARD 


(SOPRANO) 

Copy of testimonial from the late Sir Jos—EPH BARNBY shortly before 
his death: “I have much pleasure in recommending Miss Maude 
Ballard as an admirable singer, possessed of a very good voice and 
considerable dramatic talent, who is likely to make a good position in 
the musical world. She sang Mendelssohn’s ‘ Loreley’ at a concert I 
conducted with the greatest possible success. In fact, she isan admirable 
musician, and one who could be relied upon, whether on the stage or 
concert platform.—JosePH BaRNBy.” 

“In the absence of Miss Esther Palliser, through illness, her solo, 
‘Hear ye, Israel,’ was undertaken by Miss Maude Ballard, a lady who 
possesses that extreme rarity, a pure and perfectly trained soprano 
voice. She received a well-merited encore. Her other solo, ‘I will 
extol Thee’ (Costa), was sung very well indeed, the difficult florid 
passages being executed with ease and brilliancy.”—Kensington News. 
Press notices, terms, and photo, 13, Herbert Rd., Stockwell, S.W. 


MISS 


EMILY DAVIES 


(DRAMATIC SOPRANO) 
For Oratorios, Ballad Concerts, At Homes, &c. Address, Severn 
House, 434, Seven Sisters’ Road, Finsbury Park, N. 


MRS. S. FORD 


(SOPRANO). 
For terms and Press notices, address, Avondale, Park Road, E., 
Wolverhampton. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS MARIE ROBERTS 


(SOPRANO 
For Oratorio and Miscellaneous Concerts. 

















Address, Fitzjohn’s Mansions, Netherhall Gardens, N.W. 
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MISS MAGGIE JAQUES 


(SOPRANO) 
FEBRUARY AND MARCH ENGAGEMENTS :— 

Ashton-under-Lyne, Ballads, Feb. 1; Derby, Ballads, 2; Market 
Rasen, “Joan of Arc,” 3; Fulbeck, “Hymn of Praise” and 
“Hear my Prayer,” 4; Birmingham, “Messiah,” 5 ; Chapel-en-le- 
Frith, Ballads, 7; Howden, “Judas,” 8; Dunfermline, “ Judas,” 15; 
Airdrie, ‘ Judas,"”” 16; Windermere, Ballads, 17 ; Exeter, Ballads, 21; 
Tipton, “ Bride of Dunkerron,” 22; Caythorpe, ‘Hymn of Praise” 
and “Hear my Prayer,” 25; Dudley, “Spring” and “Rose 
Maiden,” March 2; Pontypool, “St. David,” 14; Abersychan, “St. 
David,” 15; Wigan, Ballads, 16; Lytham, ‘‘ Creation,” 17; Sheffield, 
“ Flag of England,” 21; Derby, “ Acis and Galatea” and ‘Odeon St. 
Cecilia’s Day,” 22; Walsall, ‘‘Samson,” 28; Uttoxeter, “ King Olaf,” 31. 


Terms, &c., address, 3, EAGLE PARADE, Buxton, Derbyshire. 








BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 


(Her first Season). 


Forty-eight engagements booked or fulfilled to present date. 
Miss Pallister has vacant dates for Summer Seaside Engagement. 


Terms and critiques from 59, Broxholme Lane, Doncaster. 





MADAME EAURA SMART 


Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MISS NELLIE WILLIS 


Oratorio, Operatic, or Ballad Concerts. 
Adwick-le-Street, Doncaster. 


MISS BERYL CLIVE 


(CON TRALTO) 
Has REMOVED to 235, New Cross Road, London, S.E. 


ALFRED KENNINGHAM 
(TENOR), 


Vicar-Choral, St. Paul's Cathedral; Organist and Choirmaster, St. 
Dionis Church, Parson's Green; Professor of Singing, Richmond 











MR. CHARLES KNOWLES 


(BARITONE). 
Of the Crystal Palace and principal Provincial Concerts. 
Leeps CHoraL Unron.— SAMSON AND DELILAH.”—" Mr. Charles 


Knowles sustained a dual ré/e in a style to show the rapid progress he 
has made of late. His singing throughout was to the point anj 
clever.” —Leeds Mercury, November 4, 1897. 

WAKEFIELD CuorAL_ Society.—‘ Messtau.”—“ Mr. Charles 
Knowles acquitted himself excellently in the heavy work which fell tg 
him.” —Wakefield Express, December 11, 1897. 

ORCHESTRAL ConceRT.—“ Mr, Charles Knowles next appeared anj 
sang Mendelssohn’s ‘I am a roamer’ in so excellent a manner as tg 
gain a hearty encore, which he responded to with ‘Revenge.’ Mr, 
Knowles gave Gounod’s ' Nazareth,’ which was vociferously encore 
and he favoured the audience with ‘ The Wolf.’ . . . We hope soon to 
be favoured with a revisit.”""— Walsall Advertiser, pans f T, 1898, 

Stockport S.S, Cuorr.—“ Mr. Charles Knowles was in fine voice 
and created a very good impression. ‘ Honour and arms’ was greete 
with loud applause, which undoubtedly was well earned. ... Mr, 
Knowles followed with a clever enunciation of ‘ Nazareth,’ for which 
he was loudly applauded, and he repeated the last verse.”—Stochport 
Chronicle, January 19, 1898. 

For terms, dates, &c., address, §1, Burley Street, Leeds. 


MR. BANTOCK PIERPOINT 


(BARITONE). 
Address, 44, Plympton Road, Brondesbury, N.W. 
or, N. Vert, 6, Cork Street, W. 


MR. DANIEL PRICE 


(BARITONE), 
Westminster Abbey. Address, 18, Clarendon Road, W. 


MR. CHARLES TREE 


(BARITONE). 
1, Finborough Road, S.W.; or, Mr. Healey, 17, Great Marlborough $. 


MR. MUSGROVE TUFNAIL 


BARITONE). 
22, Ferndale Road, Clapham, S.W. 


MR. CHARLES WALTON 


(BARITONE) 
(Pupil of Andrew Black, Esq.). 
Terms, Press notices, &c., 79, Coppice Street, Oldham. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fite 
bass-baritone voice, sings well, and with admirable effect.” —WILLIAy 
H. Cumminos, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. LLEWELLYN 


ORATORIO, OPERA, BALLAD CONCERTS. 





























Mr. Llewellyn will esteem it a favour if Secretaries of Societies 
Conductors, &c., who may have rftade application for his servicesit 
any quarter, and failed to obtain answers, will communicate with 
HEALEY’s AGENCY, 17, Great Marlborough Street, London, W. 


MR. ALLAN BIGGS 
L.R.A.M., F.R.C.O. 
(THE NEW YORKSHIRE PIANIST). 
6, Christchurch Terrace, Doncaster. 








School of Arts, can accept Oratorio and Concert Engag its. 
Voice production thoroughly taught and explained. Pupils prepared 
for examination by the Associated Board of the Royal Academy and 
Royal College. Address, Orpheus Lodge, Parson's Green, S.W. 


MR. JOS. REED 
(PRINCIPAL TENOR, TRINITY COLLEGE). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MR. THURGATE SIMPSON 


Oratorio, Operatic Recitals, Ballads. Specially engaged for Oratorio. 
For terms, dates, &c. Address, Collyhurst, Manchester. 


MR. GORDON HELLER 
(BARITONE) 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


MR. EDWARD ILES 


(BARITONE). 
Address, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 























SOLO BOYS. 
LONDON TRAINING SCHOOL FOR CHORISTERS 
POLYTECHNIC, REGENT ST., W. 


PresiDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


The following twelve Solo Boys can be strongly recommended ft 
Oratorios, Festival Services, Concerts, Organ Recitals, &c. : Masteti 
STANLEY MARCHANT (Christ Church, Lancaster Gate), WILLIE 
GAMMAGE (Benchers’ Chapel, Gray’s Inn), WILLIAM McLEAN 
(St. Peter’s, Cranley Gardens), PERCY HALE (Holy Trinity, Slow 
Square), HERBERT HARDEN (Hampstead Parish Church), JAMES 
McBEAN (Holy Trinity, Wandsworth), HENRY JEFFRIES (& 
Margaret’s, Westminster), ALBERT RUSSELL (All Saints’, Nort 
Kensington), ARTHUR WIDLAKE (St. Peter's, Hammers 
WILLIAM EVERED (Christ Church, Brondesbury), STANLE 
SMITH (St. Mark's, Hamilton Terrace), REGGIE HERN (St 
Mark's, North Audley Street). The boys can be heard, by appoltt 
ment, at their practising rooms, which are nearly opposite the weeds 
Hall, Langham Place. For copies of recent testimonials, critiqu’ 
&c., address, Mr. James Bares, Polytechnic, Regent Street, ¥ 
Telegrams: “ Bates,” Polytechnic, London. 
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MR. DUTTON’S SOLO BOYS 


FOR 


LENTEN ORATORIOS. 
R. DUTTON (St. Paul’s Cathedral) supplies 


Boys, PERSONALLY TRAINED, for Church Festivals, Organ 
Recitals, Concerts, At Homes, &c. 
For vacant dates, terms, and further particulars, address— 
Mr. Henry J. Dutron, 19, Alpha Road, New Cross, S.E. 


THE CELEBRATED SOLO BOYS 


MASTER SHOWELL FORD 


AND 


MASTER ROLAND FORD 


(Of the Birmingham Town Hall Concerts, &c.) 
For Concerts, Organ Recitals, Choir Festivals, &c. 
For terms and Press notices, address, Mr. S. Ford, Avondale, Park 
Road, E., Wolverhampton. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 











All communications, Church Street, Liverpool. 








Concerts, Banquets, &c. 
Address, Mr. M, Tufnail, 22, Ferndale Road, S.W. 





‘ ‘ 
THE GEORGIAN SINGERS 
(Of the Imperial Institute Concerts, &c.). 
r. FRED. NAYLOR (Alto) 
Mr. JAMES DEMPSTER (Tenor) 
Mr. HARRY CARVER (Baritone and Humorist) 
_ Mr. BELL KEMPTON (Bass) 
(Of the Choirs of St. George’s Chapel Royal and Her Majesty's 
Private Chapel, Windsor Castle, and Eton College Chapel). 
Terms on application to Mr. Bell Kempton, 16, The Cloisters, 
Windsor Castle; or, the usual Agents. 


ROYAL WINDSOR GLEE SINGERS 


(Of St. George’s Chapel Royal and Eton College Chapel). 

Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 

6,Cork Street, W. 


AND-BELL SOLOIST.-- Mr. ARTHUR J. 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 
Road, Brockley, S.E. 


} R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by corres- 
Pondence, Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1897), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
ind A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


ME J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
post. Personal Lessons in Pianoforte or Theory at own or pupil's 
tesidence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 




















ME T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
are tcl. gives om te ete al COUNTER- 
» &c., and prepares ATES for ARTS and 
cal aor begs eg a by Tot, | tant eacomunee, Mus. Bac., 
urham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 

Sheppard Street, Stoke-on-Trent. a eee 


R. ORLANDO A. MANSFIELD, Mus. Doc. 
Stolen tcU;T» L-Mus. L.C.M., FR.C.O,, L.T.C.L, (Author of “ The 


t's Harmony”), Torquay, PREPARES by Post for MUSICAL 
EXAMINATIONS, "MSS. revised. Examination pieces analysed. 





D®: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: LONDON MUS. BAC., 
December, 1897; L.R.A.M. (Pianoforte), 1898; F.R.C.O. and A.R.C.O., 
January, 1898; MUS. BAC., DURHAM, March and September, 1897, 
and all previous years; and FIRST, March and September, 1897, and 
all previous years; A.R.C.M., 1896 and 1897; OXFORD, MUS. BAC., 
FINAL and FIRST, 1896 and 1897; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
position), 1897; Mus. Bac. and Mus. Doc., Toronto; L.Mus. and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1896 and 1897; Senior 
Local R.A.M. and R.C.M. Special and individual attention given to 
Correspondents. Upwards of 420 Diplomas and Degrees and several 
Gold and Silver Medals gained by pupils. MSS. corrected for 
publication; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 


M R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 
by correspondence, and coaches for the Universities, Royal College 
of Organists, and other Musical Exams. Thorough grounding in the 
various subjects. For terms, address, W. E. Pitman, Fir Cottage, 
Kenley, Surrey. 


R. G. DAN RAWLE, B.Mus. (Lond.), L.Mus. 
l T.C.L., PREPARES CANDIDATES, by Correspondence, 
for University Degrees and other Examinations in Music. Terms 
moderate. 14, Sunnyside Road, Ealing, W. 


R. W. JOHN REYNOLDS, Mus. Doc., Lond., 
L.Mus. T.C.L. (Organist, St. Michael’s, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or 
by Post. Many successes. Particulars on application. 66, Highbury 
Grove, London, N.; or, at the Church. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen's, South Kensington. 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., personally or by correspondence. 
Preparation for University, R.C.O., and all other Examinations. 
Classes. 54, Baron’s Court Road, West Kensington, W. 


R. BRUCE STEANE (Composer of ‘ The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS, in all 
subjects, personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey 


M R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘ Vocal Score Reading Exercises’ and ‘“ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. THOMAS (Mus. Doc., Oxon.; O. and C., St. 
Clement’s; Conductor) desires RESIDENT PUPILS to train 
forthe profession. Univ. Degree. Carlyle, Boscombe, Bournemouth, 


MN R. A.W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by Post. Every possible attention and assistance 
guaranteed. Latest success, Final Mus. Bac., Durham, March, 1897. 
































M R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by correspondence. Ashburn, Derbyshire. 


N R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
teaches HARMONY and COUNTERPOINT by correspon- 
dence. Compositions revised. 86, Oswald Street, Blackburn. 


PECIAL COACHING for A.R.C.M., 1895-1897, 

Sixteen Successes; 1897-1898, L.R.A.M., Seven Successes. 
Address, Mr. H. H. L. Middleton, Mus.B. (Cantab.), F.R.C.O., 
L.R.A.M., A.R.C.M., Dollis Road, Finchley, N. 


Ts TRAINING of ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., Professor of 
Alto Singing, Guildhall School of Music; Solo Alto, Temple Church, 
&c.; Professor of Singing, Organ, Pianoforte, and Harmony, 142, Stroud 
Green Road, N. 


RAINING OF TENORS.— DAVIDSON PAL- 

MER’S METHOD.—For terms for lessons, address, 2, Hi h- 

wood Road, Upper Holloway, N. The principles on which this 

method is based are fully explained in Mr. Palmer's new book, “ THE 

RIGHTLY-PRODUCED VOICE,” which contains information of 

the utmost importance to tenors. Price 2s. 6d., post-free, from the 
AUTHOR, at the above address. See advertisement on another page. 


R. FREDERIC W. PARTRIDGE, A.R.C.M. 

(strongly recommended by Mr. Santley), teaches the ART of 
SINGING at a Studio in the West-End or at his private residence, 
11, Manor Grove, Beckenham, S.E. 
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MACDONALD 
SMITH’S 
SYSTEM. 


(“FROM BRAIN TO KEYBOARD.”) 
“ Likely to be one of the most valuable weapons which has been 


added to the armoury of the modern teacher during this century.” — 
Sir FREDERICK BRIDGE. 





RECENT TESTIMONY. 

“I play old pieces infinitely better (without practice) than I used to 
when working at them.”—G. P., London. , 

“T have done no finger studies of any sort since your instructions 
came, yet I can play ever so much better.’—E., Mus. Bac., F.R.C.O. 

“ Difficulties which were once almost insurmountable now seem to 
fall to pieces as I play. The keyboard, which once seemed hard and 
unyielding, has now become like velvet to my fingers.”—D. PaRKEs, 
Plymouth. é 

“ Was afraid to play a piece in public. NowI have no fear at all. I 
play no technical exercises.’—H., Mus. Bac. 

- “To me it has been a veritable godsend.”—C. S. Parsonson, Mus. 
ac. 

“ You were quite right in assuming that I was in the habit of playing 
with alimp arm, Ihave derived wonderful benefit from your hint on 
this point.”—K., Belfast. 

“T had decided to send this piece (Czerny’s Toccata) with test pas- 
sages marked, but on playing it to-day I find the difficulties have 
almost vanished.”—C., L.R.A.M. : f 

“My technique has improved wonderfully—nay, almost incredibly. 
. . . [never feel the need of them (technical exercises) now ; during the 
last few months I have done nothing of the sort.”—C. T. R. Scott, 
Brussels. 

“ For lightness of touch I would not take off my hat to anybody. A 
lady said to me the other day that I must have practised a great deal 
to procure such a touch, and when I told her I did va% ctise at all 
at the keyboard, she looked dumbfounded.” —W., F.R.C.O. 

“T have found the system of the greatest possible use in teaching the 
piano, more particularly in the case of adult pupils, to many of whom 
music is now a delight instead of a toil as formerly. To teachers whose 
time is so iully occupied that they have no time for practice, Macdonald 
Smith’s system is worth ten times the modest fee which he charges for 
lessons.’’—Cuas. G. Bryan, Southport. 

COMPLETE COURSE OF SIX LESSONS, BY 
CORRESPONDENCE, THREE GUINEAS, 

Terms and conditions for Personal Lessons (concert players only) 

on application. ProspEcTUS PosT-FREE. 


MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, London, W. 


































RG 
LADY (Dresden Cert.) desires VISITING EN. nea 
GAGEMENT as Piano Teacher in School of Music or otherwise Handsome 
Thorough technical training on Dresden system. Expression anj ae 
production of tone special features. Highest refs. Miss Phillips OR 
Strehlener Strasse 5 I1I, Dresden. ' OR( 
A LADY (good Accompanist and Sight Reader) iri 
wishes to meet a good Violinist who would give her LESSONS APRA 
in EXCHANGE for Accompaniments. Address, Mrs. Frame RGA 
12, Tedworth Square, Chelsea, S.W. : g ste 
\ K JANTED, for English Church in Russia, q fac gomrg 
LADY ORGANIST and CHOIR TEACHER. Must hae Whetstone 
excellent references and testimonials. Apply, at once, to Miss Cooper —————— 
Teachers’ Guild Registry, 74, Gower Street, W.C. . IPE 
maa 1760, 
RGANIST and CHOIRMASTER WANTED, qutionan 
for West Parish Church. Salary, £50. Apply, J. B. McKay, Incorporate 
Ashbrook, Galashiels, e 0 GUI 
(poser and CHOIRMASTER of St. Andrew's 9 20 guil 
Church, Moscow, desires RE-ENGAGEMENT, Anglican o; solo stops, 
Gregorian. Experienced. Apply, till April 25, to A.R.C.O., English J some high « 
Church, Moscow. oe ‘il be 
rc") ee aid wi 
RGANIST and CHOIRMASTER desires AP. fetrument. 
POINTMENT. 15 years’ experience. First-class testimonials JB Pavement, | 
Charles Cuthbert, 4, Gt. Cheetham St., Lower Broughton, Manchester, RGA. 
O CLERGY DESIRING BEST CHURCH Attac 
MUSIC.—Experienced PRIEST (Univ. Prizeman), with thorough  P*S8¢S all m 
knowledge of Choir Training, and well-known Organist, holdingin. J SS vo ang 
portant public appointment, both with Cathedral experience, desire oo orte. 
entire RESPONSIBILITY for establishing CHORAL SERVICE fy ‘plication | 
of highest type of excellence. In return for total stipend and salary 4 GU! 
of £300 per ann. they can offer, beside usual clerical assistance and l 
good preaching and intoning, efficient choir-training and the best action F ge 
attainable proficiency in the reverent rendering of the Services. For height: og Z 
particulars and references, apply, Clericus, Messrs. Novello, Ewer ani sartof the U 


Co., 1, Berners Street, W 


WANTED, good PIANO TUNER. References 


required. Apply, stating salary required, W. Brotherton, 


tull price pai 
ment within 
gl, Finsbury 

















ESIDENT PUPIL.—Mr. H. A. JEBOULT, 

F.R.C.O., A. R.C.M. (O. and C.M., Parish Church, Taunton, &c.), 
has a VACANCY. Usual subjects for the profession. Fine Willis 
organ and good services. Comfortable home and low fees to talented 
youth. 1, Belvedere Road, Taunton. 


{A 7ANTED, SOLO BOY, £20, and ALTO, £12, 
for the Church of the Ascension, Balham. Good sight-readers. 
Apply, by letter, to Adolphus Antoine, 43, Alderbrook Rd., Balham, S.W. 


LTO WANTED, for Church in South Hamp- 
stead. Salary, £10. Two services Sunday and weekly rehearsal. 
Apply, Mus. Doc., 32, King Henry’s Road, N.W. 


EADING TENOR REQUIRED, for St. Bar- 

tholomew’s Church, Sydenham. Salary, £20. Application 

should be made, by letter, to Dr. Fredk. G. Shinn, 12, Peak Hill 
Avenue, Sydenham. 


AGDALEN COLLEGE CHOIR.—CHORIS- 
TERSHIPS and ACADEMICAL CLERKSHIP.—There will 
be VACANCIES for two or more Choristers about Easter. Competi- 
tion, Tuesday, March 22. Age, 94 to 124. Also for an Academical 
Clerk (Bass voice), about June next; age, under 21. For parti- 
culars, apply, President, Magdalen College, Oxford. 


ISS ESTELLA LINDEN (Soprano), 2} years 

principal Soloist at West-End Church, desires APPOINT- 

MENT as PRINCIPAL VOCALIST in London Church, 16, St. 
Stephen’s Road, Bayswater, W. 


\ ISS INGRAM TUCKER (Deputy Contralto 
4 {Soloist, City Temple) is disengaged for an APPOINTMENT 
as oe VOCALIST ina London Church. Twynham, Whet- 
stone, N. 

The above two artists may also be engaged together, for Duets, &c. 














OPRANO (Med. cert ), experienced in Oratorio 
» and Ballad, will give services for expenses. Press opinions. 
Vocalist, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, immediately, a DAILY VISITING 
TEACHER (Lady) of good musical ability and experience in 
teaching the Pianoforte, for Raine’s Girls’ School. Must have some 
diploma or certificate. Further particulars may be obtained of the 
Head Mistress, Cannon Street Road, E. 
LADY (experienced) seeks POST as TEACHER 
of PIANOFORTE and THEORY in School or College of 
Address, H. M., 


Music. Holds L.R.A.M. and A.R.C.M. diplomas. 


Messrs. Novello, Ewer andCo., 1, Berners Street, W. 









40, South Road, Bishop Auckland. HIGHE: 
UNER.— WANTED, a First-class PIANO 
TUNER for country work. A permanent and good berth for 
a steady, pushing man. Send photo and references, stating wages M 
required, age, &c., to Duck, Son and Pinker, Pulteney Bridge, Bath. 
WANTED, by an experienced TUNER and N.B—No 
REPAIRER, one or two days’ work a week. Highest 
references. Apply, 202, Lewisham Road, Lewisham, S.E 
ANTED, by a good reliable TUNER, EY. j 
GAGEMENT for a week or two every month. Londoner 
South. First-class references. C.J.S., Nutley, Carew Rd., Eastbourne. 
“TUNER (Improver) requires SITUATION. Good Oroa 
Tuner. Well-up in small repairs. Good references. A.N.T, 5 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. bee 
OUNTER ASSISTANT WANTED. Must have 
good knowledge of the Catalogues, English and Foreign, ani ORIGINAL | 
Small Goods. Dale, Forty and Co., Cheltenham. AL) 
AN energetic YOUNG MAN, with capital to invest, ae 
wishes to communicate with a firm of Piano Makers or Dealess i yom 
as MANAGER or other position. ‘Thoroughly practical Piano and “ requiring 
American Organ Maker. Fine Regulator, Tuner, &c. Good Salesman. J Peasure, and 


Excellent references. B.C., Novello, Ewer andCo., 1, Berners St.,W. 


RGANIST and CHOIRMASTER, of considerable 
experience (M.A., Mus. Bac., F.R.C.O.), is open for RE 
ENGAGEMENT. Midlands or South preferred. Excelent testi: 
monials. Address, Magister, Novello, Ewer and Co., 1, Berners St., W. 


NJEW ORGAN STUDIO, with Three-manw 
PIPE ORGAN, blown by water. Terms for Practice, 1s. pé 





SUPE 

















hour. ; At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. are the ou 
ORGAN PRACTICE. Three manuals and pedals § AINSWOR 
One shilling per hour. The South London Organ Studio, JB Pleased for yo 
343, Coldharbour Lane, close to Brixton Station. a which were su 
RGANS (CHURCH). Fine toned, modern, 2 ee 
manuals, pedal, 15 stops. £95. Another, 6 stops, 2 manuals & "lesion, an 

£40. Eustace Ingram, 361, Liverpool Road, London, N. Solicited, 
RGANS (New and Second-hand) for SALE, from fF Trade and P 


O £20, with pedals. Instruments for Church, Chapel, and Colleg¢, Foreign enq 
built on the most modern principles, at Bedwell and Sons’, Cam 


beidge Organ Works, Cambridge. —f AINS 
ORGAN, in Country Church, for immediate SALE Wo! 


Several new and second-hand Organs, with 3-2 manuals ae. 








W. E. Richardson, Central Organ Works, Hulme, Manchester. Auction 1 
WO-MANUAL ORGAN for SALE.—Sw.: hor ESSR& 
diapason, 8 ft., and gemshorn, 4 ft.; choir: Lieblich gedacht of Mustene 


8 ft., and flute, 4 ft.; couplers : sw. to ch., ch. to peds., sw. super-octavt 
Two octaves of pedals. Polished mahogany case, gilt front. Suitable 
for Mission Hall; now standing in Drawing-room. Can be seen 4m 
tried at any time. Price, where it stands, £30. 22a, Christchur 





month. Sales 
Trade Stocks, 
tequire. Valuz 
Private Sale, 





Road, Streatham Hill, S.W. 
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RGAN for SALE, now in Albrighton Church, 
near Wolverhampton. One-manual, 8 stops. Pedal clavier. 
Handsome front. £30. Apply, Vicar. 


FoR SALE. —TWO-MANUAL and PEDAL 
ORGAN, containing 23 stops, 3 couplers, and 5 composition 
pedals. For full particulars, apply, W. M., 10, Whiteley Road, Gipsy 
Hill, S.E. 


RGAN for SALE.—Two Manuals and Pedals. 

gstops. In splendid condition. Handsome front. Suitable for 
gentleman’s drawing-room, chapel or mission-room. Price, with 
desk seat, £70. Can be seen at any time at 6, Oakleigh Road, 
Whetstone, N. 


a ORGAN for SALE, built by SNETZLER in 


1760, containing 6 stops. Compass, BB to E, 54 notes. Suit 
gentleman's hall. Particulars, apply, Joseph William Blackham, 
Incorporated Account, 180, Corporation Street, Birmingham. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
tems arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 113 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on 
application to Norman Bros. and Beard, Organ Works, Norwich. 


14, GUINEAS.—PIANO, solid iron frame upright 

grand (list price 23 guineas); full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height ; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged; 
{ull price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 113 years), 
gl, Finsbury Pavement, City. Open till7. Saturdays, 3. 


HIGHEST AWARDS WHEREVER EXHIBITED. 


























REAL IMPROVEMENTS. 
Merit Mepats { COMPACTNESS, 


N.B.—No award ever obtained by any Attachment (London or 
elsewhere) when in competition with 


AINSWORTH’S 


Organ—Pedal—Combination 
PIANOS. 


ORIGINAL PATENTEES AND OLDEST MANUFACTURERS. 


AINSWORTH’S O.P.C. is not an attachment, but is an elegant 
and very compact Metallic-Coupler, altogether superior to attachments, 
and requiring less than half their space. Pedals are removable at 
pleasure, and the O.P.C. suits all Pianos. 


THE 


SUPERIORITY & PERFECTION 


OF THE 


Ord. 


are the outcome of nearly twenty years’ study and experiment. 





AINSWORTH (himself an Organist of over twenty years) would be 
pleased for you to have his List, wherein are described his inventions, 
which were successful in obtaining H.M.R.L. Patent thrice for veal 
improvements, and which also are recommended by the entire musical 
=— and are an unparalleled success. Enquiries respectfully 
solicited. 


Trade and Professional terms, with List, sent free on enquiry. 
Foreign enquiries will ensure attention by covering postage. 





AINSWORTH’S CRESDIMO ORGAN WORKS, 
BRINSCALL, CHORLEY (ENGLAND). 


Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require, Valuations for Probate or Legacy Duty, or for Public or 
Private Sale, Terms on application. 





Awarded Medal of Honourat the International Inventions Exhibition 
ondon, 1885, 





THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 





DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 
H. J. RUMMENS, 
1, WYNNE ROAD, late 47, CHURCH ROAD, BRIXTON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 











By Royat APPOINTMENT. 





NORMAN & BEARD, 


ORGAN BUILDERS, 


NORWICH AND LONDON 


(ESTABLISHED 1870), 
Have recently restored the following Organs :— 


BOMBAY CATHEDRAL; 
ST. PAUL’S, PADDINGTON ; 
THE TEMPLE CHURCH, LONDON; 
ALL SAINTS’, MARGARET STREET, LONDON. 


N.B.—Estimates for New Organs or Reconstructions free. 





TESTIMONIAL FROM Dr. PEACE, or LiverPooL :— 
“ January 24, 1897. 

“T have much pleasure in expressing my high opinion of the Organ 
you have erected in Trinity Presbyterian Church, Birkenhead. As 
regards its general quality of tone, the instrument possesses those 
characteristics which are always associated with high-class workman- 
ship, whilst the mechanical part of it is everything that the most 
exacting could wish. oa : 
“So far as my experience with your work goes, I think it is decidedly 
one of the best instruments you have built, and I think the congrega- 
tion has every reason to be congratulated on the possession of a really 
excellent specimen of genuine artistic Organ-building. 
“Yours very truly, 

“A, L. PEACE.” 


ADDRESS: 
NORMAN & BEARD, 
24, QUEEN VICTORIA STREET, LONDON, E.C. 








Telephone 416, Bank. 
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Trinity College London (Music) 


INSTITUTED 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 


Tue Ricut Hon. Lorpv COLERIDGE, M.A,, Q.C. 


Warden: 
Proressor E. H. TURPIN, Mus.D. 
Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 


Registrar : 
Proressor J. GORDON SAUNDERS, Mus.D. 
HIGHER EXAMINATIONS IN MUSIC. 


The Higher (Professional) Examinations, open to all Persons 
(whether students of the College or not), are held in January and 
July of each year, at the College in Mandeville Place, W., viz. :— 


DIPLOMA OF ASSOCIATE IN MUSIC (A.Mus. T.C.L.). 
Candidates are required to pass the Matriculatioh Examination, or 
* an equivalent, and to satisfy the Examiners in the following 

subjects: Harmony (up to four parts), Counterpoint (three 
parts), Musical History, and either Choir Training, or Vocal 
and Aural Physiology, or Elementary Acoustics. Examination 
fee, £2 2s. (and Matriculation Examination fee, ros. 6d.). 


DIPLOMA OF LICENTIATE IN MUSIC (L.Mus. T.C.L.). 

Candidates, except in the case of a Graduate in Music of a British 
University, must previously have obtained the Grade of Asso- 
ciate in Music. The Examination will include the following 
subjects: Harmony (five parts), Counterpoint (five parts), 
Double Counterpoint, Imitation, Canon and Fugue, Form and 
Instrumentation, Examination fee, £3 3s. 


HIGHER CERTIFICATES, PRACTICAL DIVISION, 
Candidates for the Higher Certificates (Practical or Theoretical) 
are not required to pass the Matriculation Examination. The 
subjects of Examination are :— 
i. Pianoforte Playing, with the titles of Associate-Pianist 
(A.T.C.L. Pianist) and Certificated Pianist. 
ii. Organ Playing, with the titles of Organ-Associate 
(A.T.C.L. Organist) and Certificated Organist. 
iii. Solo- Singing, with the titles of Associate - Vocalist 
(A.T.C.L. Vocalist) and Certificated Vocalist. 
iv. Orchestral Instruments, with the titles of Associate- 
Violinist (A.T.C.L. Violinist), &c., &c. 
Examination fee, £2 2s. each subject. 
A prize of the value of Five Guineas, presented by Dr. Thomas 
. Colman, Chairman of the Bristol Centre for Local Examinations, 
is awarded annually, in July, to the Candidate gaining the highest 
number of marks of the year in Pianoforte Playing at the Higher 
Examinations. 


HIGHER CERTIFICATES, THEORETICAL DIVISION. 

Subjects: Harmony, Counterpoint, Instrumentation, &c., &c. 
Examination fee, {1 1s. each subject. 

PRACTICAL LICENTIATESHIP, 

Candidates are required to pass (1) a Practical Examination of 
Associate Standard, and (2) Examinations in Harmony and 
Counterpoint, in not more than four parts. Examination 
fee, £3 3s. 








The Matriculation, Diploma of Associate in Music, and Higher 
Theory Certificate Examinations are also held in JANUARY at certain 
Local Centres. 





The Fiftieth Half-yearly Examinations as above will take place at 
the College, Jury 18 to 26, 1898, the latest time for entering 
being JuNE 18, 1898. Regulations and forms of application may 
be had from the undersigned. 

By Order of the Board, 
HELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


Just Published. 





TO BE PRODUCED BY THE ROYAL CHORAL SOCIETY, 
AT THE ROYAL ALBERT HALL, MARCH 16, 1898. 





THE 


GATE OF LIFE 


DRAMATIC CANTATA 
FOR 
Soprano, Tenor, and Bass Soli, Chorus, and Orchestra 
THE VERSE WRITTEN BY 


SHAPCOTT WENSLEY 


FRANCO LEONI. 


Price Two SHILLINGS. 





London and New York: NoveLLo, Ewer and Co. 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 








newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street) 
LONDON, W. 


THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.RLH. THE PRINCE OF WALES, K.G. 


Director: C. Husert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mort-eEy, Esq., M.P. 








The NEXT TERM will begin on May 5. Entrance Examinatior, 
May 3, at 11 o'clock. 

ASSOCIATE of the R.C.M. 
day for entering, March g. j 

The DOVE SCHOLARSHIP for VIOLONCELLO will be com: 
peted forin March. Last day for entering, March 16. 

Syllabus and official Entry Forms may be obtained of ‘ 

FRANK POWNALL, Registrar. 


Just Published. 


Next Examination, April, 1898. Last 





TO BE PERFORMED BY THE ROYAL CHORAL SOCIETY 
AT THE ROYAL ALBERT HALL, MARCH 16, 1898. 


A NEW EDITION OF 


THE RUINS OF ATHENS 


A CANTATA 


THE MUSIC COMPOSED BY 


L. VAN BEETHOVEN 


THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


PAUL ENGLAND. 


EXTRACT FROM PREFACE. 

The present edition, unlike that previously published in England 
contains the whole of Beethoven’s music; the two numbers which 
have been restored are the “Interlude” and the Recitative (Nos.5 
and6). It is hoped that this new issue of the work will help to makt 
Beethoven's “ The Ruins of Athens” better known and more generally 
appreciated. 


Price One Shilling and Sixpence. 





Full Score and Orchestral Parts, for use with this Edition, 
may be had on hire from the Publishers, 





London and New York: NovELLo, Ewer and Co. 
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HE ASSOCIATED BOARD of the R.A.M. and 
R.C.M. for LOCAL EXAMINATIONS in MUSIC. 


President : 


H.R.H. THE PRINCE OF WALES, K.G. 


T 








LOCAL CENTRE EXAMINATIONS will be held from MARCH 29 

to APRIL 15 in the following Centres :— 
jperdeen, Ayr, Bangor, Barnstaple, Bath, Bedford, Belfast, Bir- 
singham, Blackburn, Bolton, Bournemouth, Bradford, Brighton, 
pistol Cambridge, Canterbury, Cardiff, Carlisle, Cheltenham, 
chester, Colchester, Cork, Croydon, Darlington, Derby, Dorchester, 
Dover, Dublin, Dumfries, Dundee, Eastbourne, Edinburgh, Elgin, 
freer, Folkestone, Glasgow, Gloucester, Gravesend, Greenock, 
Guernsey, Guildford, Hastings, Hereford, Huddersfield, Hull, Inver- 
xs, Ipswich, Isle of Wight, Jersey, Lancaster, Leamington, Leeds, 
leicester, Limerick, Lincoln, Liverpool, London, Londonderry, 
Yaidstone, Manchester, Margate, Middlesbrough, Newcastle-upon- 
Tyne, Newport (Mon.) and Monmouthshire, Northampton, Norwich, 
Nottingham, Oxford, Perth, Peterborough, Plymouth, Portsmouth, 
Peston, Reading, Rochester and Chatham, St. Andrew's (Fife), 
Salisbury, Scarborough, Sheffield, Shrewsbury, Southampton, South- 
jot, Swansea, Taunton, Torquay, Truro, Tunbridge Wells, Ulver- 
son, Watford, Weston-super-Mare, Wigan, Wolverhampton, Wor- 
wster, Yarmouth (Great), York. 





LOCAL SCHOOL EXAMINATIONS will be held during the 
MARCH-APRIL period in the following Towns :— 
Avrystwith, Abingdon, Aylesbury, Basingstoke, Bedford, Bexley 
Heath, Blackburn, Blackpool, Bristol, Chester, Chichester, Ciren- 
ester, Croydon, Cupar, Dundee, Eastbourne, Edinburgh, Exeter, 
Felixstowe, Gateshead, Gravesend, Harrogate, Huddersfield, Hull, 
Hunstanton, Ingleton, Ipswich, Isle of Wight, Kirkcaldy, Leeds, 
limpsfield, Lincoln, Liverpool, Llandudno, Middlesbrough, New- 
ustle-upon-Tyne, Preston, Reading, Redhill, Rochester, Scarborough, 
Sheffield, Skipton, Southampton Southsea, Stamford, Stroud, Taunton, 
Tunbridge Wells, Watford, Weston-super-Mare. 
SAMUEL AITKEN, Hon. Secretary. 

Central Office, 32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of an Anthem, entitled 
“T heard a great voice,” by Gerard F. Cobb, 
mda Portrait of Mr. August Manns, specially 
aken for this paper by Messrs. Negretti and 
Zambra. . 








THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
MARCH 1, 1898. 





MR. AUGUST MANNS. 


Tue orchestral conductor—or the conductor | 
an orchestra—plays an important part in 
nodern musical life. But it should not be) 
ugotten that the permanent introduction into 
agland of even the baton itself, as a time- 
eating stick, is within living memory. When 
ohr temporarily used it at the Philharmonic 
poclety’s concerts in 1820, the gentlemen of 
€ orchestra revolted—if they did not mis- 
oduct themselyes—at the innovation. It was 
lot until 1832 that the conductors, such as they | 
tte, of the Philharmonic concerts began to 


himself entirely to the art—was the late Sir 
Michael Costa. But Costa’s experience as a 
purely orchestral conductor was limited to the 
seventy-three concerts he conducted at the 
Philharmonic (1846-1854) and an occasional 
symphony at a provincial festival. It might 
perhaps be supposed that the reign in England 
of the modern orchestral conductor—to use the 
current term—began with Hans Richter, when 
he conducted his first orchestral concert in 
London, at St. James’s Hall, May 5, 1879. But 
for nearly a quarter of a century previously 
there had been working at the Crystal Palace, 
literally ‘in season and out of season,” a con- 
ductor who, though foreign born, has had a great 
influence upon orchestral music in England. 
For more than forty-two years Mr. Manns 
has zealously discharged his conducting duties 
with singular ability. His name has become a 
household word, not only in English musical 
circles, but throughout the length and breadth 
of the land. His life story, as related to us by 
the veteran conductor himself, while the sun 
| Shines brightly into his pleasant study on this 
February morning, is not only full of interest, 
‘but is heightened by many incidents as 
| fascinating as they are varied. 

August Friedrich Manns was born at Stol- 
zenburg, a village near Stettin, in North 
Germany, March 12, 1825. His father wasa 
glass-blower, with ‘“‘a pound a week and ten 
children,” of whom August was the fifth. When 
the father returned from his day’s work he 
would take down his fiddle from the wall and 
make music to his children, while they listened 
|with open-mouthed rapture to the simple 
strains. Thus was the true love for music 
generated under the humble roof of that 
working man’s home. At the age of six Master 
August was sent to the village school, where the 
day’s work always commenced with a hymn 
sung from a figure-notation upon the ancient 
“movable doh” system. In course of time the 
father’s fiddle was augmented by another, a 
violoncello, and a horn, played by August’s 
elder brothers, and later on by an old F 
flute, played by the future conductor of the 
Crystal Palace orchestra. Such music-making, 











although all by ear, was a delightful feature 


in the home life. 

At the age of ten, August temporarily took 
the place of one of his brothers at the factory, 
but he had no liking for the work of glass- 
blowing. It may be presumed, in passing, 
that the boy had no visions of that glass 
palace in which he was afterwards to labour 
for nearly half-a-century. There was some 
idea of making him a schoolmaster, but music 
strongly asserted itself. At the age of twelve 
he was sent toa school, kept by his uncle, at 
Torgelow, a neighbouring village. Here he 
became a musical pupil of Herr Tramp, the 
village musician, who, having fought at the 





‘e the baton. For many years the only 
rofessional conductor—i.e., one who devoted 


XUM 


battle of Leipzig, retained a memento of the 
event in the formof a bullet in his hip. Up tothis 
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time the boy had been self-taught, and Tramp 
soon put him into the pathway of acquiring the 
proper fingering of both the flute and clarinet ; 
but his chief instrument was the violin. As he 
had no means of buying an instruction book, he 
copied out the greater part of Rode, Kreutzer, 
and Baillot’s book on the violin. How very 
different is the lot of the student in these days 
of cheap primers on music? Young Manns 
was soon able to help his master in playing 
at village dances, wedding festivities, &c., con- 
sequent upon Herr Tramp’s assurance that 
such practice would be beneficial to his 
bow-arm. 
' The next step in the musical education of 
August Manns was taken when, at the age of 
fifteen and after he had been confirmed, he was 
apprenticed for three years to Urban, the town 
musician of Elbing. For two hours every 
morning the pupils played together easy 
symphonies by Haydn and Mozart, also lighter 
music for the garden concerts which the town 
musician had to conduct. There was a healthy 
rivalry amongst these boys, who were taught 
every instrument in the orchestra. There were, 
however, various makeshifts. Manns had to 
play the second oboe part on the flute; a season 
later the first oboe on the C clarinet. The 
imperfect mechanism of the latter instrument 
in those days necessitated the boy’s practising 
a passage nearly all day long before he could 
get it to go properly. This practical experience 
in the knowledge of the embouchure of the 
different wind instruments was of the greatest 
practical advantage to the future conductor. 
It would be impossible for him to have 
made the mistake of a pianistical-conductor 
who, in rehearsing the trio in Beethoven’s 
Eighth Symphony, made the horns go over 
their difficult passage twelve times in succession 
(which ‘killed the players’ lips” for two days) 
instead of telling them how to play it. In his 
third year Manns played first violin in the 
string-band and first clarinet in the wind-band 
of Urban’s Town-band; and he was selected 
by Urban to receive special lessons in harmony 
and composition. ‘God has been very 
good to me,” says the veteran conductor, with 
his seventy-two years of life behind him, as he 
recalls the memories of those youthful days. 
“My parents were too poor to pay for any 
extra lessons, so a few merchants at Elbing 
subscribed together, whereby I received instruc- 
tion on the violin from Herr Gross, a former 
pupil of the celebrated Ferdinand David, of 
Leipzig.” 

When young Manns was nearing the con- 
scription age, a friend remarked to him: ‘ They 
will be making a hussar of a fine young fellow 
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four hours every day, and performed as a gob 


violinist at concerts. He also began to arrang 
and compose for the band. The Revolution gf 


1848 caused the regiment to remove to Poser, 
Here Manns was noticed by Wieprecht, who 
helped to transfer him to Gungl’s orchestra x 
Berlin, where he played first violin. This wa 
but a stepping-stone to the post of conductor 
and solo violinist at Kroll’s Gardens, th 
Crystal Palace of Berlin, which Mr. Mang 
held from 1849 till the place was destroyed by 
fire in 1851. He also worked hard at harmony 
and composition under Gyer, and produce 
much dance and other music of a ligh 
character which was very popular. 

The burnt-out conductor at Kroll’s had only 
been idle for two months when Colonel yo 
Roon (afterwards Count and _ Field-Marshal, 
well known in the great war of 1870), then ig 
command of a crack infantry regiment 4 
Konigsberg, wrote to his staff-officer in Berlin 
to the following effect: “I can’t stand my 
present bandmaster. I want a young man, 
Can you find out what has become of that 
young fellow with long hair who used to con. 
duct at Kroll’s before it was burnt down?" 
The result was the engagement as bandmaster 
of the ‘young fellow with long hair” by 
Colonel von Roon, who was a man of great 
culture and refinement. Manns _ began }y 
discharging a dozen of the bad players, ani 
held frequent rehearsals for four or five 
weeks. He also formed a string band in th: 
regiment, and arranged works like Beethoven’ 
‘“Coriolan’’ Overture and movements fron 
Beethoven’s symphonies for the wind-bani, 
and in many ways made the musical reputation 
of the regiment very prominent. At Cologne, 
whither the regiment had removed, Kix 
Frederick William IV., who was very font 
of music, inspected the troops, and at the 
banquet following the band greatly distit 
guished itself before the royal guest. 

Hitherto Mr. Manns’s music-makings hal 
been of the lighter kind. He had now reachel 
the age of twenty-eight and craved for must 
of a higher type. The opportunity of wha 
proved to be a momentous change in his life came 
with the visit to Cologne of Herr Schalleht, 
who had been appointed director of the must 
at the Crystal Palace, Sydenham, soon abot 
to be opened. Schallehn engaged August 
Manns to play the E flat clarinet in the 
Crystal Palace band, to be sub-conductor of the 
band, and to make himself generally useful 3 
copyist, &c., at a wage of £3 per week. Mant 
duly came to England and played at the 


opening of the Crystal Palace, by the Queen 


on June 10, 1854. The band at that time wa 





like you.” But Manns “stole a march” on 


practically a brass wind-band of sixty-fow 





the authorities by enlisting in an infantry performers, Mr. Manns being one of th 
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regiment, stationed at Dantzig, as one of the three wood-wind players. After the Opening stated, for 
first clarinets in the band. At the same time the next great event at the Crystal Palace wé © gape 
a “Grand Military Féte in aid of the sick anf dof suck 


he played the violin in the theatre orchestra, 
fiddled for the ballet rehearsals for three or 
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Majesty's Forces engaged in the [Crimean] 
var,” which was then in progress. The féte, 
ed on October 28, 1854, was attended 
by 40,000 people. The great feature of the 
ay was a combined performance of thirteen 
itary bands, including the celebrated “ Les 
uides’” band from Paris. Herr Schallehn, 
sho conducted, had previously handed to 
tis sub-conductor, Manns, three volumes of 
rational airs, British, French, and Turkish 
espectively, with the request that he would 
ompose (Or arrange) a set of national-air 
wadrilles to be played by the combined 
nds on that auspicious and patriotic occa- 
on. Mr. Manns worked at his task night and 
lay, composing, scoring, and copying out the 
arts of these said quadrilles. Schallehn also 
sked him to make a pianoforte arrangement 
f the score, which he did, though his know- 
edge of the pianoforte was extremely limited. 
he result of Manns’s continuous and arduous 
hbours brought on an illness. Great was his 
stonishment when, on receiving the proofs of 
he “ Alliance Quadrilles,” he found that they 
yere stated to be “‘ composed by H. Schallehn!” 
he natural indignation of the indefatigable 
ub-conductor may be best set forth in his 
wn forcible words, as recorded in the follow- 


ng extract from the Musical World of 


jovember 18, 1854: 


THE CrySTAL PALACE BAND. 
TO THE EDITOR OF THE “‘ MUSICAL WORLD.” 


Sydenham, November g, 1854. 

Sir,—You being the worthy exponent of the wrongs of 
tists, may I trouble you to inform the musical world, the 
teatment I have received at the hands of a person in 
alittle brief authority.’ I am certain that I have only 
appeal for justice to Englishmen—that which I am 
nied by a countryman of my own—when I shall receive 
more especially from those who hate petty tyranny and 
wunterfeitism, if I may so use the word, in that art which 
told be above anything mean or despicable. I was 
gaged last May to be sub-conductor of the band of the 
ystal Palace—my duty was to play.an E flat clarinet, 
nt conduct the band when the conductor was not 
ysent--I have done so, and, besides, corrected the 
ristakes in all the music played, the palpable 
eiciency of the proper party not being able to 
in whether the parts were right or not. I have tried 
80 to put into some correct shape, the collection of useless 
sic, not suitable, nor ever will be, for the said band, 
chased at the expense of the Company. On the 
casion of the féte in aid of the Patriotic Fund, I arranged 
set of quadrilles suitable for the occasion, combining 
tglish, French and Turkish melodies, together with 
me original matter added of my own, and christened 
mem ‘The Alliance Quadrille.” I had them well 
earsed for the occasion, and they were played with éclat. 
aranged them for the pianoforte and gave them to Mr. 
Mhallehn, the conductor, who said he could sell them for 
» What was my surprise to perceive, in a day or two, 
ty quadrille announced by a publisher in the City as ‘‘ The 
lliance Quadrille,” composed by Henry Schallehn. 1 
tntto Mr. Schallehn and demanded his reason for so acting, 
Hen he coolly offered me one pound, stating that that 
ven would pay me, and rudely informing me his name 
ould sell them better than mine. I spurned his offer, when 
stated, for my impudence, I should then and there be 
smissed and leave the Crystal Palace band. I have served 
some of the first orchestras in Europe, and I have never 

dof such uncalled for and futile vengeance from a party 


power—whether the true artist could act so or not, | 





I leave your readers to determine. I have made a full and 
true statement to the chairman of the directors of the 
whole circumstance, and it rests with them, whether artists 
who join their band are to be thus treated for merely pro- 
testing against appropriation of their property by their 
conductor. 
I have the honour to remain, Mr. Editor, 
Yours respectfully, 
Aucust MANNs. 


In the same issue of the Musical World the 
following appeared as its first leader, written 
by the late James W. Davison, then editor. 
This article is in Davison’s best style; and 
it is also interesting thus to know that 
“J. W. D.” not only championed the cause of 
‘¢a German artist of the name of Manns,” but 
that his (Manns’s) name, in all probability, 
first appeared in print in an English newspaper 
in this leader. Here it is: 

An appeal is made to us, in our columns to-day, which 
we cannot resist. A German artist, of the name of Manns, 
was engaged by Herr Schallehn as sub-director of the 
Crystal Palace Band; possessing the quality of a musician, 
which the director himself so much needed, Herr Manns 
soon made himself very useful as composer and arranger 
for the orchestra. On the occasion of the performance for 
the benefit of the Patriotic Fund, at which ‘“* Les Guides ” 
and several military bands assisted, the sub-director com- 
posed a quadrille on national melodies at the request of 
his superior in office, Herr Schallehn. The director was so 
well pleased with the performance that he immediately 
published the quadrille under hisown name ; and, according 
to Herr Manns, sold the copyright to a publisher for ten 
guineas. These unusual proceedings were protested 
against by the composer, but the only compensation which 
the director offered him in return was a pound for his 
time, which he said was ample compensation. However, 
Herr Manns did not feel disposed to give up so easily his 
reputation and profits to another, and continued his 
expostulations, which the director at last silenced 
emphatically by discharging the refractory composer from 
the orchestra. 

Thus the poor musician is suddenly deprived of his 
means of subsistence, and for no other reason but that he 
is talented, and will not quietly allow another man to 
appropriate the fruits of his brains. 

The tale requires no comment; every Englishman will 
burn with indignation at such an act of injustice, and will 
watch with eagerness the result of the injured artist’s 
appeal to the managers of the Crystal Palace Company. 
There is but one step to take, and we trust the directors 
will take that step. It is to restore Herr Manns to his 
place in the orchestra, and to discharge the man who, 
without talent and character, acts the part of tyrant over 
the unfortunate men who are his superiors in everything 
but salary. 

The appeal of Mr. Manns to the directors of 
the Crystal Palace was fruitless. Schallehn 
produced the contract, which contained a clause 
that everything that the sub-conductor did in 
the way of arrangements, &c., should be his 
(Schallehn’s) property. Schallehn therefore 
dismissed Mr. Manns, who was paid his week’s 
salary of £3 and departed. Subsequent events 
justify us in giving this detailed account of the 
‘Alliance Quadrille” incident. 

Alone in London, and having become 
responsible for defraying the cost of a younger 
brother’s education, it was necessary for Mr. 
Manns to get work. He assiduously began to 
practise his violin. One day he met a friend 
who, being about to give aconcert at Leaming- 
ton, asked his co-operation. The discharged 
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clarinettist’s success as a solo violinist at this 
concert was so great that he settled for a short 
time at Leamington as a teacher, where he 
managed to makea living. In the winter of 
1854-55 he became a violinist in Mr. Wood’s 
opera band in Scotland, and played at the first 
desk with one Mackenzie, ‘the Scottish 
Paganini,” whose little son, then a red-faced 
boy six or seven years old, used to run about 
the music-stands, but who is now so well known 
as Sir Alexander Mackenzie, Principal of the 
Royal Academy of Music. 

After the Scottish opera season had finished, 
Mr. Manns accepted an engagement from a 
M. de Boer to conduct the summer concerts 
of 1855 at Amsterdam. Before starting he 
heard from Mr. (now Sir) George Grove, 
secretary of the Crystal Palace Company, 
that the directors had decided to make a 
change, consequent upon their great dissatis- 
faction with Herr Schallehn, with whom they 
had had great trouble since Mr. Manns left. 
But the Amsterdam engagement could not be 
broken without the payment of a fine of 2,000 
gulden, and Manns departed to charm the 
Dutchmen. An appeal to M. de Boer brought 
the reply that he could not possibly spare his 
chef d’orchestre; that formerly he had lost 
money by his concerts, but that since Mr. 
Manns had come he, for the first time, had 
made them pay. However, he hoped the 
directors would keep the place open till October, 
when the engagement would expire. This 
they could not promise to do in the event of 
some one suitable being previously found. In 
the meantime Mr. Manns sent his excellent 
Amsterdam programmes to Mr. Grove, “who,” 
he says, ‘‘kept me warm with the directors.” 
However, upon his return he was duly installed, 
in the autumn of 1855, as director of the 
music at the Crystal Palace, in whose service 
he has remained up to the present time. The 
pen of that ready writer, J. W. Davison, again 
came to the aid of Mr. Manns, in the following 
note of warm welcome and encouragement 
and prophetic insight, which is abridged from 
one of the leaders in the Musical World of 
October 20, 1855: 


Herr Schallehn has been dismissed from the direction of 
the Crystal Palace Band, and Herr August Manns has 
been appointed in his place. The new director is the 
martyr to whose case we drew attention some twelve 
months ago. It will be remembered that he was dis- 
charged by Herr Schallehn because he objected to the 
appropriation of his compositions by the director. It is 
unnecessary to repeat the details of the affair now; our 
only reason for alluding to the subject being a desire to 
justify the severe views we entertained of Herr Schallehn’s 
conduct, and which seem now to be shared by the directors. 

The change will, we trust, lead to some necessary 
improvements in the band. Herr Manns has a capital 
opportunity of distinguishing himself. His resources are 
sufficient to constitute one of the finest bands in the king- 
dom, and we shall be glad to find the Crystal Palace 
orchestra achieve such a reputation under his conductor- 
ship. . . . Herr Manns is too intelligent a musician not to 
appreciate the nature of his resources and the requirements 
of his public. It may be safely predicted, that the music 





at the Crystal Palace will be one of its principal attraction, 
within a short time after the instalment of the ney 
director. 


Henceforward the career of Mr. Manns} 


almost inseparably associated with the Cryst ffi 


Palace. He brought to his duties a youthfj 
enthusiasm, a highly esthetic temperament, , 
strongly developed feeling for rhythmic accenty. 
ation resulting from his early experiences as, 
player of dance music, and a remarkable git 
for natural and delicate phrasing. A different 
spirit, a new life animated the players. Having 
a thorough artist at their head, they became 
impregnated with the poetry of artistic utterance 
in the interpretation of orchestral music. Mr, 
Manns found an enthusiastic colleague and mos 
appreciative friend in Sir George Grove, the 
secretary of the Crystal Palace Company, who 
not only ‘kept him warm with the directors" 
during the Amsterdam period, but for many 
years afterwards. 

Mr. Manns gave his first concert at the 
Crystal Palace on Saturday, October 20, 1855, 
Here is the programme: 

ParRT THE First. 
(String Band in the Music Court.) 
. Festival Overture “ie . Leutna, 


2. Fantasia Brillant for Violin, on airs from “‘ Der) lees 
Freischiitz ” ? ; 


Violin, Mr. Manns. ; 


. Solo for Pianoforte, ‘‘ The Chimes of England” Holms. 
Pianoforte, Mr. Darlinton. 


. Romance for Violin, Opus 50, in F .. 
Violin, Mr. Manns. 
. Overture, ‘‘Oberon”’ .. 


.« Beethoven, 


Weber 


PART THE SECOND. 
(Wind Band in the Central Transept.) 
. Overture, ‘ Ruy Blas” Mendelssoh. 
. Waltz, ‘‘ Des Wanderers Lebewohl”’ Straus. 
. Charivari AC i ‘6 we . Lulehna 
. Marian Redowa *e Mam. 
. Overture, ‘‘ Le Roi d’Yvetot ” Adan 


AucustT Manns, 
Musical Director. 


Byron’s 
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The permanent band was then a wind-bani ff; 


from which, with four specially engaged strixg 
players, Mr. Manns improvised an orcliestra «i 
about thirty-four performers—“ strings ani 
wind.” 
directors, the band was changed into a fil 
orchestra. At first the concerts were given 
different parts of the Palace. It was not until tle 
opening of the second season, on November }j 


1856, that they found their permanent home “# 


Later on, through the liberality of thei 


the New Music Room,” which, however, wg) 
not completed until 1859, three years later. “Willi 


would be entirely beyond the limits of th 
biographical sketch to record the remarkabé 
history of the world-famed Saturday concerts 
Those who wish for a more detailed accou® 


n 


will find it admirably set forth in an interestia 


pamphlet by Dr. F. G. Shinn.* We can oni 





* “Forty Seasons of Saturday Concerts at the Crystal Palace. 
retrospect and an appeal.” By Frederick G. Shinn. Crystal Pa 
Company, Sydenham. 1896. 
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refer to some of the more important features of 
Manns’s remarkable régime at the Crystal 


Palace. , ; 
It is quite evident that music at the Palace, 


in spite of Sir George Grove’s ‘‘ warmness,” 


was not very considerately regarded at first. 
At the concert of December 6, 1856, “ part 
of the Haydn Symphony ”—the most important 


‘Biumber in the programme—was omitted, “ in 


Moeser, 


Holma, 
ethover, 


Webur 


oder that Mr. Adolphus Francis may read 
Byron’s ‘ Prisoner of Chillon,’ as an experiment 
of the capabilities of the New Music Room for 
lecturing purposes.” It is no wonder that this 
proceeding drew forth a strong protest from 
_W. Davison in the columns of The Times. 
But we must hasten on. The work of Mr. Manns 
can best be judged by the following ‘“ general 
statistics” from the last official report—made 
up to May, 1895—of the Saturday Concerts : 


GENERAL STATISTICS. 

1, The total number of Compositions performed at 
the thirty-nine Series of Saturday Concerts 
amounts to ee ee ee e + 1,550 

2, The number of Symphonies, Suites, Serenades, 
and other works of Symphonic form and 
dimensions re ais ae sa 

} Overtures, Marches, Entr’actes, Ballet Airs, and 
other detached Orchestral works ‘Sa 

, Concertos, Fantasias, and other Compositions for 
various Instruments (with and without Accom- 
paniments) oi ec ee as Se 

; Oratorios, Masses, Cantatas, and other Choral 
works us * os ae sta 

6, The number of Composers .. 

Nationality of same :— 
German ne 
English re fs er ee 
French re <3 ae os e ae 39 
Italian os ae ae Re 26 
The rest (49), Belgian, Bohemian, Danish, Dutch, 


195 


585 


576 


194 
300 


104 
82 


Hungarian, Polish, Russian, Spanish, and Swedish. 


But these statistics relate only to the 
Saturday concerts. 


have reason to be grateful to him for his 


“indly encouragement and the valuable hall- 
‘mark of a performance at the Crystal Palace. 


Mr. Manns was the first to introduce Sir 


“@Arthur Sullivan to the English public, when 
je conducted the first Mendelssohn Scholar’s 
““Kelightful «* Tempest’ music (April 5, 1862). 
“purng the season of 1878-79 the names of 


‘Pverture, ‘Guillem de Cabestanh, Troubadour.” 


he compositions of Frederic Cowen, Hamish 


in MacCunn, Frederic Cliffe, and Edward German 


50 received due recognition and careful 


performances; and it was an exceedingly 
appy thought to commemorate the fortieth 





anniversary of the Saturday Concerts by a 
concert entirely devoted to English music. 

In connection with the introduction of Sir 
Arthur Sullivan's ‘“Tempest’’ music, the 
following letter, written thirty-three years after 
the event, from the composer to his early 
friend, cannot fail to be of interest : 


‘‘Grand Hotel, Paris, 
« Daan Manns, “12 April, 1895. 
“I was delighted to see that you 
were well again, and back at your old post. 
Don’t go and get ill again, for you can be ill 
spared. It was a real pleasure to me to be able 
to help you even in such a very small manner. 
I wish I could have done more to shew my 
regard and affection for you. To-day is the 
12th April. On the 12th April, 1862, was 
performed the music to ‘The Tempest’ for 
the second time (the 5th April was the first 
performance). 

‘* How much do I not owe to you, my dear 
old friend, for the helping hand you gave me 
to mount the first step on the ladder! I shall 
always think of you with gratitude and 
affection. 

‘“‘ Ever yours sincerely, 
‘* ARTHUR SULLIVAN.” 


Several ‘ first performances in England” of 
orchestral classics, including Mendelssohn’s 
“ Reformation’ Symphony, have taken place 
at the Crystal Palace. The music of Schubert 
—the dearly-beloved of Sir George Grove—and 
Schumann has been specially fostered at 
Sydenham. Mr. Manns introduced to English 
audiences the great C major Symphony in two 
instalments (1856), the lovely B minor Sym- 
phony (1867), the delightful ‘* Rosamunde”’ 
music, &c. Amongst the frequent applications 
received at the Crystal Palace for the loan of 
scores and parts of unusual works was one from 
Vienna itself for one of Schubert’s MS. sym- 
phonies, a strange fact which all concerned 
in the music of the Palace may regard with 
special satisfaction. 

Schumann’s music has always had a warm 
corner in Mr. Manns's heart. More than forty 
years ago, when Schumann was unjustly de- 
preciated by a section of the London musical 
press, Mr. Manns championed his cause with 
heroic enthusiasm. He gave two performances 
of the D minor Symphony, then unknown in 
England, in 1856, and wrote the following 
sensible words of appreciation in the programme- 
book (March 15, 1856): 

. . . Nothing is so absurd as to speak of Schumann’s 
music as is the fashion with many critics. That which is 
the delight of so large a number of musical people, not to 
say which carries with it such evidences of genius and 
knowledge, can never becontemptible, as some would have 
us believe. At any rate, no judgment can be formed till 
we are much better acquainted with it than the musical 
public of England now are. It should not be forgotten 
that the compositions of Beethoven, and even of Mozart, 
were, for long after their first appearance, received with 
the same rapture and the same dislike by different sections 
of the musical world. 
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Brahms (in 1863), Raff (in 1870), and Dvorak|called forth universal praise—a tribute q 
(in 1879) also first became known in England | appreciation which is felicitously expressed j 
through the interpretations of Mr. Manns’s|the Burns motto appended to the follows 
orchestra. Brahms was introduced by a selec- | sketch from our genial contemporary Punch :| 
tion from his Grosse Serenade in D_ for 
small orchestra (Op. 11), concerning which the 
following formed the concluding words of an) 
interesting notice of the composer in the pro- ; 
gramme-book of April 25, 1863: 

This Serenade, though recently published, was written 
some years back, and exhibits perhaps less individuality 
than his [Brahms’s] later works, which are more indepen- 
dent of preceding composers. The movements are, how- 
ever, very pleasing, and will favourably introduce this new 
composer to the Crystal Palace audience. A 





Mention must be made of various commemo- 
ration performances—beginning with that in| 
1856 celebrating the centenary of Mozart’s| 
birth — and historical concerts which have) 
been a marked feature of the musical life at | 
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the Crystal Palace. | 
It is impossible to over-estimate the educa- | 


“A Manns a man for a’ that "— 


tional value of Mr. Manns’s work, or its effect | and so he has proved himself. 
upon the progress of music in England. Many | From Punch, June 30, 1883. 
students are under a deep debt of gratitude to | (By kind permission of the Proprietors.) 


Mr. Manns and Sir George Grove—the former 
for giving performances of such high standard} Mr. Manns had to undertake the conductor 
and intelligence, the latter for helping the/|ship of the Handel Festival of 1883 at a fa 
listener towards a poetic appreciation of the|hours’ notice. At his first choral rehears 
music so admirably rendered. The catholicity | held at Exeter Hall, some of the old Costaita 
of the veteran conductor’s taste has been a|showed some mutinous inclinations; but ty 
marked feature throughout. Moreover, he has| new conductor restored good humour amoy 
sternly set his face against any “tampering his singers by practically demonstrating ti 
withthe classics.”” Would that other conductors | pedestrian capabilities of Polyphemus } 
were as loyal to the composer’s intention.| taking “monstrous strides” across the pli 
Mr. Manns relates a very bad specimen of form, stopping at each rest, and singing th 
‘tinkering’? which came under his notice.|notes with Polyphemic gusto. He concludd 
When some concert performances of operas|his final choral rehearsal with the followiy 
were given at the Crystal Palace, Mr. Manns, |tactful speech: ‘‘ Ladies and Gentlemen— 
knowing that prima donnas would not attend|you have as much confidence in me as ! ha 
rehearsals, took the precaution to borrow the/in you, we shall have a great success.” \ 
band parts from the opera-house. Atthe band | wonder that all went as “ merry as a marriagd 
rehearsal of ‘‘ Fidelio,” in which Titiens was to, bell.” 
sing, he was greatly surprised not to hear the) Mr. Manns has rarely accepted engagemeti 
three horns inthe accompaniment to Leonora’s outside the Crystal Palace. But he conductd 
air “ Komm, Hoffnung, lass den letzten Stern” the Promenade Concerts at Drury Lane 
(No. 9). He stopped the band, and said:| 1859, and, beginning in 1879, he conducted th 
“Again.” Stillthe horns were silent. ‘“ Horns, | Orchestral Concerts of the Glasgow Chor 
horns,” he cried, but in vain. ‘Our parts are Union for thirteen seasons in succession. Hi 
pasted over,” at last replied those hornists three, | possesses the Order of Science and Art, bestow4 
who therefore could not play their notes, even | by the Duke of Saxe-Coburg, and also that! 
by “hook or by crook.” Mr. Manns promptly |the Fourth Class of the Order of the Cro 
had the coverings damped off the parts,|conferred upon him by the German Empett 
and the notes which Beethoven wrote|when that monarch visited the Crystal Pala 
were duly played as he intended that they|in 1891. 
should. Two days later the same parts were; It is in the natural order of things that 
used at a performance at the opera-house for| public favourite so highly esteemed as i 
which there had been no rehearsal. Great was| Manns should be the recipient of more than om 
the astonishment of the great conductor (who | tangible expression of regard and appreciatid 
shall be nameless) when he heard those horn|In 1865 he received, from the hands of M 
notes which he had so wantonly and carefully |Scott Russell, a purse containing two hundt 
eliminated. He was so annoyed that he dis- | guineas, together with a clock and candelabra 
charged the librarian on the spot ! present from the visitors of the Crystal Palad 
Mr. Manns has conducted six Triennial|On June 17, 1882, a sum of £800, subscribé 
Handel Festivals, with a success which has! by all the leading musicians of the day, ' 



















































reply to 
his earl 
proceede 
source 0: 
ever, I 
tremend 
90 loving 
week dic 
ing curl- 
written 
J used < 
in whick 
taining 1 
the barb: 


SOME | 


PRoBA 
matter s 
the cond 
may poir 
content— 
of the ret 
West-Ex 
Ido not 


a aecess 
and he is 
duties. 
which m: 
as now. 
steer by, 
who ie 
now one 
prey of 
nobody 1 
the crew 
This ma 
fusion of 
bits of g 
another 
illustratic 
apposite, 
know a 
momenta 
We cannc 








ee 
ibute 4 
ressed jj 
ollowin 
Punch : 


THE MUSICAL TIMES.—Marcu 1, 1898. 


159 





resented to him by the late Sir George 
Macfarren. Three years ago, in commemora- 
tin of his seventieth birthday, he received 
, silver bowl from the members of his 
permanent orchestra. But this ‘three score 
ears and ten” anniversary was made still 
more memorable by a very remarkable demon- 
ration in the form of a brilliant reception at 
the Grosvenor Gallery. It took place on April 
yo, 1895, under the presidency of H.R.H. 
the Duke of Saxe-Coburg, when his old friend 
ad colleague, Sir George Grove, presented 
an address to Mr. Manns, offering him the 
gngratulations of the leading musicians of 
the metropolis. This auspicious event was “a 
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recognition by his brother musicians of the 
eforts he had made in the cause of music in 
England, and in advancing the claims of 
English composers.” 
Mr. Manns has a vein of humour. In his 
reply to this address, after referring to some of 
his early troubles at the Crystal Palace, he 
proceeded to say: ‘ But there was another 
surce of trouble in store for me, which, how- 
ewer, I had brought upon myself by that 
tremendous crop of long black hair which I had 
sv lovingly cultivated at thattime. Week after 
week did the postman bring me letters contain- 
ing curl-papers of every description, with neatly 
witten advice as to how I was to use them. 
lused also to receive some tiny pink notes, 
in which were enclosed threepenny-bits, con- 


taining repeated requests that I should go to 
the barber and—get my hair cut !”’ 


SOME PRESENT ASPECTS OF MUSIC. 


PRroBABLY few persons who have given the 
matter serious thought are quite satisfied with 
the condition of music at the present day. You 
may point out that never has there been general 
content—that always the art, in the language 
ofthe retired admirals and generals who haunt 
West-End clubs, has been “ going to the dogs.” 
Ido not dispute it, for the croaker seems to be 
aaecessary part in the organisation of society, 
and he is seldom remiss in the discharge of his 
duties. But I cannot remember a time in 
which music seemed to be so much out of hand 
asnow. The good ship once had a compass to 
steer by, a definite course, and men on board 
vho knew how to take her into port; whereas 
tow One is uneasily conscious that she is the 
prey of conflicting winds and currents, that 
tobody knows where she is going, and that 
the crew have no ear for the voice of authority. 
This may simply indicate the apparent con- 
fusion of change, just as, in a kaleidoscope, the 
bits of glass tumble to chaos before forming 
another symmetrical figure. Not that the 
illustration of the kaleidoscope is entirely 
apposite. In the case of that ingenious toy we 
ow a thing of beauty must arise from 
Momentary dislocation. In the case of music 
we cannot be sure, and uncertainty warrants 





anxiety. But is it true that music is simply 
adjusting itself to new conditions and not 
degenerating into a state of anarchy ? 

Amid all the turmoil of faction, and the 
bewilderment of conflicting schools, one fact 
stands indisputable—namely, that the art is 
passing through an experience of mediocrity. 
Never has it so much lacked the leadership of 
genius and commanding power as now, although 
at no previous time, perhaps, has it been served 
by so many who just come short of that high 
qualification. From Bach and Handel to 
Brahms, through 150 years of astonishing 
development, genius has influenced, if not 
ostensibly guided, the course of music ; setting 
the mass of devotees an example backed by 
authority, overcoming all opposition, and 
finally—this generally after death—being ac- 
cepted as law-giver. But now the highest 
seats in the temple are vacant, the living voice 
of authority is silent, and, like a swarm of bees 
without a queen, the neophytes are pursuing 
their own devices, unguided and unchecked. 
It may be urged that this condition of 
personal independence is the most healthy, 
inasmuch as it allows free play to individual 
qualities and the pursuit of individual aims. 
We do not know this, for history supplies 
no material with which to work out an 
estimate of probable results. Never, till 
now, has there been a condition of personal 
independence, nor is that condition fully set 
up at the present moment. The bell-wethers 
whom the flock have placidly followed may be 
dead and gone, but the sound of their phantom 
tintinnabulation is still heard on the hills, and 
still regarded, though in diminishing degree. 
For now that we have no leader, word has gone 
forth that it is shameful to be led. “ Live your 
own life’’ is urged upon musicians, as upon the 
restless, aimless crowd of half ‘‘ emancipated ” 
women. That sounds very well, but first be sure 
that your own life is worth living ; be sure that 
you are capable of living any life at all in the 
paths of individualism to which unthinking 
people invite you. Individualism, however, 
is the note of the present; soon the ghostly 
bells will be inaudible, and then it may be said 
or sung, ‘ All we like sheep have gone astray; 
we have turned every one to his own way.” 

From that state of things peculiar results 
may be expected. It is well for genius to 
pursue its own course, and from its independ- 
ence, as well as its influence, has always come 
the gain of art. That is its divine mission, 
discharging which it cannot err. For less than 
genius there is no such function. When the 
heaven-sent leader falls, his subordinates should 
secure the position last gained, make the best 
of its possibilities, and await another com- 
mander-in-chief. To the credit of British 
moderation and common-sense, this is what 
our own composers do. They work out ideas 
of art which have received the approval of 
great masters, which those masters have 
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themselves propounded, and they leave to 
others less prudent the task of showing how 
incompetent are any powers below those of the 
highest to do more. There are plenty of the 
latter class in active operation, and we do not 
lack such examples of their work as make the 
judicious grieve and the merry-minded laugh. 
Unfortunately these futilities are assisted by 
the cult of the new—nay, the worship of the new, 
for certain of our generation are worse than 
children in that regard. The nursery loves 
fresh toys, but often goes back to the well-worn 
doll or the familiar rocking-horse as to tried and 
faithful friends. Our novelty, worshippers 
éxpend much of their strength in trying to 
break up the things of yesterday, and in 
devoting the remainder to clamour for greater 
extravagances to-morrow. Nothing in music 
that is wild and whirling comes amiss to them, 
and they listen to noisy incoherence with as 
much apparent reverence as did poor Edward 
Irving to the jabber of the ‘ unknown tongues.” 
Remonstrate with them and they bid you 
remember how often results have shamed 
unbelief and mocking. We are not told how 
often results have done “the other thing,” but 
that of course. Sensible men meet the specious 
argument by asking if we really are to under- 
stand that because some innovations in the 
past have confounded their opponents, there- 
fore everything new is good and meekly to 
be accepted. We are to “try the spirits,” not 
to fall down and worship them out of hand. 
Certain Bereans, when the Christian creed was 
preached to them, searched the Scriptures for 
authority, and were commended by the Apostle 
for their caution. An access of the Berean 
spirit is wanted in these days to save us from 
running after false lights and urging music into 
aswamp. Prove all things; hold fast only that 
which trial and judgment pronounce to be good. 
Especially distrust men who come airily out of 
obscurity with fresh revelations. They are for 
the most part notoriety hunters, who have been 
putting two and two together in some dark 
corner and now proclaim that the result is five. 
The greatest musical reformers have shown 
their authority by success in the older way. 


to-day is backed by no achievement and no 
experience. His credentials, if he have any, 
should be demanded and examined. 

How do these considerations bear upon the 
kaleidoscope theory? They tend to show, 
certainly, that there is a state of confusion. 
The bits of glass are falling from their ordered 
place, but are they arranging themselves anew 
into a more beautiful form? We can have no 
faith in such a result under present circum- 
stances. The best that can be hoped is that 
conservative musicians may be able to restore 
the old order till the man of genius comes who 
shall teach us the right direction and method 


a! 


repelling forms which music, especially that fy 
orchestra, is now taking, an important questi, 
arises. How are we to explain the measure ¢ 
favour which those forms receive? I shall ng 
attempt to define the ratio of that measurety 
the whole body of musical opinion, but no on 
can attend concerts and fail to see that it js 
considerable. Moreover, the frenetic applaug 
bestowed upon some noisy and _ incoherent 
composition, blazing with colour like a varie. 
| gated poster, and backed by a “ sensational" 
story, often exceeds that awarded to master. 
pieces of art. The other day Mr. Lamourey 
played in succession the Overture to “Di 
Zauberfléte,” Saint-Saéns’s ‘‘ Danse Macabre," 
and Beethoven’s Choral Symphony. Which 
work did the audience most delight to honour) 
There can be no question which. The fact stood 
out, ‘gross as a mountain,” that their preference 
was for the ‘* Danse Macabre,” with its falg 
fifth and its rattling bones, its clock chiming an 
its cock-crowing. They would hear it more than 
once, and did so, though the Choral Symphony 
had to wait, like a neglected suitor in an ante. 
room. Here was a demonstration which almos 
made one regret the passing of the time whe 
frequenters of orchestral concerts were a small 
body whom the Hanover Square Rooms o 
that day could accommodate, but who madew 
in taste and culture what they lacked n 
numbers. Under the musical oligarchy of which 
I speak true art had some chance as agains 
the false and meretricious; the award of favour 
was made by a public who, for the most pat, 
‘knew what they were doing—whose vey 
failings, such as an excess of caution, leaned to 
virtue’s side. The change from past oligarchy 
‘to present democracy was, of course, inevitable 
‘and no less certain to produce the evil of: 
lowered standard in taste and appreciation 
Musical education has so extended that the 
‘masses have acquired that proverbial 
| dangerous thing, a little knowledge, and have 
brought into the determining counsels of musi 
a taste not yet freed from vulgarity, together 
with a capacity of judgment which is swayel 





by the most primitive instincts. Hence the 
They inspired confidence by proving that they|French composer with his bones, his cock 
had a right to lead. The wild eccentric of} crowing, and his fiddle out of tune delights 
more than the finish of Mozart or th 
grandeur of Beethoven. I am not censuring 
the public as those who have wilfully govt 
astray. A man must act according to his 
lights, and, if the lights be dim, his mistakes 
are rather a misfortune than a fault. But the 
state of things just indicated is extreme 
unpleasant and may be of long endurance 
When the franchise was extended, and the 
‘‘mob” of former days came into the polling 
booth like a flood, a question arose in the 
ranks of the old depositories of power, “ Whfttast, ba] 
shall educate our masters?” The samt 
query is now put in anxious musicd 
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nas! 

1 ofteah gived: One thing may be taken for 
that fo granted—we cannot force improvement. It 
uestion must be left to the always slow pro- 
sure off °e8S of popular enlightenment, and there 
all nos great need of patience among those who 
\SUre ty would fain see the end brought about at a 
No one stroke. At present, music is in the power 
at it i of the uncultured, who are ready to welcome 
plans CVetY form of extravagance, and to determine 
sheren; fy matters of art by reference to considerations 
. varie. Very much other than those to which the com- 
ional" g manding voice rightfully belongs. 
naste.§ This, however, is a phase in the development 
oureny of music which could not be avoided; which 
. «Digg must have been foreseen. In one sense, more- 
cabre overs it has a welcome aspect. Mistaken taste 
Whig md faulty standards of judgment are better 
onour?ttan none at all. Their demonstration shows 
t stoojg’t least an interest in the subject such as 
fren my be wisely directed towards the highest 
5 {alg esults. In this thought perplexed musicians 
ing and ™*Y find some comfort, as promising growth 
re thant of the state of childhood which demands 
aphony ete sensations and into that of manhood 
» ante gvith its subordination to the higher things. 
almost ‘tat growth is promoted by every wise step 
> whey? musical education, by every concert-giver 
a smal@"20 insists on demonstrating the good things 
oms og att, by every concert-goer who strives 
ade wp wards an intellectual appreciation of the 
ked jrotks he hears. All such efforts at advance- 
f whigygtent tend away from the region where the 
against uttle of dead men’s bones is offered as music. 
favour JoszpH BENNETT. 
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ined tp/ THE STRUCTURE OF INSTRUMENTAL 
garchy MUSIC.* 

vitable . 

1 of By W. H. Hapow, M.A., B.Mus. 

siation, I. 


EARLY CONTRAPUNTAL AND MELODIC FORM. 


Tue history of music is the record of a 
totinuous development in which it is of little 
we that we should seek for origins. If, then, 
istorians have traced the course of instru- 
mental structure from the early years of the 
eventeenth century, this is not because there 
Nas no instrumental music before that date, 
but because from thenceforward the facts 
came more accessible and the problems on 
le whole more interesting. 

By structure in music is meant the disposi- 
ton of ideas over a movement or composition. 
I's ideal is to be organic, to hold in coherent 
uty a diversity of separate parts. Take away 
€ unity and it becomes chaotic; take away 
¢ diversity and it becomes monotonous; and 
uch of these is on its own side the negation 
art. A well-constructed work, in short, is 
me which so embodies the principles of con- 
ast, balance, and proportion as to stimulate 
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* The substance of three lectures, musically illustrated, delivered 


our interest throughout its course, and to leave 
us with a single organic impression at the end. 
This result is effected partly by arrangement 
of themes, partly by distribution of tonal 
centres, both these being closely related to the 
truth and value of the emotional content. 

Instrumental composers of the early seven- 
teenth century were largely affected by two 
preceding influences: first, that of the 
ecclesiastical counterpoint; second, that of 
the dance measure. Both alike were probably 
vocal in origin; both alike at periods too 
early to determine called in the aid of instru- 
ments to support the voices or emphasise 
the rhythm. By the middle of the sixteenth 
century we find—(a) contrapuntal works 
written either to be played or sung as occa- 
sion served, and marked by their composers 
“‘buone da cantare e suonare”’; (b) collections 
of instrumental dance tunes, such as those 
of Pierre Atteignant (1530), Tielman Susato 
(1551), and, a little later, the ‘“‘ Orchésographie” 
of Thoinot Arbeau (1588). To the former we 
owe the organ compositions of the Gabrielis, 
probably written as introductions to vocal 
works, and such early sonatas as those of 
Turini (1625); the traditions of the latter were 
carried on by Michael Pretorius and Ghro of 
Meissen (1612). 

The early sonatas were written in simple 
imitative counterpoint with little or no real 
modulation, the influences of the ecclesiastical 
modes being still strong upon them. The 
dance tunes were much freer in tonality and 
adopted a large variety of forms, the most 
important of which are—(1) a two-clause stanza, 
the first clause modulating out of the key and 
the second modulating back; and (2) a three- 
clause stanza of which the third clause repeats 
the first and the second separates them by a 
passage of contrast. It should be added that 
in these early days the latter form is of extremely 
rare occurrence—indeed, as a rule, the clauses, 
whether two or three in number, contained 
different thematic material.* 

By the middle of the century both types had 
considerably developed. The contrapuntal 
movements were gradually shaking off the 
influence of the modes and beginning in a 
cautious and tentative manner to modulate 
among the nearly related keys. The dance 
tunes were not only growing more organic as 
individual numbers, but were being collected 
together in small groups so arranged as to 
produce the best effect of contrast in grace and 
character.t This systematisation of movements 
gave rise to a distinction, sometimes ascribed to 
Biagio Marini, between sonate da chiesa and 
sonate da camera, the former consisting wholly 





> See especially the collections of Ghro (1612) and Hammerschmied 
(1639). 
+ Thomas Morley (1597) recommends the alternation of Pavan and 
Galliard, and this seems to have been done in the Ballets of 
Hammerschmied, though the dances are not named. Later in the 
century the choice was mainly among the Allemande, Courante, 
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Saraband, Gavotte, and Gigue. 





162 


THE MUSICAL TIMES.—Marcu 1, 1898. 





or mainly of abstract contrapuntal movements, 
the latter of a prelude followed by a series of 
dance measures. Meanwhile the opera was 
influencing the course of events, not only by its 
incidental music, but by the elaboration of the 
overture. This, in the hands of Lulli, adopted 
usually the stereotyped form of a Grave intro- 
duction, an Allegro in free imitative counter- 
point, and a Minuet or other dance tune by 
way of Finale. The so-called ‘‘ Italian” over- 
ture was added about thirty years later, and 
after some experiments settled down into a 
scheme of three movements—an Allegro, an 
Adagio or Andante, and a Finale, quick in 
time and light in character. 

Among Italian composers who aided the 
cause of chamber music may be mentioned 
Giovanni Maria Bononcini, Vitali, Bassani, and 
Giuseppe Torelli, who is said to have written 
the first concerto. In Germany, during the 
same period, we have Andreas Hammerschmied, 
Johann Pezel (the town piper of Leipzig), and 
Dietrich Becker (violinist to the Corporation of 
Hamburg). But all these men are of compara- 
tively small account beside Arcangelo Corelli, 
the first great master of instrumental struc- 
ture. His work, as usually classified, falls into 
six books, two each of sonate da chiesa and 
sonate da camera, one of violin sonatas, and 
one of concerti grossi. His style is largely 
influenced by contrapuntal methods, especially 
in the sonate da chiesa and the concerti ; but at 
the same time his melody is clearer and more 
incisive than that of any previous chamber 
composer, and among his many varieties 
of stanza he helped to establish some which 
were of considerable importance in the subse- 
quent history of the art. Thus the simple two- 
clause form, which at the beginning of the 
century had been somewhat loose and inorganic, 
is developed by his time into the well-known 
binary scheme (a,;—b; || a,—b,), which plays so 
important a part in the work of J. S. Bach and 
Domenico Scarlatti. The simple three-clause 
form (AB A) appears hardly at all in Corelli, 
but in its place he employs a very noticeable 
compromise between the two—ternary in 
general outline, binary in the arrangement of 
some ofits details.* This form may be expressed 
mechanically as follows :— 


2. | 
Treatment of similar | 
melodic —_ phrases 
with freer modula- 


3. 

Re-statement of ori- 
ginal melody, the‘) 
last part altered so.| 
as to end with a, 
full close in the | 
tonic: , 
a, —b, | 


I. | 
Melody ending on a 
half-close or modu- *||" 
latory to the domi-.||- 
nant or relative,||, tion: | 
major : ag — ag &e. | 
a, — bg ‘|| | 
| 


Here we have the first definite recognition 
of the three principles— duality, plurality, 
unity—on which is founded the structure of 
the first movement in a typical Beethoven 
sonata. We cannot say that Corelli invented 
it, for it is in different ways foreshadowed by 





details are ternary, was also tried by Corelli, especially in the first 
book of Sonate da Camera, and apparently discarded as unsatisfactory. 





Lulli and other melodic writers of the mij. 
century ;* but at least he brought it into actiy, 
existence. And though it is less frequent jy 


his work than the simple binary stanza, yg 
there are quite enough examples to show thafte™F 
its occurrence is not fortuitous but intentional 


Rameau and Vivaldi, and some half-dozen jy 
J. S. Bach; but through the first half of th 


eighteenth century the binary stanza is parf 


mount, and it is not until the time of C. P.g 
Bach that the “ three principles ” become really 
operative as a continuous rule. Nor should this 
be a matter of surprise. It is not in music 


alone that the higher organism takes longer tof. 


reach maturity. 


Again, the generation which overlapped ani? 


succeeded Corelli was mainly occupied with 
problems other than those of technical structure, 
The early violin sonatas of Corelli and Bibe 
gave impetus to the development of sob 
playing, and so helped to educate and encourag 


the virtuoso schools of Somis and GeminianiJF 


Vivaldi and Tartini. 
harpsichord was rescued from its position 
as an accompanying instrument and restored 


At the same time, the” 


to independence by the lessons of Purcell aniff 


the sonatas of Johann Kuhnau. With this 
increased interest in solo writing came a co: 
responding advance in musical expression. Thi 
‘‘Ordres” of Couperin and the “Suites” ¢ 
Rameau are filled with little pictorial move. 
ments, catching the externals of some mood « 
scene and expressing them by simple devices 
of phrase and figure. 
times approaches very close to sheer programme 
music, as in the battle-piece (‘“ La Trion 
phante’”’) of the tenth Ordre. 


short clavier pieces to touch the inner signif: 
cance of an emotional mood; his range ¢ 


feeling is wider than that of the Frencff 


composers, and his method of expression les 
obvious and more subtle. But he accepted 
the plain binary form without caring to alte 
or extend its general outline, though lt 
enriched its content by organising it int 
separate themes or melodies, and so preparitf 


Indeed, Couperin some ff. 


Domenic 
Scarlatti, on the other hand, attempts in hiff 


cluding 
ellingto 


the way for the distribution of first and secon 


subject. In a word, Corelli had suggest! 
two main schemes of melodic structure; 
the generation that followed him perfected th 
simpler and left the more complex to 1 
successor. 





* There is a gavotte in Lulli’s ‘‘ Amour Malade ” of the form: 
|] B I 


A. , | A. . 
Melody ending ona.||.Clause of contrast ./. Re-statement of oie 


half-close. ||. ending the second.|. 
||. timeona full-close.|. full-close borrowed, 
in the tonic. . |. from B. q 

| 


Again, some folk-songs of the seventeenth century are of the f 
A :||B A., where the clause of contrast bears some thematic reset’ 


blance to the clause of assertion, and the ternary form A :|' BAB, 


in which the same is the case, appears occasionally with ouperis 
For another variant of simple ternary form see the “ Tambouria 4 
Rondeau,” from Rameau's third Concerto. 
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I} The structural work of J. S. Bach may be 
'} onsidered under four principal heads. First, 
e settled our scale by the adoption of equal 
emperament and so opened out new possi- 
ilities of modulation. Second, he completed 
‘Bhe scheme of the fugue, which, during the past 
“kentury, had been gradually elaborated by the 
prgan composers, from Sweelinck and Scheidt 
» Buxtehude and Pachelbel. Third, he 
stablished in his suites a sequence of move- 
‘nents which was gradually becoming current 
n»his day—the more serious intellectual music 
VKrst, then the saraband making direct appeal 
S$, emotion, then at the end the lighter numbers 
fbourrée or gigue. Fourth, he brought to its 
jimax the pure binary form of the previous 
we and gave valuable aid to the development 

.. pi ternary structure. The three principles— 
tality, plurality, unity—underlie the key system 
many of his fugues and appear unmistak- 

bly in such works as the Prelude in D (No. 29 
the 48) and the Finale of the “ Italian” 
“Boncerto, though in both they are overlaid by 
is favourite method of contrapuntal imitation. 

is work, indeed, is the consummation of all 
meceding tendencies. He was a devoted 
udent of the French and Italian masters, and 

. mis genius enabled him to apply their teaching 
oa fuller and more adequate solution of their 


(To be continued.) 


FROM MY STUDY. 


fj lueRE have been many attempts to accom- 
lsh the impossible in making music fit a 
gramme 7” . 
Triomgstamme,”’ but perhaps the most extraordi- 
enioY of all such efforts came under my notice 
.meother day. Looking through “ Ackermann’s 
« mpository of Arts, Literature, and Fashions” 
rt 1816, I lighted on a review of a musical 
wk entitled ‘“* The Surrender of Paris, a 
haracteristic Divertimento for the Pianoforte, 
luding the events from the Duke of 
ielington and Prince Bliicher’s marching to 
at Capital to the evacuation by the French 
ops and taking possession by the Allies, 
posed by Louis Jansen.” This mouthful of 
1 seconife’ 8 promising, and not at all belied by the 
aggeste lure of the work. On that score the reviewer 
IY be allowed to speak. After mentioning 
me of the events and scenes pictured by the 
asic, including the ‘Hesitation of the 
hambers what to do,” he goes on : 
“After this comes a real musical curiosity, 
4 a Moderato recording the eighteen articles 
J capitulation, article by article. The words 
“Buselves, to be sure, are not added, and 
ei ffS omission prevents us from judging whether 
Fy feeling and sentiment has been correctly 
wmptessed ; but, nevertheless, one fancies to 
raat the high contracting parties actually 
* dou and negotiate; there is the proposal 
‘amboun St and then the reply, by a few abrupt 
ods, concords and discords. This is 


reparing 





carrying the picturesque in music to so great 
a height of perfection that, after seeing thus 
much, a trial at the Old Bailey set to music in 
the shape of a Divertimento would not at all 
surprise us. But the author goes farther still. 
The articles must be signed and ratified, and 
even this Mr. J. has succeeded in bringing 
about in good harmony. The name of every 
commissioner is musically spelt in recitative, 
among which Baron de Muffling and the 
Prince of Eckmihl absolutely excite our tears.” 

The idea of expressing articles of capitula- 
tion on the pianoforte is deliciously bold, anda 
copy of ‘‘ The Surrender of Paris” should be 
regarded by its fortunate possessor as a real 
treasure. 


In *‘ One of our Conquerors,” a novel which 
is not quite easy reading, and, therefore, may 
not have been extensively read, Mr. George 
Meredith has some interesting remarks upon 
music in England. These are provoked by 
the action of Mr. Victor Radnor, a reputedly 
wealthy City man, who takes a “‘ place”’ in the 
country, cultivates Society, and gives a con- 
cert, in which he plays a flute duet with the 
Honourable Dudley Sowerby, and acts also as 
conductor. Society was gently flustered by . 
this active co-operation in making music, 
but not on the whole offended, though “ Sir 
Rodwell Blackington would have pre- 
ferred Radnor’s not leading or playing 
either. Colonel Corfe and Mr. Caddis declined 
to consider such conduct English in a man of 
station, notwithstanding Royal Highnesses, 
who are at least partly English—fartly, we say, 
under our breath, remembering our old ideal of 
an English gentleman, in opposition to German 
tastes.”” Colonel Corfe consulted some of the 
ladies on the point and found that they approved 
their host’s action, by way of a start. They, 
says Mr. Meredith, ‘‘ had none of the colonel’s 
remainder of juvenile English sense of the 
manly,” and “you cannot wield a baton without 
looking affected.” ‘Some of the minor ladies 
would have been glad if Mr. Radnor had 
kept himself somewhat more exclusive. Dr. 
Schlesian heard remarks upon which his 
weighty Teutonic mind sat crushingly. ‘Do 
these English care one bit for music ?—for 
anything finer than material stuffs > their beef, 
their beer, and their pew in eternity?’ His 
wrath at their babble and petty brabble doubted 
that they did.” Mr. Meredith is not of the 
same opinion as his German doctor. “ But 
they do,” he urges. “Art has a hold of 
them. They pay for it, and the thing pur- 
chased grapples. It will get to their bosoms 
to breathe from them in time, entirely over- 
coming the taste for feudalism, which still a 
little objects to see their born gentleman acting 
as leader of musicians. A people of slow 
movement, developing tardily, their country is 
wanting in the distincter features, from being 
always in the transitional state, like certain 
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sea fish rolling head over—you know not head 
from tail. Without the Welsh, Irish, and 
Scotch in their composition there would not be 
much of the yeasty ferment; but it should not 
be forgotten that Welsh, Irish, Scot are now 
largely of their numbers, and the taste for 
elegance, and for spiritual utterance, for Song, 
nay, for Ideas, is there among them, though it 
does not everywhere cover a rocky surface to 
bewitch the eyes of aliens.” This then is the 
creed of one of the most penetrating minds of 
our day, and it is worth transcribing for general 
consideration. 


Lately reading the “ Life and Letters of 
Samuel Palmer, Painter and Etcher,’’ I came 
upon sundry references to music, which, con- 
sidering the eminence of the writer in another 
art, may be of interest to the reader. 

Here is an opinion plainly stated, at any rate: 
“ The love of unrhythmical melody is, I think, 
the sure mark of a barbarian. In this kind of 
music the cats are beyond all competition— 
unrivalled. No prima donna can approach their 
subtle enharmonics.” Palmer was writing to 
Miss Frances Redgrave, and the passage 
quoted forms part of an attack on the Ritualists, 
whom the painter held in cordial detestation. 

My second extract is from a letter to Mr. 
T. H. Wright. After referring to the language 
and style of some eminent literary men, Palmer 
goes on to Say: 

‘To me the most curious thing is the 
moderate extent of Milton’s vocabulary; seeing 
that it is perhaps, effectively, the richest in our 
tongue. In the poetry of prudence, a word is 
a word; in the poetry of (Plato’s) madness, 
itis many; and all the best poets are out of 
the body while they write, though the bodily 
hand holds the pen. Yet, on referring to the 
most superhuman passages we find the words 
simple: so placed, however, under the divine 
frenzy, that one word does duty for many. So,in 
real music, the simplest change of key occurring 
at the right time in the right place, effects 
everything ; as the ‘shadows brown’ in Handel’s 
setting of ‘Il Penseroso’ are solemnised in a 
moment by descending one semitone upon the 
adjective ; going into the key of the fourth, if I 
remember rightly. The barbaric blurters of 
unprepared discords could not have effected it 
by any amount of hideousness. A friend of 
mine of exquisite musical taste (Mr. F. O. 
Finch), who was one of the mourners at Sir 
Thomas Lawrence’s funeral, always remem- 
bered, as the procession entered the West door 
of St. Paul’s, a flattened seventh in the bass of 
the organ then solemnly rolling: it was in its 
right place. The mere thing itself occurs con- 
tinually. But moderns who have stimulated 
their musical appetites with burs, and thistles 
and prickles, find everything else insipid. 
Corelli’s harmonies are thin, they say. ‘ Make 
the gruel thick and slab.’ ”’ 

‘‘ Cards and music,” writes Palmer, in another 
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letter, ‘are the great destroyers of conversation, 
If I were an absolute monarch and wanted ty 
clench the people in a hopeless tyranny, | 
would take off the duty on cards, and hay 
thousands of reams of cheap music at every 
stationer’s. A poor soul, enervated by open 
music, cares neither for itself nor its country,” 

It does not appear that Palmer publishe 
his musical opinions. Had he done so a neg 
of wasps would have swarmed about hin, 
But he knew how to deal with insects. Onee, 
when painting in the open air, a whole colony 
of wasps appeared on the scene, “crawling 
about my face and spectacles, and eating littl 
clean, round holes into the oil paint as I laid j 
on. But never having, on any consideration, 
left off a sketch from external annoyances, | 
persevered to the end, only moving my han 
and arm very gently, as I knew they wer 
insects full (as the novelists say) of just prik 
and proper spirit, and by respecting their heroic 
instincts I came off unstung.”’ There is nothing 
so safe, sometimes, as “ masterly inactivity,” 





































Some pretty anecdotal pickings might k 
made from ‘‘ The Secret History of the Grea 
Room,” published anonymously in 1793 ( 
Vols.), and now scarce. Of Charles Bannister 
it said: ‘* Having sent an old pair of breeches 
as a pattern for a new pair, he expressed greit 
displeasure at the want of a fob in the latter 
The tailor observed to him that he imaginel 
there was no occasion for one, as he had fount 
in the fob of the old breeches the duplicate of 
pawned watch.” Bannister used to tell thi 
story against himself with great glee. He hai 
a ready wit of his own, and his ‘ good things’ 


passed current in town. ‘Being in compan Be re 
where a Mr. Nix gave imitations of actors, po"! 
was asked what he thought of the likenesses Catcl 
and replied : ‘ Though I scorn a bribe, I canntiff — Must 
declare my opinion for Nix.’” Dignum, th {fee 
once popular tenor, knew what hunger was i The b 
his youth, and considered himself entitled 11 Sols, 
compensation when blessed with a full pockt zh 
‘‘In the forenoon he would eat a mutton ch The 
at one house, a basin of soup at a second, ag Mild. 
a beefsteak at a third. By this means § Whos 
became very corpulent. There was, howevd The 
one convenience attending his indulgence @ finde 
appetite: if wanted at rehearsal he was sure! For ch 
be found in some chop-house near Covem  4,'"° 
Garden, reasoning with the cook-maid or caf —_ Better 

. . Owl 
templating the beauties of the larder.” By kin 


Madame Mara sang at the first great mus Tt woul 
festival in Westminster Abbey, and, ™ltumed out 
knowing English customs (this being her imi! 


visit), she quitted the orchestra between MM 4,, 

: ‘ genu 
solos and walked about the cloisters. bat a Folk. 
while the other principals were taking patt fhe presery, 
the choruses, as was then expected of theif in active 
Mara’s rivals and enemies at once pyptting wa 
claimed that she had insulted the audiengpStace, v 
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«At a grand musical festival in that city, she 
sat still during the first chorus, and, when she 
began a solo, she was received with a universal 
hiss, upon which she walked out and, crossing 
the street, retired to her own lodgings. The 
brutality of some of the auditors even induced 
them to come out and hiss her across the. street ; 
the indignation was communicated to the mob, 
yho, without knowing the true cause, had 
” ‘We were 
apolite nation in those days. A deputation of 
sntlemen persuaded Mara to return to the 
concert-room, but fresh difficulties arose. Again 
keeping her seat during a chorus, the cry 
ose, ‘* Turn Madame Mara out!” She, not 
inderstanding a word, smiled sweetly on the 
idience, whereupon the Vice-Chancellor rose 
ad pompously stated that soloists were always 
apected to join in the choruses. Not under- 
tanding him either, Mara turned to Miss 
George, enquiring, ‘‘ What does that man say?” 
Getting an explanation, she remarked, * Oh! 
{do not know his rules. I will go home.” 
“Accordingly,” says our author, “off she 
yalked; nor has she since honoured Oxford 
with her musical charms,” 

The editor of this green room gossip quotes 
tom the Edinburgh Herald some verses written 


vhom that famous artist and ill-treated woman 
vas devotedly attached. ‘Though we will not 
avestigate Mrs. Jordan’s poetical talents,” 


d founi™femarks our editor, ‘‘ yet, as they were exerted 
sate of am‘ perpetuate the memory of a mother, we think 
‘ell thilfthey deserve every indulgence.” It may be 
He haigedded that they are creditable as an offering on 
things'Mite altar of filial piety :— 
Oompa) Be ready, Reader, if thou hast a tear, 
t P he Nor blush if sympathy bestows it here ; 
tors, For a lost Mother hear a Daughter’s moan, 
enesses Catch the sad sounds and learn like her to groan. 
Yet e'en those groans, sad echoes all to mine, 
| cannol Must prove faint offerings at so dear a shrine. 
um the If feeble these, how feebler far must be 
a: The tribute to be paid by poesy ; 
‘ was ll be a heart — bg by real woe 
: ects no flowers near Helicon that grow; 
‘itled 4 Sobs and swoln sighs ill suit smooth numbered lays, 
pocke The tear that waters cypress drowns the bays. 
Hard then must be the task in mournful verse 
on chof | Ape 2 of — parent to rehearse. 
j ild, suffering Saint, exemplary through life, 
nd, a A tender Mother and a patient Wife; ‘ 
eans li Whose firm fidelity no wrongs could shake, 
é While curbed resentment was forbid to speak. 
lowevel This silent anguish marked her for its own, 
rence o And comfort, coming late, was barely known; 
> It like a shadow smiled and slipped away— 
5 sure! hes — ag refused to let it stay; 
0 two-fold dart he levell’d to destroy 
Covet At once both Mother’s life and Daughter's joy. 
or col Better a double summons had been given, 
To wipe out sorrow’s score and make all even, 
, By kindly calling both at once to Heaven. 
104 * ‘ 
ty ' It would, indeed, have been better as events 
Mi umed out. X. 
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gta Folk-song Society, having for its chief objects 


Sin active process of formation. The preliminary 
meting was held on January 27 at 8, Adelphi 


tive part in the proceedings were Messrs. Alfred 
nit, J. A. Fuller Maitland, E. F. Jacques, F. 





ALL genuine music-lovers will be gratified to learn 


e preservation and identification of people’s songs, 


‘race, when amongst those who took an 


ty Mrs. Jordan on the death of her mother, to | 


Broadwood, a list of names which promises well 
for the future good work of the Association. The 
Folk-lore Society has since stretched out a very 
sympathetic hand, and its president, Mr. Nutt, has 
made the committee a generous offer which it is 
hoped it will be able to accept. This is that if 
the Folk-song Society will bring a hundred yearly 
subscribers of a guinea each, the Folk-lore Society 
will admit them to all the privileges of the older 
Society, send them its annual publications, devote 
two of its meetings to the Folk-song Society, and 
publish its proceedings. Such a union is most 
desirable, for it is obvious that these Societies have 
so much in common that they can scarcely fail to 
derive mutual benefit from amalgamation. Hitherto 
the preservation of folk-songs has been left to 
individual effort, and the collections of Mr. William 
Chappell and Mr. W. A. Barrett are well known to 
students. Mr. S. Reay has laboured in the North and 
the Rev. Baring Gould in the West of England; and 
the collection of “County Songs” by Miss Lucy 
Broadwood and Mr. J. A. Fuller Maitland is frequently 
drawn upon by concert-givers. The late Brinley 
Richards and Mr. John Thomas and Dr. Joseph 
Parry have worked in the cause of Wales; Ireland 
has good reason to be grateful to Professor Villiers 
Stanford, and Mr. Gill has busied himself with Manx 
minstrelsy. Many others have devoted time and study 
ito the fascinating subject, prominent amongst such 
|being Mr. Kidson, whose researches have provided 
ithe readers of THE Musica Times with a valuable 
|and interesting series of articles entitled happily 
‘* New lights on old tunes.” 








Ar first sight it may appear to some music- 
lovers that there is scarcely need for a Society 
to take up the work which thus has been so widely 
carried on individually; but, although there has 
been much enthusiasm, there has not always been 
a corresponding amount of knowledge, and several 
of the collections are marred by incongruous har- 
monies and even alteration of notes and phrases 
to meet the supposed requirements of modern ears. 
|To correct such malpractices and preserve the 
people’s tunes in their integrity, there is necessary 
the authority of a recognised Society. In doing 
this, and thereby making folk-music more widely 
known and appreciated, no little influence will be 
exerted in the cultivation of good taste; for in 
its construction is to be discovered an epitome of 
the principles upon which musical art is founded. 
A genuine folk-tune contains in itself the tempera- 
ment of the people from whence it had its birth and 
subsequent shaping. A thousand conflicting senti- 
ments and hopes and fears have moulded it into its 
latest form, in which it may be said to be the 
crystallization of human emotion. Its preservation 
is never more necessary than when music as an art 
is flourishing, for as Dr. Hubert Parry has well 
observed: ‘*As art-music grows and pervades the 
world, pure folk-music tends to go out of use among 
the people. . . . Civilisation reduces everything to a 
common level, and ‘the people’ cease to make their 
own tunes, and accept vulgarised and weakened 
portions of the music of the leisured classes, and of 
those who wish to be like them.” The Folk-song 
Society has, therefore, our heartiest wishes for its 
success, for it has a useful and withal a pleasant 
mission. 








Dip Garrick really write the words of ‘Heart 
(not Hearts”) of Oak”? The song was sung ina 
pantomime called ‘‘ Harlequin’s Invasion: A Christ- 





idson, A, P, Graves, Mrs. Gomme, and Miss Lucy 


mas Gambol,” written by Garrick, and first performed 
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at Drury Lane, December 31, 1759. The piece is 
thus described by one of Garrick’s biographers: 
‘‘¢ Harlequin’s Invasion,’ i.¢., his invasion of Par- 
nassus and the territory of Shakespeare. Contrary 
to custom in pantomime, the several personages have 
the use of their tongues. The dialogue was written 
by Garrick, and the plot and machinery were of his 
invention. Harlequin and his fantastic train were 
conquered in the end, and Shakespeare triumphed 
over the Smithfield group.” The original advertise- 
ment announcing the production of ‘ Harlequin’s 
Invasion” contains the following notification: ‘* No 
gentleman can possibly be admitted behind the 
scenes, or into the orchestra, on account of the 
machinery and music.” “ Harlequin’s Invasion” 
has never been printed. But Garrick’s ‘ Poetical 
‘Works” (published in 1785 and dedicated to 
Sheridan) contain three of the songs, and one other 
is separately printed; but there is no trace of ‘‘ Heart 
of Oak.” Is it possible that the song was inter- 
polated (as a lyric) into Garrick’s piece, and that 
the words may be by another author and not by the 
great actor? or that he did not think the words 
were worth being preserved? One of the songs, 
which calls upon the mortals to fight for ‘ King” 
Shakespeare, begins: 
To arms! ye brave mortals, to arms! 


Another is entitled: ‘Old women we are,’’ and has 
the following refrain which might have emanated 


from Girton: 
For look the world thro’ 
And you'll find one in ten, 
Old women can do 
As much as old men, 





THE music, by Dr. Boyce, seems to have been first 
printed on a single sheet, with the title ‘“ Heart 
of Oak. A song sung by Mr. Champness in Harle- 
quin’s Invasion. Set by Dr. Boyce.” It is by no 
means surprising to find that the original form of 
Dr. Boyce’s melody has been altered. Dotted notes 
have replaced the composer’s even notes, &c. The 
last vocal phrase originally stood thus :— 
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and we'llcon - quer a- gain and a-gain. 
There is an extra verse to “ Heart of Oak,” which 
we venture to think is not generally known. Here 
it is, transcribed from the original copy, which was 
* Printed by Authority”: 

We'll still make ’em run, and we’ll still make ’em sweat, 

In spite of the Devil and Brussels’ Gazzette: 

Then cheer up, my Lads, with one Heart let us sing, 


Our Soldiers, our Sailors, our Statesmen, and King. 
Heart of Oak, &c. 





It must have occurred to many of our readers that 
the cinematograph would lend itself to the solving of 
some of the most difficult problems connected with 
the realistic presentation of scenery on the stage. 
Of all these difficulties, none are more exacting than 
those entailed in the accurate fulfilment of the 
directions of Wagner in his music-dramas, the Jocus 
desperatus, perhaps, being found in the last act of 
* Die Walkie.” The lamentable inadequacy of the 
means hitherto employed at Covent Garden to 
represent the aerial horsewomen is familiar to the 
habitués of the opera. In Paris, by means of a sort 
of switchback railway, better results were secured. 
But matters have been carried a step farther by the 
enterprise of the manager at Breslau, who, so it is 
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It will be observed that the violoncellos are divided. 
But if al] the violoncellos play the notes assigned to 
them in lines 3 and 4 of the above, the double 
basses are not reinforced by the upper octave. Tht 
effect is anything but satisfactory. Moreover, wit 
double-basses that are tuned only down to E, the pro 
gression of the bass part has some curious vagaries 
It is therefore obvious that some of the violoncello 
should be directed to play, as usual, in octaves will 
the double-basses. Haydn doubtless intended that the 
cembalo should be used, and this would give the note 
of the bass as written—i.e., moving in octaves with 
the double-basses. We are much obliged to Si 
Frederick Bridge for pointing out this matter for tht 
benefit of other conductors of Haydn's genial woth 
and we shall be very glad to make known any similat 
discoveries for the mutual benefit of our readers. 
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Every intelligent musician takes an interest in the 
music of the ancient nations of the East, where, amid 
unchanging conditions, the art of the most remote 
ast can be studied. Such an interest is shown by 
Mr. E. F. Jacques, who has chosen Eastern music 
as the subject of three lectures at the Royal Academy 
of Music, and also by the special audience who listen 
tohis words. This is, we trust, but the beginning of 
things, for it will do us all good to have personal 
knowledge of the fact that there was an art of music 
yefore Europe had emerged from barbarism—music 
which we may never fully understand but from which 
itmay yet be possible to derive pleasure and some 
profit. In the course of his first lecture, Mr. Jacques 
referred to Captain C. R. Day’s ‘The Music and 
Musical Instruments of Southern India and the 
Deccan,” justly describing that important volume 
ashaving largely helped to reveal much concerning 
its subject that had previously been hidden or, 
at best, left in obscurity. The knowledge 
there placed within the reach of students 
js valuable for its own sake, but it becomes as 
fascinating as the archeology of Egypt when we 




















consider that here we obtain a glimpse of the old, 
id world, which existed ages before the most | 
primitive musical forms were established in Europe. | 
There is, moreover, the light which Indian music | 
throws upon the character of a subtle-minded and | 
sited people. The music of a race is full of important 
suggestion as to the race itself. To those who know 
how to interpret it, it reveals with unfailing accuracy 
more than the historian can teach; the singular 
wmplexity of scales, accents, and rhythms which 
characterises Indian music, for example, being a 
tanscript, so to speak, of the mind which delights 
in infinite ingenuity, in subtle distinctions, and in 
ways of thought and action that are determined by 
ninute processes compared to which the splitting 
of hairs is a simple task. We commend Captain 
Day's remarkable book to the attention of amateurs, 
ad commend Mr. Jacques for dealing with a subject 
which it especially becomes every musician in the 
teart of the Empire, which embraces India, to know 
wmething about. 












































Most people fancy, as a clever American critic 
observes, that the art of writing musical criticisms 
requires no knowledge or preparation at all as long 
syou can “sling ink.’ And he goes on to illustrate 
tis assertion by the following pretty anecdote: 
There was once an amiable colonial reporter who 
wpired to write of matters musical. One day there 
me to his town a little group of earnest musicians, 
vho cast anchor and announced a chamber concert. 
Among other works they essayed a Beethoven string 
quartet, to which, doubtless, they did fair justice. 
but their critic was dissatisfied. He approved of the 
)moece performed—so he remarked in his journal the 
uxt day—but he thought that the concert-giver 
‘Btould have engaged a larger orchestra! There is 
ily one thing to be said in regard to this anecdote. 
tis quite unnecessary to lay the scene of the 
te intident in the colonies. Criticism, like charity, 
agaries should begin at home. Within the last few weeks a 
oncellsiertain critic alluded to Mr. Emil Kreuz’s viola 
ves wittfittcital as if the instrument in question were either 
that thefitttirely a new invention or an obsolete one which 
he notéfiad been revived. The gem of the notice was a 
ves witlfieference to a string quintet in which the writer 
to Sifftoceeded on the assumption that the composer had 
r for thiitever written any part for the viola, but that Mr. 
al wothiikteuz was responsible for introducing it into the 
; simil§combination. We are reminded of the story of the 


plied and 


| parish to poll their constituents on the point. 





ers. Minent Personage to whom the programme of a 


WIiIRA 


smoking concert was submitted. He approved of 
the selection, with one reservation: it seemed rather 
long. Then, pointing to some part-songs which 
figured in the scheme, he suggested ‘ could not they 
leave out some of the parts ?” 





Ir is worthy of notice that in his latest scientific 
‘* shocker,” ‘*The War of the Worlds,” Mr. H. G. 
Wells, in describing the achievements and accom- 
plishments of his marvellous Martians, is con- 
spicuously silent on the subject of their attitude 
towards music. That they were capable of emitting 
sounds we gather from the weird description of the 
unearthly wailing of the dying Martians. Like the 
swan, they sang before death. For the rest, inasmuch 
as it is explicitly stated that they had superseded 
speech by silent thought-transference, it follows that 
all their songs would be ‘Songs without words.” 
We are inclined to think, however, that if Mr. Wells 
had vouchsafed us more detailed information on this 
subject, he would have probably made it clear that 
music, as we understand it, had either never existed 
on Mars or else had long since succumbed to the 
peculiar trend of evolution on the Red Planet. 
For the Martians are the supreme incarnation of 
ruthless brain power. They do not suffer from 
insomnia, because they never require any sleep 
at all. They are entirely without emotion, and 
never suffer from the devastating influences of the 
tender passion. Hence one can perhaps under- 
stand their appreciating a fugue, but such a work 


|as Tschaikowsky’s ‘‘ Symphonie Pathétique ” would 


fall very flat on Mars. Still, it must be admitted that 
the Martians enjoy some compensating advantages. 
The wheel, so Mr. Wells assures us, is entirely absent 
from their mechanical system, as it is from nature. 


| Argal, there can be no barrel-organs in Mars. 





THE widow of the late Mr. H.C. Banister has been 
left almost entirely unprovided for. Some friends of 
the late Professor have, therefore, determined to raise 
a fund for the purchase of an annuity for her. One of 
the means of aiding this fund is the proposed issue, 
by subscription, of two albums of vocal and instru- 
mental compositions by Mr. Banister. Subscriptions 
will also be gratefully received. Amongst the names 
on the committee for the accomplishment of the 
above object are those of Sir Alexander Mackenzie, 
Dr. F. J. Campbell, and Mr. Edward Chadfield. 
Dr. Vincent (9, Berners Street) is the hon. secretary 
and Mr. W. H. Cummings has consented to act as 
treasurer. 





FACTS, RUMOURS, AND REMARKS. 


Mr. WuarTeEty W. INGALL, who is again agitating 
for municipal orchestras and concerts, need take no 
great pains to show that, wisely directed, such 
machinery would work out valuable results. To 
discuss the matter, in the present state of things, 
however, would be in the nature of an academic 
exercise. The real question is: ‘‘ How would the 
burdened ratepayer receive a proposition to tax him 
for orchestral performances?” Mr. Ingall should 
persuade the vestry of a representative London 
That 
would give us a clue to public opinion generally— 
the public opinion which has repeatedly given a 
decisive vote against free libraries and fiction for 
nothing. Mr. Ingall states that the parochial rates 
of his own parish (Lewisham) have gone down four- 
pence inthe pound. Very good, let him poll that 
exceptional district. 
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A PROVINCIAL journal reports that, at a recent 
concert, “ Master Inkerman Bowles, aged 7 years, 
played a violin solo wholly by himself.” 


A writer in the Yorkshire Daily Post comforts 
those who suffer from the lowered pitch by saying that 
their pain is all for the benefit of music in general. The 
statement does not appear to me quite self-evident. 
How the art is to gain by the process indicated I 
cannot—especially after a most distressful experience 
at Birmingham—at all make out. The crusaders of 
low pitch have, however, succeeded in adding two 
pitches to the one they have not yet been able to 
banish. So, what with the old Philharmonic pitch, 
the diapason normal, and the Vienna pitch, confusion 
reigns supreme. And all for what? For the comfort 
of certain vocalists, I have been told. 


Mr. Scnuvz-Curtius is quite paternal in his anxiety 
for the “inner man” of those who will attend the 
‘“* Nibelungen ” performances at Covent Garden. On 
three of the four days which each “cyclus” will 
occupy, there will be an interval of one and a half 
hours for dinner—a “light dinner,” suggests Mr. 
Schulz-Curtius, who does not wish to aid the sleep- 
compelling influence of our verbose friend, IVotan. 
“There should be no difficulty,” continues Mr. 
Schulz-Curtius, ‘in finding accommodation at the 
dinner hour in one or other of the many first-class 
hotels and restaurants in the immediate neighbour- 
hood, but the public would do well to engage tables 
in advance in order to avoid irritation and loss of 
time. A proper arrangement is essential to the comfort 
of visitors, and should ceriainly be made before-hand.” 
The solicitous entrepreneur further adds that the 
performances will end at eleven o’clock, “in time 


for supper,” which it appears may be taken either | 


in a restaurant or at home. 


A CORRESPONDENT writes: ‘I enclose an adver- 
tisement hashed by the ‘ Devil’””—i.c.,the Boy. The 
‘‘ad.,” as set up by the compositor, read: ‘* Madame 
(name suppressed here) visits Altrincham on 
Wednesdays, and has two vacancies for Pupils.” 
What did He do but, with Satanic ingenuity, drop 
“il” from the last word. 


Tourists in Switzerland are familiar with storm 
effects upon the organs at Fribourg, Berne, and 
elsewhere. The production of those effects is not a 
case of putting a dignified church instrument to the 
best use, but “the merry Swiss boy” does not 
consider propriety when francs are in question. I 
see by an advertisement in the South Wales Argus 
that storm organs are not unknown in Monmouth- 
shire. Happily, they are not church organs. It 
appears that a ‘ Popular Pictorial Entertainment,” 
entitled ‘* Nooks and Crannies of Monmouthshire 
Scenery,” was given recently in the Temperance 
Hall, Newport. I am sure that the pictorial show, if 
worthy the charming landscapes of the county, must 
have been most enjoyable. But I am not so certain of 
the storm organ with its atmospheric “ programme,” 
especially as the music was “ graphically illustrated 
with lightning flashes and dioramic effects.” Surely 
this is playing rather low. 


THE Musical Age of New York has a pessimistic 
article on the condition of opera there: “Everything 





howl, he is encored. Does he sing like an ange, f OLE 
there is no other way for an audience to evince jt; | What i 
pleasure than by the same applause and encore, 
Men do not know where to draw the line.” Undis. 
criminating applause is, of course, the measure off THE 
the public lack of knowledge and taste. Educate, | porated 
educate ! with su 
a acopy | 
I LEARN from an American paper that Mr. Anton f it caref 
Seidl is dissatisfied with music in the States ff It has 


















‘‘ Musical taste is retrograding in this country,” so an  sentenc 


interviewer reports him as saying. He talks of settling 














is spoiled now-a-days by indiscriminate, ill-judged 
Does a man come on the stage and 


adulation. 


in Hamburg. ‘In Hamburg they love music for its ff head at 
own sake. In this country they do not.” It maybe Inthe 
taken as a fact that Mr. Seidl drew the distinction ff js perfec 
long ago. respectec 
== higher m 
Speaxinc before the Incorporated Society of . 
' Musicians, Dr. Swinnerton Heap said: ‘* When one pa wes 
|considers the high character of the compositions of & partists 
our leading men, and even those of younger and less ff seasure, 
known composers, it must be admitted that up to the IM Teachers 
|present the works to which I refer have not had  wepreact 
\justice done them. The ‘Golden Legend’ is, of Basifit w 
‘course, an exception to the rule, but we could al fsa hand 
of us name several works of the highest musica ff oa adva 
value that rarely get a hearing. Now this state jj tefinin 
of things would be at once remedied if the chord oh 
societies were under the control of the tom a. , 
authorities.” It appears to me that the excellent Whi i. 
speaker assumed rather too much. In the first place, ye 
is it certain, or even probable, that municipalities These Ic 
would cause works to be performed for which the jm ay : 
public have shown that they do not care? Secondly, musician 
lis it at all likely that the public would patronis: fg an do « 
| music indifferent to them because the Mayor ani [gw and 
| Corporation have a hand in providing it? ‘Thirdly, moments 
|are municipal bodies qualified to control chord a“ pick-1 
|societies and concerts? We all know the average ‘is disti 
“councillor,” and I, for one, would not trust him 
one inch in artistic matters. The present state of 
things is not wholly satisfactory, but it is better to THERE 
‘bear the ills we have than,” &c. ‘cael 
care to | 
INCIDENTALLY, Mr. Weingartner has made reference further er 
tomelodrameas we have it in Schumann’s “ Manfred,”  rpetitior 
and, the subject being discussed just now, I offer n0 Mi Dennis De 
apology for quoting some of his remarks: “ For the ard the | 
rest of the music to ‘Manfred’ we can discern that, Histo his e 
under peculiar circumstances, even an_ artistic Miter was 
absurdity [query to that] like melodrama, if a great jad in a: 
spirit strays into it, can be of striking effect (then Jf‘Did I ev 
how is it an artistic absurdity ?]; I think her aig 
especially of the ‘Evocation of Astarte.’ This scent, ad 7 
well executed by actor and orchestra, in its thrilling ‘ip - 
effectiveness leaves no wish unsatisfied, least of al al 
that Manfred should really sing, which would le i spplaie 
about the same as if the dialogue in ‘Fidelio’ atl Boy.) ¢p 
‘Freischiitz’ was set to music. It is not my ide ite other p 
to say aword about melodrama [‘ artistic absurdity; Bvtile Turlc 
quoth he], which is to-day reviving, and even fostered ffi» Chicago, 
and defended by Wagnerians [and some othets) Bini. i. 1 
It would be just as foolish to condemn the ‘ Evocatiofr 14 7 
of Astarte’ because it is melodrama.” Mr. Welt 
gartner goes on to say, in effect, that works of genius 
must be received, whatever they may seem. Bu 
genius cannot change the nature of that which 
fundamentally an “artistic absurdity,” and Mr DRC. V 
Weingartner’s argument is quite inconclusive. bas h 
aten _ Bungat St. 
Tue Paris correspondent of the Musical Couriti"0 God 
states that: “a Mr. Borwick” played recently até fade a coy 
Lamoureux concert in Paris. signed te 
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sedan ’ 
ang, | Ove BuLt now has a statue in Minneapolis!}| Such compositions indicate a new departure of 
nce its § What is left for our Joachims and Sarasates ? importance. There will be some hope of a revival 
encore, on in congregational singing if in this way composers 
Undis. wisely recognise the progress of general musical 


sure of | THE proceedings of the recent congress of Incor- | education; and, without exacting too much skill from 
ducate | porated Musicians at the Hoétel Cecil are reported|the general body of worshippers, provide music 
’ | with sufficient fulness in their Monthly Journal, with |judiciously furnishing a fixed place for the con- 
acopy of which I have been favoured. I am reading | gregation in the songs of the Church, with a well- 
it carefully, and not, it is to be hoped, without profit. | considered utilisation of the surely if slowly growing 





a it has certainly happened that I have come upon knowledge of the resources of the art and its 
so an ff sentences in Sir John Stainer’s address which should | application to effective, simple congregational require- 
settling fp be engraven on brass and placed over the chairman’s | ments, aided and adorned by the more advanced 

for ity jp head at each conference. Here they are: skill of the ‘‘ chief musicians” and the trained singers. 


The recent service lists of the Church of the 
Incarnation, New York, give pleasing evidence of 
respected, we must prove to the world that we have some the extensive acceptation of the works of modern 

higher motives and aspirations than the protection of our English Church composers. I hese include works 

worldly interest, or even the closer binding of ourseives by Goss, Ouseley, _Barnby, Garrett, Elvey, King 

ety of gether in mutual friendship. We must strive to prove | Hall, Sullivan, Stainer, Stanford, Martin, Calkin, 
1€N ON HF that we are not an association of shop-keepers, but a society | Cooper, Field, &c. Equally satisfactory is it to note 
tions of MH ofartists labouring to make our beautiful art a source of|in the same scheme the names of American com- 
ind less fH pleasure, a means of educating and of refining the masses. | posers of present and rising reputation. In fact, 
) to the HH Teachers must all their lives be students and learners; if} whatever may be said in both of the great Anglo- 
ot had # wepreach that music is a source of pleasure, we must labour | Saxon countries regarding the neglect of native art, 
is, of ff sif it were a pleasure to us, not a toil; if we assert thatit | i+ cannot be denied that the composers of really good 


ould all ff sa handma’d of education, we must prove the fact by our! Ghiurch and organ music are receiving a recognition 
own advancing education ; and if we claim that it is capable be 5 


may be # Inthe meantime, the duty of us professional musicians 
‘inction ff is perfectly clear; if we want our action or wishes to be 


—_ dfrefining the masses of the people, we must certainly show of Pave tere respect in the United Kingdom 
choral (ut its study and practice has at least refined ourselves. and the United States. — , : 
Ora! WF but all this will be a mere outside show, a transparent form Recently good renderings of Beethoven's Mass in C 


tow Pharisaism, unless we are impelled in our every action | have been heard at the Oratory, London, and at St. 
— ly high motive and a pure conscience. Lara Church, Rana eon At = a — 
st piace, : orchestra is employed every Sunday, the Masses o 
es 7 Seren ey be epee te the Sowers the great modern composers being performed, it may 


ich the go any art, and I wholly refuse to believe that : é : 
musicians stand in greater need of such exhorting be assumed, in accordance with the requirements of 


condly, a" ; the original scores. 
atronise ee ae pra at <n ae er On all sides oratorio services are being announced 
or and fm °W ’ a 5 for the Lenten season. At St. Peter’s, Cranley 


Chirdly, @toments Sir John Stainer’s warning would serve as 
@ Wnjele ” j 7 ) 7 
choral 1 psa But at all times, and to everybody, Stainer’s “ Crucifixion” will be sung on alternate 
average ne eee. Wednesdays; the latter work will also be given on 
ist him —— Good Friday, and on Easter Sunday Hiller’s “Song 
state df of Victory” will be the anthem in the evening 
etter t0 service. Mr. Herbert Hodge will be at the organ. 
At St. Marylebone Parish Church, on the goth 
and 23rd inst. and April 6, Bach’s “ Passion” 
Music (St. John) will be performed; and on the 2nd, 
16th, and 30th inst. and Good Friday (afternoon) 
Stainer’s “The Crucifixion”’ will be sung. At Thorpe 
Parish Church, Sullivan’s “ Prodigal Son,’’ Gounod’s 
** Gallia,” Mendelssohn’s ‘‘ Hear my Prayer,” and 


Gardens, Gounod’s ‘‘ Redemption” (Part I.) and 


THERE is a delicious paragraph in Mr. J. Seymour’s 
paper on the “* Feis Ceoil.’”” When the pipers played 
their “traditional” tunes the wary managers took 
are to have them recorded by the phonograph for 
ference @ further enquiry. The machine being set to work at 
anfred,” MM repetition, 
offer n0 Hf Dennis Delany, who is a splendid type of man, had never 
song ony phonograph before, and when he put the tubes 
rn that, Mito his ears and heard his playing faithfully repeated, eee Z 3 Pie’ 
artistic fire was no describing ‘rg His , He roan with joy,|Brahms’s “Songs from Ecclesiastes.” Stainer’s 
a great {@ in astonishment he thumped the table, shouting, beautiful and most judiciously written Passion 
-t then “Did lever play as well as that? Did iver ye hear the | Oratcrio, “ The Crucifixion, will again hold a leading 
1k here 4s ov it! Ah! no, I nivir played like that.” ‘Yes,|place in the music of the season. Such perfectly 
5 scene, any,” said the operator, ‘that’s your playing.” ‘‘ Well,” | artistic, devotional, and, it may be added, truly 
rifling ‘sponded Denny, thumping the table in another transport, | natural music is likely to remain an abiding evidence 
+t of all t. gor! that should pass.”’ Presently he had the pleasure of the composer's talents and earnestness. ; 
suld be , ower a vocal duet, and then a band selection, followed The yearly increasing number of Church oratorio 
0? and Mtr ause: and, with a shake of his head, said Denny: | performances would seem to show that oratorio has 
nl idea ° les ee hd ~ bac yoin i a a of | indeed returned to its original home, the Church. 

1pers nil admirari attitude on matter, s : . . 
surdity; Mile Turlough a Radenthe of Ouaniaen the had been, | Lt may be hoped in this connection that the services 
fostered fl Chicago, only “ smiled superior.” of our many excellent choral societies will be utilised 
others): Bri. in our Church renderings of large choral works, so 
ocation ane is lovely. One eae more, and ony the | that these may be heard with the impressive advan- 

_ Weit- merald Isle can supply it. “ Erin go bragh! tages of ample vocal power, and, as far as possible, 
f genius JoserH BENNETT. | with orchestral as well as organ accompaniment. 

n, But The usual performances of eg Alp 
ich is 7 . John” Passion music, in Lent and Passiontide, at 
yy CHURCH MUSIC. St. Anne’s, Soho, will take place, under the able 
; Dr.C. Warwick JorDAn has issued several congre- | direction of Mr. E. H. Thorne. 
egy hymn-anthems, one of which was recently! The dedication of the re-built organ in Winchester 
_ Pg at St. Stephen’s, Lewisham. This was a setting | Cathedral took place on January 27. The history of 
Couritt '“O God, our help in ages past.” The congregation | this noble instrument is of special interest. It was 
itly at 4 ftade a consistent and effective effort to sing the part | exhibited in the great Exhibition of 1851, and was 
signed to them. the means of first drawing the attention of the public 
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to the remarkable skill of its now eminent and 
veteran builder, Mr. Henry Willis. At the suggestion 
of Dr. S. S. Wesley, who thought very highly of it, 
the organ—though not in its complete form—was 
purchased by the Dean and Chapter of Winchester 
and erected, in 1852, in the Cathedral, where for 
thirteen years the composer of the ‘ Wilderness” 
played upon its keys. After forty-five years of wear 
and tear, advantage was taken of the absolute 
necessity for the replenishment of the mechanism to 
entirely re-build and greatly enlarge the instrument. 
Havirg a natural affection for the organ that had 
brought him fame in his early days, Mr. Willis 
generously undertook to carry out the work at a 
very moderate cost. The Cathedral authorities may 
now be congratulated upon a magnificent instrument 
worthy of their venerable sanctuary. 

The chief feature at the dedication service was a 
new anthem specially composed for the occasion by 
Dr. G. B. Arnold, organist of the Cathedral, beginning 
‘©The Lord reigneth,” in which occurs an attractive 
duet for sopranos, ‘‘ Zion heard, and was glad.” But 
why was not a single note of Samuel Sebastian 
Wesley’s noble Church music sung? 





ORGAN MUSIC. 


THE latest conspicuous evidence of this progress 
in connection with organ building is to be found in 
a recently reconstructed and greatly enlarged organ 
at the Church of the Incarnation, New York, 
recently inaugurated by M. Alexandre Guilmant. 
This great instrument is practically divided into 
two large and complete organs, in each case with 
adequate pedal organ; one in the gallery, chiefly 
built by the late Hilborne L. Roosevelt in 1883, and 
one in the chancel, built by the Votey Organ Company, 
who have also rebuilt and re-voiced the Roosevelt 
gallery instrument. The action of the entire organ, 
placed under the control of one performer, is the 
Votey Patent Electric Type; and the application of 
this method to the manifold and complex details and 
mechanisms is pronounced to be a work of the 
highest skill and finish. 

Apart from the great development of the electric 
action in the United States, there are three other 
developments going forward under the hands of 
enterprising American builders of an important 
character. These are: the provision of a very large 
proportion of 8 and 4-feet manual and 16-feet pedal 
stops; an extensive employment of swell boxes; 
marked attention to the touch, and great additions 
to and many improvements in connection with the 
mechanism whereby the player obtains complete 
control over the resources of the largest instruments. 

In the organ at the Church of the Incarnation, at 
New York, the proportion of the various registers 
runs thus: 35 stops on the manuals are of 8-feet 
pitch; 13 of 4-feet range, as against 6 of 16 feet, a 
matter deserving attention in itself; 6 ‘‘ registers” 
of 2 feet, one twelfth, and 5 mixture stops, of course 
including the twelfth and octave twelfth as ranks, 
and a kind of revival of an ancient institution in the 
presence of cornet and echo cornet stops of 5 ranks 
of pipes. The pedal organ, by a fitting rule of pro- 
portion, has 8 stops of 16-feet pitch out of a total of 
12 ‘‘ registers.” 

The music played by the 


M. Guilmant at 


inauguration of this fine instrument, with the single 
exception of Bach’s Prelude and Fugue in E flat, 
consisted of specimens from the leading composers of 
the modern French school. 

It is noteworthy that the schemes of Church organ 
recitals now almost invariably present pieces em- 
ploying one or more solo mediums outside the 





resources of the organ itself. The additional soloig 
is generally a singer, but not infrequently the violin 
or other orchestral instrument is heard with the 
organ. 

In addition to the obvious advantages in view of 
public interest of one or more personalities coming 
to the aid of the organ player, observant listeners do 
not overlook the gain to organ tone of the mor 
flexible, expressive sounds of the solo voice or instru. 
ment. Further, such addition brings the organ 
forward as an accompanying instrument to marked 
advantage. By thus adding a specially effective sol 
medium, the organist is able to display new lines of 
interweaved tone-colours, mingling delightfully with 
a new and specially characteristic individuality, The 
additional solo voice or instrument becomes to the 
skilled organist a precious solo “register,” something 
more, indeed, than a third hand on the already wel. 
employed keyboard. 

Of various pieces of interest to be found on the 
programmes to hand, the following may be men. 
tioned. The scheme of a recital given recently by 
Mr. F. Fertel, at Bromley Parish Church, included 
Rheinberger’s Sonata in A (Op. 188), the Prelude to 
Wagner's “ Parsifal,” and Prelude in C sharp minor 
(Rachmaninoff). Mr. C. S. Vinning lately played 
M. Guilmant’s Fifth Sonata, a work in five 
movements, at St. Thomas’s Church, Rhyl. 

A series of recitals has been given by the organist, 
Mr. C. E. Jolly, at St. George’s, Hanover Square, 
upon the organ built by the Electric Organ Company, 
The programmes included two of Mendelssohn's 
six sonatas; Preludes from Wagner’s ‘“ Parsifal” 
and “Lohengrin”; Prelude and Fugue in B (Saint. 
Saéns); Reverie in A flat, from the already widely 
accepted ‘Six Pieces” (Stainer); and Intermeza 
in E (Rheinberger), Mr. E. H. Thorne gave a 
recital, on the 3rd ult., on the new organ in St. 
Mary’s Collegiate Church, Warwick, built by the 
Electric Organ Company. His programme included 
Best’s Fantasia in E flat and S. S. Wesley's too 
little played Andante in G. Another recital was 
given on the same instrument, on the 24th, by Mr. W. 
A. Macduff. 

Mr. J. E. Campbell gave a recital at Hollingwood 
Parish Church, on the 6th ult., the music played 
including the Andante Religioso from Mr. John E. 
West’s admirable Organ Sonata in D minor anda 
Cantiléne Pastorale, by W. Faulkes. On the 7th ult 
Mr. A. Herbert Brewer gave a recital at St. James’, 
Gloucester, the music given including Air with 
variations in E (Archer), Priére and Berceust 
(Guilmant), and Cantilena (Grison), the last-named, 
one of the best works of the late organist of Rheims 
Cathedral, having become a favourite with English 
organists. Mr. Rudolph Loman’s recent monthly 
recital programmes at the Dutch Church, Austia 
Friars, have included two works of special interest- 
the Organ Sonata in E flat major (Christian Fink) 
and A. G. Ritter’s Organ Sonata in D minor (Op.1)). 
Mr. H. W. Weston gave a Recital at Queen’s Hall 
on the 11th ult. His brief programme included the 
little played Concerto, No. 10, Handel, and Ambroist 
Thomas's Offertoire in B flat, a characteristic plect 
deserving more attention. At All Saints’ Church, 
North Peckham, Mr. C. Kennedy Scott gave é 
Recital, on the 16th ult. His list of pieces includel 


an admirable selection from Bach’s organ works ant h 


an interesting Allegretto in G by De Boeck. 

Some specially interesting programmes come from 
Berlin of recitals given by Herr F. Finke and Her 
Otto Dienel, the latter well-known in England as a dis: 
tinguished composer of organ music. These recitals 
given at St. Marien-Kirche, correspond with out 
London mid-day organ performances, being given # 
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English symphony announced in the prospectus—viz., 
Mr. Cliffe’s No. 1,in C minor. This seems to us a some- 
what illogical proceeding after the Borodine fiasco. 
Certainly it is a distinct slight upon English composers. 
We have no desire to hear Borodine’s masterpiece again. 
Twice we have suffered it, and failed to see a trace of 
greatness in music that not once takes us anywhere near 
‘the edge of the Infinite,” as Carlyle would say, or even 
faintly suggests an inspiration. Colour, glaring and massive, 
strong rhythms, much energy, and last, but not least, those 
precious Oriental scales beloved of Mr. E. F. Jacques, it 
gives us, and therefore it may appeal to a few students 
of nationalism in music. To an average English audience 
it is, and is likely to remain, caviare. And meanwhile, 
English symphonies—the finest efforts of Parry, Stanford, 
Cowen, German, Cliffe, as well as those of our coming men, 
Barclay Jones, Walford Davies, Coleridge-Taylor, &c.— 
rest securely in their composers’ portfolios. Another 
quasi-novelty produced at the same concert was Lalo’s 
suite from the ballet ‘‘ Namouna,”’ composed for the Paris 
Grand Opera in 1882. Itis a fair specimen of a very French 
composer in his element, yet devoid of the melodic piquancy 
we admire in French ballet music at its best. Miss Beatrice 
Tattersall made a deservedly successful first appearance in 
‘“Elizabeth’s Greeting,” from ‘‘Tannhauser.” She hasa 
bright high soprano, and she sang with the enthusiasm 
the piece demands. The performances throughout were 
masterly. 

On the 5th ult. Beethoven’s Seventh Symphony took the 
place of Mr. Cliffe’s No. 1. A couple of the most hackneyed 
Wagner selections and the everlasting ‘‘ Peer Gynt” Suite 
(No. 1) added to the popularity of the programme. A new- 
comer, Miss Leonora Jackson, a young and highly gifted 
American violinist, scored a decided success. She has a 
good round tone and an excellent technique (her chord 
playing being especially good), while her command of 
expression should enable her to do justice to greater works 
than Vieuxtemps’s Fourth Concerto, which she chose for 
her début. Mr. Louis Frélich sang ‘‘O star of eve” 
(“ Tannhauser”’) and a long and tedious concert aria, 
‘“‘ Almansor,”’ by Reinecke. He is making rapid progress 
towards becoming an excellent concert-singer. Sir Alex- 
ander Mackenzie’s fresh and characteristic ‘‘ Three 
Dances”’ from his music to Mr. Barrie’s play ‘* The Little 
Minister” were performed for the first time at a concert 
and received with much favour. Like all Sir Alexander’s 
orchestral works, they are beautifully scored, and on that 
account alone a real pleasure to listen to. But they are 
also full of tune and many humorous and quaint touches 
that cannot fail to charm an audience. 

The concert of the 12th ult. opened with Bach’s 
perennially fresh Orchestral Suite in D (with the famous 
air for violin solo), and this delightful specimen of the great 
Leipzig cantor at his best was followed—a highly interesting 
and instructive juxtaposition—by Wagner’s very best—viz., 
the Trauermarsch from the “ Gotterdammerung.” Both 
works were beautifully played ; in fact, the performance of 
the march was one of the most moving we have ever heard. 
There is no doubt that the very slow tempo which Mr. Wood 
adopts in this piece contributes to the powerful impression 
produced by his reading. In a less finished performance it 
would cause confusion and dulness, whereas it enables Mr. 
Wood to gain clearness and tragic intensity. Tschai- 
kowsky’s ‘‘ Nut-cracker ’’ Suite, in which he challenges the 
best French composers of ballet music and easily beats 





loist F twelve o’clock and lasting one hour. One interesting 
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h the § of the beautiful choral preludes and variations by 
| Bach—a department of his organ music strangely 
ew of neglected by English organists ; similar movements 
oming # hy modern German composers, as Herren Engle- 
ers do # precht, Forchhammer, and Otto Dienel; the last- 
more § named composer’s fine “‘ Zweiter Concert-Satz”’ in 
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larked f =The new organ at Trinity Church, San Francisco, 
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nes of # jt was built by Messrs. Hook and Hastings, of 
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tly by church, Ealing, including Bach’s Toccata and Fugue 
cluded fin C, Air with Variations (Best), Processional March 
ude to Hf (Chipp), and Overture in C (Hollins). 
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played Brothers Link, of Giengen-on-the-Brenz, for the New 
1 five # Church at Heidenheim, though of only two manuals 
_ fp and pedal with 34 sounding stops and 18 mechanical 
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m4 Fatherland. 
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widely | Tose who regard with mistrust the present taste for 
‘mezz) # programme music of a nerve-thrilling kind may find 
yave afm comfort in the large audience which assembled at the 
in St, § Albert Hall, on January 27, to listen to the Royal Choral 
by the  Society’s performance of Haydn’s “ Creation.’”’ It is true 
cluded fg ‘tat much of this music is realistic in character, but no 
y's too me now would maintain that Haydn’s illustration of 
a) as primeval chaos was likely to cultivate a predilection for the 
Mr. W wnsational, or to be hurtful to the progress of legitimate 
‘NB at. The “flexible tiger”? may appear with semiquaver 
aps and the ‘sinuous worm” may be long in turning, 
ig wood Hi but they excite nothing to-day but a smile; and even when, 
played as on this occasion, the conjugal duets of Adam and Eve are 
ohn E. @ sven, the “Creation” is above suspicion, The earnestness, 
anda tive grace, and genial brightness of the music seem, 
7th ult. Mf indeed, never to grow old, and those who cannot enjoy its 
ames's, ™ stains are to be pitied. The work was fortunate in 
r with  'S soloists at this performance. Miss Esther Palliser’s 
rceuse fy Y™pathetic voice and pure style seemed exactly suited to 
named, ihe soprano solos ; Mr. Ben Davies truly ‘‘In native worth ” 
Rheims ustained his reputation as a tenor vocalist of the first rank ; 
2nglis ad Mr. Andrew Black sang the bass songs with the 
hl utmost dignity and impressiveness. The choral numbers 
ronth'y Hee rendered with magnificent precision and intelligent 
Austin &pression, and Sir Frederick Bridge may be congratulated 
— mn conducting so enjoyable and effective a performance. 
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See, QUEEN'S HALL SYMPHONY CONCERTS. 
mbroist Mr. Robert NEwMan’s good intentions regarding British | 
ic piect music have already been partly abandoned. At the | 
Shureh, ff ‘oncert of January 22 a programme containing Mr. Cowen’s 
vave | “Scandinavian” Symphony attracted but a scanty audience, 
ncludedf “though those who were present testified their thorough 
rks ani “/°yment of this excellent piece of English music by most 
tatty applause. At the following concert, on January 209, 
ve from when Borodine’s Symphony in B minor was the fiéce de 
d Her resistance, an audience but very little larger seemed terribly 
: dis bored by one of the most Russian of Russian compositions. 
as 40s Infact, we have never, in all our long experience, heard | 
recitals aysymphonic work received so coldly. This state of affairs | 
ith oul was hardly satisfactory, and Mr. Newman forthwith 
siven aff decided to mend matters by withdrawing the only other 
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them on their own ground, was once more keenly enjoyed. 


| Nothing could well be more charming than these delicious 


little pieces or of Mr. Wood’s manner of playing them. The 
‘‘Ttalian’? Symphony of Mendelssohn, of which a fresh, 
sunshiny, and delightfully rhythmical performance was 
given, and Wagner’s Huldigungsmarsch completed the 
orchestral selection. Mr. W. H. Squire produced three little 
violoncello pieces by Godard and Fauré with much success, 
and that charming singer, Miss Louise Dale, sang two 
songs. 

On the roth ult. Dr. Hubert Parry’s Magnificat, produced 
at the last Hereford Festival, was performed for the first 
time in London, and, we regret to say, in a somewhat inade- 
quate manner, neither soloist nor choir having thoroughly 
mastered their tasks. The former was wanting incharm and 
ease, her singing throughout suggesting the effort rather than 
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the perfect art which hides the effort. The choir seemed 
tired ; their singing lacked the beauty oftone and the resonant 
jubilation which such vigorous strains as Dr. Parry’s 
Allegros seem to absolutely demand. As for this latest 
choral work of our foremost master, although it cannot be 
said to contain the fine emotional qualities to be found 
in his greatest efforts, such as the superb ‘‘ Blest Pair of 
Sirens,” the ‘‘De Profundis,” portions of ‘' King Saul,” 
aye, or even the early but deeply felt setting of ‘ The 
glories of our blood and state,’’ nobody will fail to 
admire the strength, the joie de vivre, the straight- 
forwardness, and the structural mastery of the music. It is 
good in these days of incoherent, noisy, and nerve-destroying 
programme-music to come across such a masterly specimen 
of everything that is sane and wholesome in our art. 
Choruses like the first and last one in this ‘‘ Magnificat” 
act like a refreshing storm in a sultry summer; and while 
they run their joyous and triumphant course there is 
hardly time to admire the tour de force which enables 
an exceptionally busy man like Dr. Parry to write 
such masterpieces of technique under the greatest 
pressure. The audience testified their «appreciation of 
the work by calling the composer to the platform. 
The programme contained a Russian novelty, a Fantaisie, 
“Une nuit sur le Mont Chauve,’’ by Moussorgsky 
(1839-1881). It is a posthumous work, completed and 
scored by Rimsky-Korsakow, and as hideous a thing as we 
haveeverheard. The‘ story ”’ is of that gruesome, childish 
description so fascinating to Slavonic composers. There 
are ‘sounds of mysterious voices underground, spirits of 
darkness, the black god Tchernobog, evil crews, revels,” 
and, as an artistic climax, a ‘church bell’?! The music 
cannot be described. It is very clever, certainly, especially 
Rimsky-Korsakow’s orchestration ; but, excepting the Coda, 
‘“‘ Break of day,” an orgie of ugliness and an abomination. 
May we never hear it again. Mozart’s glorious G minor 
Symphony, a perfect god-send now more than ever, was 
magnificently played. As each beautiful phrase was made 
to stand out in all its pristine and never-fading loveliness, 
we felt that so long as there is Mozart, “all’s right with 
the world’ of music, and we hope again even after 
Moussorgsky's nightmare. 


LAMOUREUX CONCERTS. 


THE orchestral concerts conducted by M. Lamoureux, at 
the Queen’s Hall, were resumed on the 2nd ult., when an 
attractive programme was presented. The most important 
work was Beethoven’s Fifth Symphony in C minor, which 
received a remarkably finished, if not entirely satisfactory 
interpretation. The deficiencies of the reading were most 
noticeable in the first movement, the masculine force and 
expressive depth of which were insufficiently realised. 
Wherever delicacy was required no fault, however, could be 
found ; the Andante, in particular, was exquisitely played, 
and the renderings of the two concluding numbers 
were memorable performances. The symphony was 
preceded by Mr. Percy Pitt’s Concertino in C minor 
for clarinet and orchestra. The origin of this work was 
a sketch consisting of a few themes and some florid 
passages left by the celebrated clarinettist Cavallini and 
given to Mr. Pitt by Mr. Manuel Gomez. Mr. Gomez 
is one of the most brilliant executants of this instrument of 
to-day, and it is doubtful if any player could do more than 
Mr. Pitt demands; but the concertino has a musical value 
apart from the exceptional opportunities it offers for 
virtuosi effects, and it will certainly increase Mr. Pitt’s 
reputation as acomposer. The other novelty of the afternoon 
was the first performance in England of César Franck’s 
symphonic poem “Les Djinns” for pianoforte and 
orchestra. The title and programme of the music is that 
of Victor Hugo’s poem, and it was originally produced at a 
Chatelet concert in March, 1885, when the pianoforte part 
was played by M. Diémer. In common with this composer’s 
works, the music is very earnest in conception and character, 
and the themes are developed with remarkable command 
of contrapuntal and orchestral resource ; but the element of 
beauty, which in some form should be prominent in all 
works of art, is insufficiently accentuated, and the music 
consequently fails to sustain the interest of the listener. 


| 





The pianoforte part was rendered with great brilliancy ang 
purity of style by Madame Henri Jossic, who made he, 
first appearance in England on this occasion, and {yl 
justice was done to the orchestral portion. The remainde 
of the programme was made up of Beethoven’s Overture 
to “Egmont”? and Wagner’s “Siegfried Idyll” and the 
‘* Ride of the Valkyries.” 

Exceptional interest was attached to the next concert, 
which took place on the 16th ult., owing to this being the 
first time that M. Lamoureux had conducted, in England, 
Beethoven’s Choral Symphony. The reading, apart from 
its remarkable attention to detail and perfect balance of tone, 
possessed several distinctive features which are worthy of 
mention. The semiquavers of the opening theme were heard 
with notable clearness, and the same attention was given 
to these brief sounds throughout the movement. In the 
Scherzo a stronger accent than usual was laid upon the 
first beat of the bar in the principal theme, and the attack 
of the wind parts was slightly more staccato, with increase 
of playful effect. The most remarkable achievement in 
balance of tone was, however, secured in the passage 
where the wind instruments, which have the second subject, 
are generally rendered inaudible by the persistent announce. 
ment by the strings fortissimo of the initial octave figure, 
the melody on this occasion being clearly heard, apparently 
owing to a different bowing of the strings. A finer ren. 
dering of the Adagio has rarely been given. The wind 
parts, especially those of the flute, seemed to be slightly 
more prominent; but this effect may have been owing to 
the highly finished and artistic manner in which they were 
played. After what had gone before the opening of the 
Finale was disappointing. If ever Beethoven intended an 
orchestral crash it was when he penned the first chords of 
this movement. They were given out, however, in a some- 
what apologetic style, and elsewhere the virility lacking in 
sundry passagesin the first movement was again noticeable. 
Compensation for these shortcomings was found on the 
entrance of the choir, which has benefited by M. Lamoureux’: 
training in no less degree than Mr. Newman’s orchestra 
The most trying choral portions were not only sung 
perfectly in tune, but with an attention to small degrees of 
light and shade that resulted in some magnificent effects, 
notably at the outburst of praise after the close of the 
Adagio, ‘*O ye millions." The vocal quartet consisted of 


| Madame Medora Henson, Madame Belle Cole, Mr. Lloyd 
| Chandos, and Mr. Thomas Meux, and the performance in 


its entirety was undoubtedly one of the finest that has 
taken place in the metropolis. It was preceded by Mozart's 
Overture to ‘“‘ The Magic Flute”? and Saint-Saéns’s grue- 
some symphonic poem ‘‘La Danse Macabre.’’ The grim 
humour and realistic effects of the latter were so forcibly 
set forth that the audience insisted upon having the 
morbid excitation repeated. The evening was concluded, 
somewhat unnecessarily, with the Prelude to the third 


| act of Wagner’s ‘‘ Lohengrin.” 





THE HANDEL SOCIETY. 


Ir a justification were necessary for the existence of the 
Handei Society it was certainly provided on the 2nd ult, 
by its revival, at the Queen’s Hall, of Handel's third 
oratorio, “‘Athaliah.” It may be remembered that the 
double chorus from this work, ‘The mighty Power in 
whom we trust,’ was sung with Miss Clara Butt as the 
soloist on the Selection Day at last year’s Handel Festival 
at the Crystal Palace, and that the song, ‘Gentle airs, 
has also occasionally been heard in our concert-rooms; but 
in its entirety the oratorio may be said to be practically 
unknown tothe present generation. This neglect has been 
in no small measure due to the treatment the wort 
received from its composer. It was written in 1733, the 
result of Handel receiving an invitation from Vice 
Chancellor Dr. Holmes to conduct a series of performances 
at Oxford. The origin of this request is a curious instanct 
of the influence which politics sometimes exercise on aft 
Handel was greatly esteemed by George II. and identified 
with the Court, while Jacobitism was rampant at the 
University city, and good Dr. Holmes seems to hat 


thought that music, as discoursed by Handel and his 
company, might exert the proverbial soothing influence 
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The performances began on Thursday, July 5, with; Mozart's delightful Clarinet Quintet in A, less frequently 
the oratorio ‘‘Esther,” which was repeated on the | heard than in former years, opened the concert of Monday, 
following merger f The next 4 | = - a . gn aE, - Mr. Clinton as a brilliant executant of the 
Te Deum and Jubilate were sung at St. Mary’s Church. | solo part. r. Kruse was admirable in Tartini’s Violin 
Monday was occupied by the conferring of degrees—that | Sonata in G minor, one of the most effective examples by 
of Doctor of Music having been offered to Handel but | the old Italian master. Mdlle. Eibenschiitz gave an 
declined; and on the roth ‘“ Athaliah”? was produced | accurate if not very inspired rendering of Beethoven's 
at ee Reomag oy 0 bie — = oa — gy i 9 = same ng et angi 
the following evening, ‘‘ Acis and Galatea” having been | Trio in at concluded the concert. Brahms’s “ Four 
performed in the morning in the hall of Christ Church, and | Serious Songs,” truly inspired lyrics if any such were ever 
the festival was concluded the next day with a performance | written, were most impressively sung by Mr. Kennerley 
of * Deborah.”” On Handel’s return to London he entered | Rumford. 
upon the struggle with the league formed against him by| We now reach the concerts of February, all of which, 
members of the aristocracy, and in this disastrous com- | so far, may be dismissed with brevity. The programme of 
petition “ Athaliah ” was the next year despoiled of its best Saturday, the 5th, commenced with Dvorak’s fine and 
numbers to make up the serenata of ‘‘ Parnasso in Festa,’’ | not too frequently heard Quartet in E flat (Op. 51), and 
and other works. It was not produced in London until concluded with Beethoven's truly inspired Pianoforte Trio 
April 1, 1837, when it was performed at Covent Garden in D (Op. 70, No. 1). Miss Adela Verne was at her best 
Theatre and repeated four times in that season. The for crisp, clear touch and correctness in Bach’s “Italian” 
libretto was compiled by Samuel Humphreys, who seems to Concerto, and Miss Isabel MacDougall gave satisfaction 
have had an intimate acquaintance with Racine’s tragedy | as the vocalist. The scheme of the following Monday was 
peal > ine ere to the fine — bag Pca not —— — there a fl _ —? bea 
the air mentioned, there are several other numbers concerted works were Mozart’s Quartet in D minor an 
which justify the recent revival. The recitative and air Schubert’s Pianoforte Trio in B flat (Op. gg), both of which 
for a bass voice, “* When He is in His wrath reveal’d,” the performers could probably have played without copy. 
ad the following four-part chorus, ‘*O Judah, boast Miss Fanny Davies introduced as one of two brief piano- 
His — oe na — ——— music, and | forte solos a clever and difficult, if not very inspired, 
the alto air, ‘ ord, whom we adore,” is very | Concert Study in C minor, by Mr. Arthur Somervell, and 
ie and Magna .—_ a ee —_ re: be Williams rendered songs by Franz and Sir 
is allotted to the Pagans, and the chorus, ‘The gods, | A. C. Mackenzie in a pleasant manner. 
who chosen blessings shed,” has all the characteristics | No fault could be found with the scheme of Saturday, 
of a genuine old English country dance. The first the 12th, although it only contained selections which every 
part is closed with a well developed fugue, ‘‘ Hallelujah,” | amateur must know by heart. These were Mozart’s Quintet 
= _ — — — . an eo manner | in : Sani garg tt: ~—— in : hg emai and 
with the chorus ‘‘ The mighty Power,” in eight parts. | violoncello (Op. 58), played by Miss Adela Verne and Mr. 
Other notable numbers are Athaliah’s aria “ My vengeance | Paul Ludwig, and Mendelssohn's Variations Sérieuses, of 
awakes me,” a flowing and graceful duet in minuet which Miss Verne gave an intelligent rendering. Madame 
thythm between Foad and Yosabeth, ‘Cease thy anguish,” | Bertha Moore was refined as usual in well selected songs. 
ad the tenor air, ‘‘ Hark! His thunders round me roll,” Additions to the repertory have been scarce this season, 
wng by Mathan. The admirable manner in which the | and it was quite refreshing to note that the pianoforte solo 
- ypiio = the respective — a Pa by Miss Ilona Eibenschiitz, at the concert of 
so contribute in no sma egree to the interest | Monday, the r4th ult., was marked “First time.” True it 
which the music excites and sustains; and although the | was only Schumann’s Op. 1, the variations on the name 
work in its entirety does not present Handel’s genius ‘* Abegg,” the letters of which form a better musical phrase 
in its full strength, the oratorio is admirably adapted to | in German usage, in which B is B flat, than they would in 
the requirements of the majority of amateur choral societies. English. At best, however, the piece can only be regarded 
The soloists were Madame Duma, Athaliah ; Miss | as a jeu d'esprit, or, in other words, a clever juvenile effort. 
Margaret Barter, Fosabeth; Miss Muriel Foster, ¥oad ; | Of course, Miss Eibenschiitz was called upon for an encore, 
pond bein gy eg ng Ane bg gull — | to which she responded by offering a brilliant sketch in the 
le: Grog sompanties pase.” An mspch sane er oahd lin aapbwr, were teamueteenaee a Rae eas 
‘ ’ + 44, 
concerning the choir and orchestra, the playing of the | No, 3) and Dvorak’s fresh and characteristic Pianoforte 
litter in particular being deficient in precision and finish. | Quintet in A (Op. 81). Mr. Hugo Heinz rendered songs by 
» Sma togmge played the es 5 poy none Franz, Brahms, Liszt, and Hermann in a thoughtful and 
ona pianoforte, Mr. E. G. Croager presided at the organ, | artistic manner. 
and Mr. J. S. Liddle conducted. | The concert of Saturday, the roth ult., is the last that can 
| be mentioned at present. It was poorly attended and a 
| glance at the programme served in some measure to reveal 
MONDAY AND SATURDAY POPULAR CONCERTS. | (©, Cause. Thos a vor. pe yee ay sr apo 
THESE entertainments have pursued a very placid course | Polonaise in C for pianoforte and violoncello, or Handel’s 
_— SS he present — — | Violin Sonata in D ; but these works are brought forward, 
. . — _— one of a nature ~ wc record | perhaps, too frequently for regular attendants at these 
etail. On Monday, January 24, a Beethoven pro-| concerts, and Lady Hallé may be reminded that the 
gramme was provided, the concerted works being the | sonata is one ofa set of twelve, ten of which are persis- 
eg in F (Op. 59, No. 1) and the Serenade Trio in D tently neglected. Then the pianist, Mr. Zeldenrust, might 
Mp. ). Mr. Frederick Dawson was responsible for the | be advised that transcriptions are scarcely in place at these 
ceraiiotein * Sonata in C (Op. 53) and Lady Hallé, of | concerts, especially as so much legitimate pianoforte music 
oe the Fie — to the Mozart-like| by esteemed masters Laval undeservedly neglected. The 
in Romance in p- 50). vocalist, Miss Maud Roudés, an American soprano, who 
On the following Saturday, Smetana’s Quartet in E minor | has appeared with the Royal Carl ieee Gaasann was 
was repeated by desire, and there is every reason to| received with deserved favour. ° 
suppose that this fresh and thoroughly Bohemian work has 
+ han An impetuous, but, on the whole, not un- 
gnified interpretation of Beethoven’s Sonata in F minor . 
(Op. 57) was given by Mdlle. Flora Eibenschiitz. Mr. PIANOFORTE RECITALS, 
Hugo Becker did his best for a somewhat feeble Andante | AmpiTION is laudable though it may be carried to excess, 
§razioso from a violoncello concerto by Romberg, and the |and we fear Mr. Liebling rather overstepped the mark 
Ptogramme ended with Brahms’s concise but original | when he decided to give four pianoforte recitals at St. 
Pianoforte Trio in C minor (Op. ror). Mr. Charles Phillips | James’s Hall, each programme to be devoted to the works 
Was the vocalist. of one master. At the first recital, which was given on 
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the 7th ult., a Beethoven scheme was offered, the pieces 
being the Variations and Fugue in E flat (Op. 35) and four 
lengthy sonatas—namely, those in C sharp minor (‘‘ Moon- 
light’’), in D major (‘‘ Pastoral”’), in C major (‘‘ Waldstein”), 
and F minor (‘‘Appassionata”’). In the execution of his 
formidable task Mr. Liebling showed unquestionable 
facility at the keyboard. The touch was pure and the 
false notes comparatively few, but more than this it is 
impossible to say. 

At the second recital, on the 17th ult., Schumann was 
laid under contribution, the programme being even more 
exhausting, alike to the player and his audience. We had 
in succession the Sonatas in G minor (Op. 22) and in F 
sharp minor (Op. 11), the whole of the eight Fantasiestiicke 
(Op. 12), the Fantasia in three extended movements 
(Op. 17), and the ‘Carnaval’? (Op. g). Again the pianist 
appeared to be perfectly at his ease before his instrument. 
Passages in the great works where mistakes are frequently 
made by pianists whose momentary excitement is apt to 
carry them away, were rendered in a fairly correct manner, 
and a few of the movements requiring light fingers were 
played with all due delicacy. Of the remaining recitals 
we must speak next month, when, perhaps, a moral may 
be drawn from a somewhat ill-advised enterprise. 

Mr. Herbert Parsons, who gave a recital at St. James’s 
Hall, on Monday, the r4th ult., is at present a very unequal 
player. He has marked intelligence and evidently under- 
stands the capabilities of the pianoforte, his faults being 
probably due to inexperience. Some minor pieces by 
Mozart, Paderewski, Rachmaninoff, and other composers 
were played with much sensibility, as were portions of 
Tschaikowsky’s very fine Pianoforte Trio in A minor 
(Op. 50), which seems at last to be gaining the favour it 
should have received a long time since, In this Mr. 
Parsons, whom we should be glad to hear again, had able 
assistance from Messrs. Otto Milani and Herbert Walenn. 

On the following afternoon the St. James’s Hall platform 
was occupied by M. Arthur de Greef, who gave his second 
recital this season in presence of a large audience. The 
Belgian pianist is a brilliant executant, and he seemed to 
find no difficulty whatever in Mendelssohn’s Variations 
Sérieuses, an Allegro agitato, by Chopin, nor in various 
pieces by Brahms (including the two Rhapsodies in B minor 
and G minor), Rachmaninoff, Schumann, and Liszt. The 
Chopin piece proved to be the opening movement of the 
Sonata in B flat minor, and it is not easy to comprehend 
why the entire work should not have been given, even to 
the displacement of some of the minor pieces. When 
delicacy and tenderness were required M. de Greef was 
not so happy, as in Chopin’s Berceuse in D flat and 
Brahms’s Intermezzo in E flat, also in the style of a 
Berceuse. The recital was of a commendably moderate 
length, and did not in the slightest degree conduce to 
weariness. 


MR. EDWARD GERMAN’S MUSIC TO “MUCH 
ADO ABOUT NOTHING.” 


Music has seldom more effectively enhanced the interest 
of a play, or more pleasingly contributed to the artistic 
completeness of a stage performance, than Mr. Edward 
German’s incidental numbers to Mr. George Alexander’s 
revival, on the 17th ult., at the St. James’s Theatre, of 
Shakespeare’s comedy ‘‘ Much ado about nothing.”” The 
overture may unhesitatingly be said to be the most 
successful of the young composer’s endeavours in this 
form. It is instinct with exuberant life under sunny skies, 
and the raillery of Beatrice and Benedick and the deep 
sentiment of Claudio and Hero seem to alternately find 
expression in the music. The themes, moreover, are deftly 
knit together and the orchestration admirable, while the 
composition would form an attractive work in the concert- 
room, where it should soon be heard, albeit it is excellently 
played by Mr. Alexander’s orchestra. For the entr’actes 
and some of the incidental music, Mr. German has revived 
sundry of his pieces written for other plays. Thus there is 
heard the Berceuse and Bacchanalian Dance from “ The 
Tempter,” the delightful Pavane and Pastorale from 
‘‘Romeo and Juliet,” the Andante Religioso from 


“ Richard III.,” and the vivacious Masque from ‘‘ As you 





like it,” all of which are made to fit into their ney 
surroundings with keen perception of what is artistical] 
required for the situation. There are also several delicately 
scored interludes which possess fascinating melodic grace, 
and an ear-haunting March that should form goog 
material for an orchestral suite. 





ROYAL ACADEMY OF MUSIC. 


Mucu talent and satisfactory fruit of good training were 
in evidence at the organ recital given on the roth ult. by 
the students of the Royal Academy of Music, at the Queen's 
Hall. A remarkably finished and masterly performance 
of Reubke’s Sonata in C minor was given by Mr. George 
D. Cunningham, Bach's familiar Prelude and Fugue in 
A minor was interpreted with manifest comprehension of 
the fine work by Mr. Ernest Reed, and Mr. Bernard (, 
Flanders skilfully balanced the tones of ‘‘ the king of instru. 
ments ’’ with the sympathetic violin playing of Miss Nettie 
Atkinson in an Adagio in E by Rheinberger. Other 
promising young organists were Mr. Leonard Hart and 
Mr. Walter S. Vale, who may be encouraged to pursue 
their studies. A pleasing feature of the afternoon was the 
part-singing of the male choir, conducted by Mr. Henry R, 
Eyers ; and there was much merit in Miss Ethel Newcombe'’s 
rendering of two of Dvorak’s ‘‘ Gipsy’’ Songs and in Mr, 
William R. Maxwell’s singing of the aria ‘ Lend me your 
aid,” from Gounod’s opera “Irene.” Mrs. Julia Franks 
also sang three Italian songs by composers of the seven. 
teenth and eighteenth centuries in an artistic manner, 





ROYAL ACADEMY OF MUSIC LECTURES, 


ALTHOUGH the last of Mr. E. F. Jacques’s lectures on 
‘‘Eastern Music and its Influence on that of the West,” 
delivered on January 26 at the Royal Academy of Music, 
dealt with later times than those treated of in the preceding 
discourses, and consequently with matters more filly 
known, there was much that was valuable and interesting 
in the lecturer’s final remarks. He pointed out that the 
music of the civilised portion of Europe at the commence. 
ment of the Christian era was influenced by two styles, 
that of the East, treated of in the preceding lectures, and 
that of the Greeks, which was much simpler, and was 
based for the most part on the diatonic scales. The 
Romans were shown to have derived their music almost 
entirely from the Greeks, and the Greek system, in conse 
quence of the extension of the Roman empire, to have been 
spread over Europe. Two kinds of music, Mr. Jacques 
said, might safely be assumed to have been used by the 
early Christians—melodies derived from the countries in 
which Christianity first took root, and melodies of the 
popular kind derived from the countries into which Chris- 
tianity penetrated. The former would be Eastern in style, 
the latter Grecian and Roman, with perhaps an admixture 
of influence due to other races then inhabiting Europe. 
The Dorian, Phrygian, and Lydian families of modes were 
the favourites of the Greeks, and these were adopted by St. 
Ambrose, St. Gregory, and their followers. A very valuable 
portion of the discourse was the explanation of the mistakes 
of the theoretical writers in the Middle Ages, their mis- 
understanding of the Greek system causing them to call the 
Dorian scale of the Greeks, Phrygian; the Phrygian being 
called Dorian; the Lydian, Hypo-Lydian; the Hypo- 
Lydian, Lydian; and the Hypo-Phrygian, Mixo-Lydian. 
This naturally has caused much confusion and misunder- 
standing, and it was comforting to receive the assurance 
that it was not necessary to burden one’s mind with 
these names, as for all practical purposes the numbers 
now attached to the Church modes were quite sufficient to 
distinguish the one from the other. Mr. Jacques gave 
an emphatic denial to the popular notion that these modes 
and the Eastern scales were now obsolete in Europe, and 


showed by numerous examples that the folk-songs of 


civilised countries gave us innumerable instances, not only 
of the Church modes, but also of those belonging to the 
Indian system. More than this, he showed that the 
selection either of certain notes in a mode to the exclusion 
of others, or of certain notes presented in a given order, 
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showed that the idea formulated in the system of 
“Ragas” was by no means confined to India. M. Gevaert, 
in his wonderful book “ La Mélopée Antique dans le chant 
de l’eglise Latine,” had analysed about a thousand anti- 
hons of the Roman Church and had found that they 
were reducible to forty-seven root themes (called Nomes), 
which the melody-builders of the Middle Ages had thus 
expanded. In support of his remarks a most interesting 
glection of Spanish, Italian, French, English, and Irish 
folksongs was sung with much artistic perception by Miss 
fthel M. Wood and Mr. F. B. Ranalow. It was notice- 
ile that the Eastern modes were chiefly found in the 
wngs of Spain and Italy, while Nos. 1, 5, 7, and 8 of the 
Church modes seemed to possess most attractiveness to 
nore Northern nations. 


ROYAL COLLEGE OF MUSIC. 
Tue choice of so exacting a work as Mozart's ‘Don Juan”’ 








r instru. 
s Nettie 
Other 
art and 
pursue 
was the 
enry R, 
Sombe’s 
| in Mr. 
ne your 
Franks 
> seven. 
er, 


ES. 
ures on 
West,” 
~ Music, 
eceding 
re fully 
eresting 
hat the 
imence: 
) styles, 
res, and 
ind was 
. The 
- almost 
1 Conse: 
ive been 
Jacques 
_ by the 
tries in 
of the 
h Chris- 
in style, 
mixture 
Europe. 
les were 
d by St. 
valuable 
nistakes 
eir mis- 
call the 
in being 
Hypo 
Lydian. 
isundet- 
surance 
nd with 
1umbers 
cient to 
es gave 
2 modes 
ype, and 

























fr performance at the Lyceum Theatre, on January 27, 
y the students of the Royal College of Music, may 
save been questionable policy, since performances of this 
york in which the greatest artists of the day had taken 
att would be remembered by a large majority of the 
udience, and comparisons were consequently inevitable ; 
tut, on the other hand, there was much for the students to 
nin by a study of an cpera in which the principles of form 
ind melodic beauty were so completely set forth, and the 
alist who can sing Mozart's arias as they should be 
ang has little to learn. Few matured artists are entirely 
satisfactory as Donna Anna and Donna Elvira, and 
wnsequently Cicely Gleeson-White and Edna Ryan are 
be warmly congratulated on the measure of success they 
spectively achieved, Eleanor Jones, as Zerlina, sang the 
music with much taste and refinement, and, moreover, 
uted with vivacity, and great praise is also due to Ivor 
foster, to whom was entrusted the title-véle. His 
knging gave abundant proof of good training and his 
tading of the part was earnest and conscientious, and, 
noreover, Showed much appreciation of the requirements 
the character. Thomas Thomas used his pleasing 
nor voice effectively as Don Ottavio, and R. Maddock 
Davies evinced considerable sense of humour as Leforello. 
ilph Courtier-Dutton was efficient as Masetto, and the 
ine bass voice of Harry Dearth was well suited to the 
onic remarks of the Commandant. The choruses were 
nightly sung, and the orchestral portion of the work was 
imirably rendered, the accompaniments to the recitativo 
wo being played on the pianoforte. Professor Villiers 
Kunford conducted, and the stage management reflected 
te greatest credit on Mr. Richard Temple. It should be 
hided that the last act of the opera was given without the 
tal abridgment in the Finale. 

At the 259th concert, on the 2nd ult., Beethoven’s String 
uartet (Op. 59, No. 3) and Tschaikowsky’s splendid Piano- 
ite Trio (Op. 50) were the concerted pieces. The former 
vs led by S. Grimson with that youthful masterfulness 
have frequently noted, while Mary Noverre, E. Behr, 
mi R.Grimson contributed their important share of work 
hsuch a manner as to make the performance one of the 
host enjoyable we have heard at the College for some time. 
ite trio, surely the finest piece of chamber music that has 
hme out of Russia, just as the ‘“‘ Pathetic” is the finest 
ichestral work, was also well rendered. The pianist, 
Niliam Hurlstone, was occasionally carried away by the 
uberance of his enthusiasm and then sacrificed refinement 
nthe altar of “loud” effect. Still, it was good to see his 
nihusiasm and that of his gifted young colleagues, W. 
tad and R. P. Jones. The long work was curtailed by 
mtting some of the variations. Marjorie Richardson 
ayed three pianoforte pieces by Arensky, Chopin, and 
sat with considerable charm. Hilda Foster wasted the 
eetness of her well-trained, sympathetic voice and 
hamming style on the desert dulness of two mystic religious 
Fusions by Edmund Diet and G. Fauré, sung in French 
twhich the “Italian a"? was largely wanting. Such a 
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Ning young singer. A. McDonald Davy has a genuine, 
fxible, though as yet ‘ unfinished” bass voice; he sang 
ucell’s “ Arise, ye subterranean winds,” effectively. 

The following concert, on the r1th ult., was orchestral, 
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and the noisiest affair of the kind we have ever endured 
at the College. The brass blared and the drums beat in 
Berlioz’s striking ‘‘ Benvenuto Cellini” Overture and 
Chabrier’s vulgar ‘‘ Espafia’’ in a manner suggestive of a 
certain ‘greatest show” in a monster building not 
too miles away from Kensington Gore. Seriously, 
the concert hall at the College is not suitable 
for such effects (it is all ‘‘effect” in these days!) 
and we would plead for a return to less noisy 
music and saner performances in this low-roofed wooden 
structure. It was ear-splitting. Schumann’s great C major 
Symphony (No. 2) was played with immense spirit, but of 
refinement there was little. The way in which the strings 
started the work with an unblushing mezzo-forte instead of 
a pp was a criterion of the whole performance. Maud 
Gay essayed Liszt’s Hungarian Fantasia for pianoforte, 
and deserves commendation for her clear and crisp 
execution of the many brilliant scale passages; but she 
lacks as yet the physical strength required for playing 
the splendidly sonorous chord passages in the work with the 
necessary aplomb. Harry Dearth sang ‘‘ She alone charmeth 
my sadness,” from Gounod’s ‘Queen of Sheba,” and 
thereby succeeded in charming the critic’s sadness pro tem. 
Agatha Macken was allowed to attempt the great air ‘ Mi 
tradi,” from ‘*Don Giovanni,” but even the best friend 
of the College could not but consider her appearance very 
premature and such a performance of a masterpiece a 
mistake, to say the least. 

At the concert on the 17th ult. we heard no less 
than three complete quartets—viz., Brahms’s beautiful 
A minor (Op. 51, No. 2), well played by W. Read, 
Mary Noverre, E. Behr, and R, P. Jones; Saint-Saéns’s 
(Op. 41) for pianoforte and strings, of which Herbert 
Hamilton, S. Grimson, E. Behr, and R. Grimson gave a 
not very convincing performance ; and last, but not least, 
a Haydn string quartet in D. This was played by four 
small youngsters, of which the College prodigy, Haydn 
Wood, was the “leader.” To seea little fellow who has 
almost to climb on his chair lead a string quartet is 
amusing enough, but to hear him do it with such a good 
tone, such unerring technique, such a rare sense of rhythm, 
and such assurance is a little bewildering. The young 
Manx boy’s colleagues were Tom Morris, Sybil Maturin, 
and Cyril Clensy. Enid Dickens sang two songs by 
Grieg in Norwegian. She has a good voice of sympa- 
thetic quality and she sings expressively. We know 
nothing of Norwegian (even a critic can’t learn everything !), 
but as Miss Dickens’s pronunciation was very different from 
what the printed words would cause one to expect, we 
daresay her Norwegian was of the purest. Thomas 
Thomas sang two Schubert songs in English, and sang 
them well. His voice should warrant the most thorough 
training, for we are sadly in want of good tenors; we 
mean artists, not ballad warblers. 





AMATEUR ORCHESTRAL CONCERTS. 


A GRATIFYING sign of the times, musically speaking, is 
the growth of amateur orchestral societies in the metropolis 
of recent years, for a generation ago not one of the large 
Associations which now prove themselves equal to giving 
creditable performances of classical and modern works was 
in existence. It was probably due to mere coincidence 
that three of these bodies gave performances in the Queen’s 
Hall on successive evenings last month; but opportunity 
was thereby afforded for comparisons, if such were needed. 
The Stock Exchange Society took the lead, on the 8th ult., 
with a somewhat ambitious though, for the most part, 
familiar programme. If there was some unsteadiness in 
the violins during the rapid scale passages in Beethoven’s 
‘“‘Leonora’’ Overture (No. 3), the interpretation of Dvorak’s 
Symphony in E minor, “ From the New World,” was as 
crisp and accurate as could have been desired. Mr. Arthur 
W. Payne’s instrumental force seemed thoroughly at 
home in this work, in which mirth and melancholy are so 
strangely intermingled, and also in the accompaniments 
to Liszt’s Hungarian Fantasia in E for pianoforte and 
orchestra, the solo part in which was intelligently rendered 
by Mr. Douglas Boxall. An orchestral scene, “ Jaga-Naut,”’ 
by Mr. Granville Bantock, may be pronounced clever ; but 
any remarks in detail must be reserved, as the piece was 
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placed at the end of a lengthy programme. The male- 
voice choir sang some glees with all possible refinement, 
under Mr. Alfred E. Cooke, and Mrs. Hutchinson was 
successful in some high-class songs. 

The Royal Amateur Orchestral Society, which gave its 
second performance this season on the following evening, 
can boast a rather longer existence, and, having been placed 
in thorough working order by Mr. George Mount, is now 
progressing rapidly under the direction of Mr. Ernest 
Ford. There was no hesitation or unsteadiness in the 
interpretation of Mozart’s masterly Overture to ‘‘ Zauber- 
fléte,” the Scherzo from Mendelssohn’s ‘“ Midsummer 
Night’s Dream” music, and Wagner’s Overture to ‘‘ Die 
Meistersinger.” The performance of the last-named arduous 
piece has never been surpassed by an amateur orchestra. 
The audience waxed enthusiastic, and still more so over 
Berlioz’s Hungarian March from “ Faust,” for which an 
encore was granted. Boccherini’s hackneyed Minuetto 
and.Gounod’s graceful Overture to ‘ Mireille” were also 
in the programme. Some violin solos were played with 
refinement by M. Tivadar Nachéz, and vocal solos were 
contributed with acceptance by Miss Stanley Lucas and 
Mr. Kennerley Rumford. The concert was perhaps the 
most artistically successful ever given by this Society. 

On the roth ult. the Strolling Players brought this 
interesting series of performances to a close with a 


programme in which, as usual with this Association, | 


unconventionality ruled supreme. Ever seeking to 
leave the ordinary groove, Mr. Norfolk Megone placed at 
the head of the scheme Théodore Gouvy’s Symphony, 
No. 2, in F, which, so far as we are aware, had only been 
performed once before in London—namely, at the first 
concert conducted by M. Lamoureux, in St. James’s Hall, 
on March 15, 1881. The themes of this Symphony 
are pretty and the construction unfailingly orthodox, so 
that the music does not leave an unpleasant taste in the 
mouth, which is more than can be said of Litolff’s 
sensational Overture ‘‘ The Fall of Robespierre,”’ in which 
are sought to be depicted the frightful scenes in Paris 
during the Reign of Terror, the triumph of the blood- 
thirsty tyrant, and his eventual downfall and execution. 
The overture is undoubtedly clever, but with subjects such 
as this music should have nothingto do. The other instru- 
mental pieces in a lengthy programme were Max Bruch’s 
impressive prelude to his opera ‘“ Lorelei,” M. Saint- 
Saéns’s Suite, ‘‘ Scénes Algériennes,”’ a Réverie for strings 
by M. Pierné, and Berlioz’s March from “Faust.” All 
were carefully played under Mr. Megone’s direction, the 
orchestra, including nearly twenty ladies, being in excellent 
form. A word of praise should be given to the Troubadour 
Glee ‘Singers, four in number, although their selections 
were not of the highest order. 

The Imperial Institute Amateur Orchestral Society seems 
to be in a flourishing condition, judging by the number of 
the executants who gave an agreeable concert, on the oth 
ult., in the temporary concert-room of the Institute. The 
orchestral pieces comprised Cherubini’s Overture to 
“‘ Anacreon,’’ the Notturno and Scherzo from Mendelssohn’s 
incidental music to ‘‘A Midsummer Night’s Dream,” and 
Grieg’s ‘‘ Norwegian Dances’’ (Op. 35), which were 
meritoriously played, and with an intelligent apprehension 
of their nature that reflected much credit on Mr. 
Randegger’s skill as a conductor. Mr. Edward Brightwell 
gave an effective rendering of the solo part of Schubert’s 
Pianoforte Concerto in A minor, receiving capable support 
from the orchestra, and songs were sung by Mr. George 
Devoll and Mr. Edwin Isham, the singing of the latter 
being refined and sympathetic. 

An attractive selection of pieces was offered by the 
London and Westminster Bank Orchestral Society at its 
third annual concert, on the 2nd ult., in St. Martin’s Hall. 
Mozart’s Symphony in G minor was given in a commend- 
able manner, under the baton of Mr. W. Vincent Thomas, 
who had his force well under control. Among the other 
instrumental compositions were some Spanish dances by 
Moszkowski and Suppé’s ‘‘ Pique Dame” Overture, both 
rendered with point and observance of light and shade. 
The vocal contributors were Miss Rose Williams, Miss 
Winifred Parker, and Mr. Joseph Payne, the efforts of the 
first-named being specially well received. Mr. H. Wynn 
Reeves played a violin solo with brightness and freedom. 





MR. CHARLES FRY'S RECITALS. 


Mr. Cuartes Fry, assisted by Miss Olive Kennett, Mr. 
Ernest Meads, and a numerous company, began, on the 
t2th ult., at the St. George’s Hall, a series of Shakespearian 
recitals in costume, which possessed considerable musical 
as well as dramatic interest. The play first chosen was 
‘* The Merchant of Venice,”’ which was acted as at a Stage 
representation, but without any scenery, its place being 
taken by gracefully draped dark green plush curtains 
and a few palms, which, however, most effectively 
threw up the handsome dresses of the exponents. The 
incidental music was that written by Sir Arthur Sullivan 
for the Masque in the second act for the production of the 
play in September, 1871, at the Prince’s Theatre, Man. 
chester, under the direction of Charles Calvert. This 
music comprises an Introduction, Bourrée, Melodrama, 
Grotesque Dance, and a Serenade with Italian words, 
‘Nel ciel seren,” the last-named being sung by Mr. 
E, Webster, who personated Lorenzo; the instrumental 
music, with the exception of the ‘‘ Grotesque Dance,” which 
imperatively demands wind instruments, being rendered by 
a string band under the conductorship of Mr. William A. 
Gardner. During the choosing of the caskets Pinsuti’s 
part-song, ‘‘ Tell me where is fancy bred,”’ was admirably 
rendered by Messrs. Vivian Bennetts, Haydn Grover, 
E. Webster, and Stanley Smith. Miss Olive Kennett’s 
embodiment of Portia, in speech and gesture, attained a 
high standard of artistic excellence, and the reading of 
Bassanio by Mr. Meads was no less forcible and consistent 
with the character. Mr. Fry’s personation of Shylock was 
characterised by the grip and the completeness of detail 
that spring from artistic perception, careful study, and 
long experience. Mr. J. Smith was an excellent Launcelot, 
Mr. Arthur Fayne gave an admirable character {sketch of 
Old Gobbo and represented the Duke with dignity. The 
Misses Rosalie Ellerton and Louise Cellier respectively 
appeared as Nevissa and Fessica, and the other characters 
were sustained in a highly creditable manner. 

At the second recital, on the following Saturday, “ As you 
like it’ was presented ina similar manner. Miss Kennett’s 
embodiment of Rosalind is one of the best of the 
present day, and Mr. Meads was a manly Orlando. 
Mr. Fry doubled the parts of ¥aques and Touchstone, and 
was equally successful in both. The parts of Celia and 
Audrey were skilfully played by Miss Mabel Wilton and 
Miss Olive Morton respectively; and the Adam of Mr. 
Arthur Fayne was remarkably good. Mention is also 
deserved of the William of Mr. C. Francis and the two 
Dukes of Mr. Adrian Harley. Dr. Arne’s settings of ** Under 
the greenwood tree”’ and ‘ Blow, blow, thou winter wind,” 
and Morley’s “‘ It was a lover and his lass”’ (1600) were taste- 
fully sung by Mr. Vivian Bennetts. The incidental music, 
specially written by Mr. Arthur Fox, and conducted by the 
composer, proved melodious and vivacious. ‘ Romeo and 
Juliet ” (with Berthold Tours'’s incidental music) was to be 
given on the 26th ult. 


MUSICAL ASSOCIATION. 
AT its meeting on the 8th ult. a paper on the “ Structure 
of Plain-Song” was read to the members of the Musical 


Association by Mr. H. B. Briggs, hon. secretary of the | 


Plain-Song and Medizval Music Society. The lecturer 
demonstrated how it was necessary for a right understanding 
of plain-song to collate the ordinary square notation with 
the earlier versions in neumes, since these gave all the marks 
of expression and approximate time values (all that is 
possible or necessary in recitative) which are wanting 
in the ordinary notation. He divided plain-song into two 
distinct forms, the antiphonal and the psalmodic; the 
former consisting of a melody in free rhythm, in which 
the accentuation in the simple syllabic chants depended 
solely on the text; the latter being derived from the 
ordinary psalm-form of intonation, reciting note, and 
inflection. 

In treating of the last, the lecturer explained the develop- 
ment of the tones from the ordinary trochaic — of a 
Latin sentence, and how this was the basis of the ordinary 
forms of the Cursus—i.e., the last five or six syllables of a 
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hrase—viz., the metrical, according to the rules of Cicero 
and Quintilian, and the rhythmical, as used in the Papal 
Bulls from A.D. 400 to 650, and showed how the Cursus 
Planus then chiefly used had influenced all psalmodic 
plain-song. The development of the modes from the 
ancient Greco-Roman scales was explained, and it was 
shown that the scales commonly in use for the domestic 
music of the lyre, as opposed to those employed in the 
heathen temple service, were used in the earliest plain-song— 
viz., the Ambrosian hymns and the antiphons. Most of 
these scales were easily adjustable to the medizval 
system of the modes, and the consequence was that 
most antiphons in all MSS. showed no variations in their 
melodies; but those which had been written in the strong 
lastian scale differed widely amongst themselves, apparently 
because they were not easily allotted to any Church mode, 
and accordingly suffered alterations in order to adjust 
them to the first or third modes, The lecturer touched on 
the evidence in the Hucbaldian treatises for the use of 
chromatic alteration in the ninth century, and showed how 
an E flat occurred in the Sarum MSS., confirmed by the 
neumes in a Swiss MS. in the Offertory ‘‘ In die solemni- 
tatis,” for the purpose of modulating in the middle of the 
melody from the first to the fourth mode, so as to preserve 
the same note throughout as the prevailing note. 

As illustrations of antiphonal plain-song, Mr. Vernon- 
Taylor gave excellent renderings of the syllabic ‘‘Con- 
fitebor’” and the extremely florid ‘ Alleluia: Justus 
germinabit.” The equally ornate Gradual, ‘Justus ut 
palma,” was given as a specimen of the elaborate psalmodic 
plain-song, and the lecturer pointed out how each phrase 
consisted of an intonation, a recitation, and a cadence, 
some containing the full Cursus Planus—e.g., ‘‘ Cédrus 
Libani’’—and others the simple trochaic ending. 

The chairman (Dr. Pearce) afterwards pleaded strongly 
that modern musicians would first free themselves from the 
thraldom of the leading note, and then study plain-song 
thoroughly. He referred to the excellent singing of the 
choir of the Cowley Fathers’ Church at Oxford, and to 
their chanting of the Psalms as the only perfect method of 
giving expression to the words, and hoped that the system 
of Solesmes there followed would become universal. 


PEOPLE’S CONCERT SOCIETY. 


THE People’s Concert Society, which is rendering 
yeoman service to the cause of musical art in the metropolis 
by way of providing excellent performances of high-class 
music at truly popular prices, is giving-a series of concerts 
this season in the spacious hall ot the newly opened 
Northern Polytechnic Institute, Holloway Road. There 
was a very numerous audience at the eighth concert of the 
series, given here on the 12th ult., the programme on this 
occasion being rendered especially interesting by its 
including the first performance in public of Professor C. 
Villiers Stanford’s setting for vocal quartet, with pianoforte 
accompaniment, of the incidental lyrics occurring in 
Tennyson’s ‘*The Princess.” The beautiful verses, 
while having, for the greater part, no direct connection 
with the central idea of the poem itself, peculiarly 
lend themselves to musical interpretation on account 
of the varied moods represented in them, and it is 
scarcely necessary to add that Professor Stanford has 
done full justice to the opportunities thus afforded him. 
Nor was an intelligent appreciation wanting on the part of 
the audience, who closely followed the performance of the 
nine numbers comprising the cycle of quartets. Amongst 
those most heartily applauded were the stirring lines “‘ Thy 
voice is heard thro’ rolling drums” (vociferously encored), 
and the pathetic ‘‘Home they brought her warrior 
dead’? and ‘*Ask me no more.” The quartets were 
very efficiently interpreted by Miss Gertrude Sichel, 
Miss Evelyn Downes, Mr. Richard Streathfield, and Mr. 
Francis Harford; Mr. J. A. Fuller Maitland playing the 
pianoforte accompaniment. The programme also included 





Brahms’s ‘‘ Liebeslieder Walzer” (Op. 52) and a con amore 
performance, by Mr. Fuller Maitland and the excellent | 
violinist, Mr. John Saunders, cf Beethoven’s ‘“ Kreutzer” | 
Sonata. | 


“THE SPECTRE’S BRIDE,” “ATHALIE,” AND 
“THE FLAG OF ENGLAND” AT CHELTENHAM. 


(By our SpEcIAL CORRESPONDENT.) 


CHELTENHAM was formerly noted for its medicinal 
waters. It is now celebrated as an educational centre— 
the Ladies’ College alone having a pupilage of goo girls 
—and as a pleasant residential town amongst the Cotswolds, 
where many who have borne the burden and heat of the 
day may enjoy well-earned retirement under favourable 
conditions, climatic as well as pecuniary. If, as I was 
informed, Cheltenham is ‘‘not a very musical place,” I 
had ample evidence during my two recent visits thither to 
convince me that this statement must be taken, like the 
natural waters of the town, cum grano salis. 

Two important concerts were given at Cheltenham 
within a week of each other, both of which deserve more 
than passing notice. The first, on the 8th ult., was that 
of the New Philharmonic Society, of which Mr. C. J. 
Phillips is the ableconductor. Mr. Phillips, who wasa pupil 
of Lamperti, and is the professor of singing at the Ladies’ 
College above referred to, founded this Society about four 
years ago. Its object is ‘‘to study and produce composi- 
tions unknown to or previously unheard by the general 
public.” During its short existence the Society has so far 
attained its object by performances of Schumann’s 
“Paradise and the Peri,” Verdi's ‘“ Requiem,” Goring 
Thomas’s ‘* The Swan and the Skylark,” Handel’s “ Acis 
and Galatea,”’ &c. The Society numbers 120 members— 
106 vocalists and 14 instrumentalists—who, with the 
assistance of 21 professional players, make up the grand 
total of 141 performers. 

Dvoradk’s dramatic cantata “The Spectre’s Bride,” 
a work by no means free from difficulty, might have 
presented serious obstacles to a less enthusiastic and 
progressive conductor than Mr. Phillips. But he, 
with the aid of his trusty followers, surmounted 
the intricacies of Dvordk’s most beautiful and intensely 
dramatic work in a manner worthy of high commendation. 
Anyone having experience in conducting amateur choirs 
knows how difficult it is to infuse into the prevalent 
phlegmatic temperaments of chorus-singers that poetic 
emotional enthusiasm which a conductor like Mr. Phillips 
possesses in so high a degree. There were moments in 
the performance of the ‘‘Spectre’s Bride’”’ when we felt 
this, as, for instance, in the opening chorus : 

The stroke of midnight soon will sound, 
And all is wrapt in rest profound. 
Something more than a mere fianissimo—when that is 
really obtained—is needed to convey the full meaning of 
the composer’s intention. There must be the mental 
reflection—not on the part of one or two, but of the whole 
chorus——of the “rest profound’’ suggested by the environ- 
ment of the stillness of the night. Without this the music 
loses nearly all its poetic significance. These remarks are 
by no means offered in any hypercritical spirit. No; my 
object is to help conductors in their work by calling the 
attention of their faithful singers to the great importance 
of entering heart and soul into the spirit of the music they 
are called upon to sing. The orchestra acquitted them- 
selves remarkably well, especially considering their limited 
opportunities of rehearsing together. ‘‘ Look out, gentle- 
men, the semiquavers are coming,” Sir George Smart 
is reported to have said at a Philharmonic (London, not 
Cheltenham) rehearsal in the days long ago. There are 
plenty of semiquavers in the fiddle parts of ‘‘ The Spectre’s 
Bride,” and if by reason of their ultra-chromatic nature 
they did not always come very comfortably, there was much 
to commend in this important department. The brass 
asserted themselves, as they generally do. In this instance 
they hailed from Birmingham, and therefore they may 
have considered it necessary to proclaim the metal- 


| manufacturing proclivities of that Midland city. The solos 


were in the capable hands of Madame Bertha Rossow, 
Mr. William Green, and Mr. Albert Archdeacon, all of whom 
discharged their arduous duties with praiseworthy skill. 
The second part of the programme must be briefly noticed, 
It opened with a spirited and admirable performance 
of that kingly overture, Beethoven’s “ Leonora” (No. 3), 
and at its close the band, in response to the plaudits of 
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the audience, rose at the call of the conductor. Mr. William 
Green gave a fine rendering of Dr. Parry’s Handelian air 
‘God breaketh the battle,’ from ‘ Judith.” Solos were 
also contributed by Madame Rossow and Mr. Archdeacon, 
and Wagner's “Hail, bright abode” (‘ Tannhauser”’), 
completed a scheme which reflected great credit upon Mr. 
Phillips and all concerned. I must not omit to mention 
that the orchestra was led by Mr, Lewis Hann, a worthy 
member of a worthy family, who is professor of the violin 
at the Ladies’ College. 

On the following Tuesday I again journeyed through 
the lovely Stroud valley, to attend a choral and orchestral 
concert to be given by the Cheltenham Festival Society, 
of which Mr, J. A. Matthews has long been the much- 
esteemed conductor. About thirty years ago, when 
he began his professional work in the town, music at 
Cheltenham was at a very low ebb, if it can be said to 
have existed at all. All honour, then, to a pioneer like 
Mr. Matthews for his steady perseverance and unwearying 
zeal in so good a cause. The various musical festivals 
organised by him at Cheltenham have made his name 
favourably known. In 1870 he established a choral and 
orchestral society, which has now become the Cheltenham 
Musical Festival Society, having a band and chorus of 
250 performers. 

At this most recent concert of the Society, held on the 
15th ult., the first part of the programme was devoted 
to Mendelssohn’s ‘“ Athalie,” a work familiar enough, 
presenting comparatively few difficulties to an experienced 
choir. It isinteresting to know that the overture—remarkably 
well played, by the way, on this occasion—was composed in 
London, the autograph bearing the inscription ‘‘ London, 
June 13, 1844."’ The chorus sang as if they thoroughly 
enjoyed the music; but, as I have already pointed out in 
regard to the ‘‘Spectre’s Bride,” there were indications 
that a more dramatic grasp of the work is within the range 
of possibility and is worth striving for. The trio of 
soloists—Madame Marie Duma, Miss Marie Roberts, and 
Miss Ada Crossley—discharged their duties with artistic 
conscientiousness, and Mr. Charles Fry recited the lyrics 
with a success resulting from a natural intuition matured 
by long experience. 

The closing portion of “ Athalie”’ (a posthumous publi- 
cation) seems weak in comparison with that which precedes 
it. Mendelssohn, however, wrote a fugue for insertion in 
the final chorus having the following subject :— 
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This fugue was doubtless intended to enter at p. 11g. last 
bar but one, of Novello’s octavo score. ‘The autograph of 
the fugue contains only the vocal portion, but so far it is 
complete and has an alternative ending. It will be observed 
that Mendelssohn has used part of the subject in the 
accompaniment in the existing passage on p. 119 of the 
score already referred to. 

The chief event of the evening, however, was the presence 
of Sir Frederick Bridge, who travelled specially from 
Westminster to conduct his ‘‘ Flag of England.” This 
attractive work, set to Rudyard Kipling’s stirring lines, was 
successfully produced by the Royal Choral Society at the 
Albert Hall last May. Sir Frederick never allows his 
energies to flag, either in conducting, lecturing, or com- 
posing, and under his vigorous conductorship the Cheltenham 
choristers sang with an enthusiasm deserving the highest 
praise. The orchestra, too, realised its responsibilities. 
We should be surprised if the ‘Flag of England,” 
having all the elements of popularity, does not become a 
standard work amongst choral societies. The solo portions 
were finely rendered by Madame Marie Duma, who, later in 
the evening, gave Weber’s “‘ Ocean! thou mighty monster,” 
with due dramatic perception. Miss Ada Crossley’s rich con- 
tralto voice was heard to full advantage in Giordani’s ‘‘ Caro 
mio ben,” and Miss Marie Roberts rendered Handel’s 
‘‘Ombra mai fa ” (so well known as the ‘“Largo”) in a 
pleasing manner. Grieg’s ‘‘ Peer Gynt’ Suite provided 
the orchestra with a congenial occupation, and the audience 
seemed keenly to enjoy its pandemonial ending. Mr. J. 
A. Matthews, who (with the exception of ‘The Flag of 


England ””) conducted the concert, must have been highly : 
gratified at the success attending his efforts. Tay 
The musical life of Cheltenham seems to be care. H 


fully and judiciously nourished. Those responsible for its Loh 
vitality and healthy development may pursue different M 
methods, but all are commendably working for spreading 0 
a love of music and in promoting the progress of the art, 
May they obtain a rich reward for their labours and leave 
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Twenty-four Songs for Little People. The words hein 
written by Norman Gale. The music composed by prs, 
Gerard F. Cobb (Op. 35). ‘ Book I. (Nos. 1—12). ene 

[Novello, Ewer and Co.] Engli 


THE requirements and capabilities of children have § origir 
seldom been more sympathetically met than in this book f The 
of “ Songs for Little People.” The words are taken from f der I 
Mr. Norman Gale’s volume of the same title, which § contr: 
appropriately has been adopted for their musical setting, J Mr. | 
and, to quote from the brief preface: ‘* Though in the § choru 
first instance, no doubt, the songs will be mainly sung fo § which 
children rather than by them, the composer’s aim has been § jubila 
to observe such conditions in his settings as to make it § Cantic 
easy for children to join in singing them themselves. § The v 
With this object he has endeavoured to furnish simple, § in eig 
rhythmical melodies of a suitable compass, and it will be § paniec 
found that in the case of sixteen out of the twenty-four § satisfa 
songs the vocal range is confined to the octave, whilst in § unison 
only three instances does it exceed nine notes.” Perhaps, § secula 
however, the sympathy of the composer is most shown in § music 
the simple and ear-catching nature of the tunes, several of § being 
which seem to jump out of the paper straight into one’s f flowin; 
brain and dance themselves into an abiding home. 
This is specially characteristic of the first ditty,— An / 
entitled ‘Off to the sea,” which trips along with 
infectious gaiety. ‘‘Silver Sammy” has a character all 
his own, derived from a clever rhythmic device, and the 
history of ‘‘Bessie” is related to a very rhythmical 
tune. ‘The Violin’ can scarcely fail to be an attractive 
number, with its touch of realism in the imitation of the 
tuning of that instrument and its clever allusions to 
‘“‘The Bonnets of Bonnie Dundee.” The awful fate oi 
“The Bad Boy” cannot fail also to excite awesome | 
interest, and his determination ‘‘to be very bad” is words 
humorously accentuated by the persistent reiteration off Ugsest 
certain notes of the melody. Little folks owe a debt oi Weighty 
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gratitude to Mr. Gerard F. Cobb. “ Wher 
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The Man of Sorrows. A Passion Cantata. For treble bo wallet 


and tenor solos, chorus, and organ. The words paraphrased 
from the Holy Scriptures by the Rev. A. C. Lowth. The ‘ 
music composed by Charles W. Pearce. Albun 
Easter Cantata. For treble, tenor, and bass solos, chorus, 
and organ. Words selected from the Holy Scriptures and 
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from English Hymns. Music by Charles W. Pearce. Tue fi 
[The Organist and Choirmaster. | ‘ - 
Boru these works largely consist of more or less well- “saga 


known hymn tunes in the singing of which a congregation 
is expected to join. The first cantata is the more elaborate. 
The plain-song melody “ Vexilla Regis,” used by Gounod in 
‘The Redemption,” has been taken as a kind of musical 
text to typify the kingly character of the Redeemer, and it 
frequently recurs in suggestive manner. Little has beenjj; 
gained by paraphrasing the passages referring to the 
Passion; indeed, in several instances there has been 4 
decided loss, as ‘‘Into Thy hands, Father, my spirit | have alor 
commend!” which is immeasurably weaker than as tht ongs of t 
words stand in St. Luke xxiii. 46. The vocal part-writinghy,/;, we 
in both cantatas is simple, and the solos are of like natureij,o.)4 ha 
the voice parts too are nearly always duplicated in the orgatg,, epile 
accompaniment. In the “Easter Cantata” the music if, i, 3 
bright and rhythmic and the hymns are popular in char§.,., — 
acter; but in the solos and choruses the composer seems blive a 
to have been content to be devotional and conventional... .4 
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Sing unto the Lord. Anthem. By J. Frederick Bridge. | that the ‘epileptic soul-sufferers”” are growing more healthy 
The Lord my faithful Shepherd is. Arranged by Sedley | —a satisfactory and comforting reflection. The German 


Taylor. | text has been well translated or adapted by Miss Marie L. 
How long wilt Thou forget me? Anthem. By Harvey | Shedlock, and an alternative pianoforte accompaniment 
Lohr. has been added by the editor; but the songs will be most 


Magnificat and Nunc dimittis. By George Sampson. _| effective if accompanied by a guitar. The music for the 
O Saving Victim. By George Sampson. |most part is very simple in character, but several of the 
| songs offer opportunities for artistic display of a flexible 


[Novello, Ewer and Co ] | Son 4 t 4 4 
| voice, and, in two instances, demand an extensive compass. 
Sir FREDERICK BrIDGE’s anthem was composed for the | ee sa a er eT 


Royal Maundy Service in Westminster Abbey of last year, | 
and is a bright and spirited composition. Although 
designed for a special occasion the anthem would be ‘ 
cacvapilate at any festival service. The work contains | [Novello, Ewer and Co.] 

an expressive tenor solo of some dimensions, and towards! A PRETTY fancy is daintily told in this cantata. The 
the close an effective climax is accentuated by the voices | heroine, named Mabel, falling asleep under an oak tree, 
being written for in eight parts. Mr. Sedley Taylor’s | dreams that she is carried to fairyland, and called upon by 
anthem consists of the opening movement of Bach’s | the Queen to answer why the love of mortals is growing cold 
church cantata “ Der Heir ist mein getreuer Hirt.” The | towards her people. Mabel, being an up-to-date young lady, 
English text is an unrhymed translation of the German | answers that she has so many sciences to master that she has 


A Woodland Dream. Cantata. Written by Shapcott 
Wensley. Composed by J. A. Moonie. 


original, which is a paraphrase of part of Psalm xxiii. 
The principal vocal theme is the choral ‘Allein Gott in 
der Hoh’ sei Ehr’,” which is effectively contrasted by the 
contrapuntal character of the accompaniment and interludes. 
Mr. Lohr’s anthem is written for a bass solo and male 
chorus. The solo covers four pages of the work, after 
which the chorus enters in four parts and continues in a 
jubilant strain until the close. The setting of the Evening 
Canticles by Mr. Sampson is somewhat ambitious in design. 
The voices in the earlier part of the Magnificat are written 
in eight parts, and subsequently there is an unaccom- 
panied portion for the choir. The Nunc dimittis is not so 
satisfactory, especially at the opening, where the voices in 
unison are supported by an organ accompaniment of 
secular character. Mr. Sampson is more happy in his 
music to ‘*O Saving Victim,” the character of the text 
being reflected in the music, which is devotional and 
flowing. 


An Album of Five Songs. By W. H. Hadow. 
[Oxford: Sydney Arcott and Co.] 


THE words of these songs have been well chosen, but the 
composer is most successful in his settings of those of an 
introspective rather than dramatic character, and in the 
former he is very happy. The first song, ‘ Bright is the 
ting of words,’’ written by R. L. Stevenson, is, indeed, a 
little gem, instinct with dainty grace and poetic sugges- 
tiveness. Scarcely less attractive is ‘‘The Blossom,” 
words by Blake. Sympathetic music is allied to some 
suggestive lines, entitled ‘‘ Memories,” by Arthur Symons, 
and Davenant’s “ The lark now leaves. his wat’ry nest” is 
brightly treated. The least satisfactory song is Scott’s 
“ Where shall the lover rest ?”’ but they all show the hand 
ofa cultured musician, and may be warmly recommended 


to well-trained vocalists. 

Album of Eighteen Songs. With original guitar accom- 
paniments. By Carl Maria von Weber. Edited by J. S. 
Shedlock. [Boosey and Co.] 





Tue fact that Mr. J. S. Shedlock has undertaken to edit 
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this collection not only testifies to the edition being satis- 
dactory, but also to the artistic value of the songs. Weber 


no time to give attention to fairies, whereupon the Queen 
calls for her gnomes to seize her. Mabel is rescued by her 
parents, who have come in search of her. Three soloists are 
required—Mabel, mezzo-soprano; the Queen, soprano ; and 
a Narrator, also intended for asoprano voice. The choruses 
are written in two parts, and in common with the vocal 
solos are simple but melodious, affording opportunities, 
however, for effective vocalisation. An attractive number 
is the choral march of the gnomes— 

Just five score of tiny men, 

3ut each one stamping enough for ten. 
It is followed by a rhythmic dance, and the composer 
makes one feel on very good terms with these quaint little 
fellows of latent capabilities— 

Each in coat of green and black, 

Each with hump upon his back. 
There is also another dance for the ‘ fays,” who are 
provided with a graceful measure in waltz time, and whose 
steps seem to be as light as those of their bodyguard are 
heavy. The work is decidedly pleasing, and excites a desire 
to know the locality of that oak tree under which Mabel 
fell asleep. 


Thou wilt remember us. Sacred Song. Words by the 
Rev. Horatius Bonar. Music by Willem Coenen. 
Ave Verum (Jesu, Word of God Incarnate). 

Solo. By George Kett. 
{ Novello, Ewer and Co.] 


Mr. CoENeEN has allied the impressive lines he has 
selected to a broad and flowing melody which admirably 
suits their character. The style is that chiefly associated 
with Gounod in his sacred music, and the song is gratefully 
‘laid out for the voice and easy to accompany. It is, 
moreover, issued in two keys, D flat and E flat, the highest 
note in the latter being G above the stave. This note, 
however, occurs but once, and might be omitted without 
injury to the melody. 

Mr. Kett’s setting of the ‘‘ Ave Verum”’ is dignified and 
reverential. The voice part is expressive, and as the 
accompaniment could be made effective on the organ the 
song is suitable for church use. 


Baritone 








“was an accomplished guitar player, and would seem to 
ave had great partiality for the instrument, and the | 
tesent album contains only the songs for which Weber | 
imself wrote guitar accompaniments. In an interesting | 
preface, Mr. Shedlock quotes the following passage from | 
he life of Weber, written by his son: ‘ Most of their | 
4e., Carl v. Weber and Gottfried Weber) Lieder were | 
omposed for the guitar, an instrument so appropriate to | 
hese pieces, and one which misuse and tasteless treatment | 
have alone brought out of fashion. A rich treasury of 
ongs of this description has been left to the world by Carl | 
Maria von Weber; and assuredly one day, when that 

orld has been sufficiently surfeited with its present food | 
or epileptic soul-sufferers, and can find once again a taste | 
br the solid, genuine, and true in art, will they again | 
merge into light from the darkness of their temporary 

Ivion.” Since these songs may be now said to have 

merged from their ‘‘ temporary oblivion,” itmay be presumed 





I will praise Thee, O God. Full Anthem. By Frank 

Davidson. 

The Office for the Holy Communion. By William 

Prendergast. 

Communion Service, No. 3. By C.J. Ridsdale. 
[Novello, Ewer and Co.] 


Mr. Davipson has written a vigorous anthem in four parts, 
the opening and closing portions of which are effectively 
contrasted by a middle section of expressive character. 
The part-writing possesses considerable individual inde- 
pendence and will interest a well trained choir. Mr. 
Prendergast’s setting of the Communion service is simple 
but impressive. It includes the Benedictus and Agnus 
Dei and the music concludes with the Gloria in Excelsis 
according to the Church of Englandritual. Mr. Ridsdale’s 
music was originally composed for children’s voices in 
unison, but it has been harmonised in four parts for use when 
this is desirable. It is very simple, but not uninteresting. 












rs 
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Song of Night (Nachtlied). Composed for Chorus and 
Orchestra. By Robert Schumann (Op. 108). 
[Novello, Ewer and Co. | 


Conpucrors of choral societies should give attention to 
this “Song of Night,” for it is music that would be 
enjoyed by all trained vocalists. It is laid out for the 
usual four voices, but occasionally these are divided 
into two parts. The vocal writing is easy to read and 
frequently of great beauty, especially towards the close of 
the work. Hebbel’s poem has been excellently translated 
by Miss G. E. Troutbeck, who has fitted her words to the 
music with remarkable skill; and although an orchestra is 
required to do full justice to the work, a sympathetic 
pianist could make the well arranged pianoforte part very 
effective. 


The Orpheus (New Series). Nos. 305 and 306. 
: [Novello, Ewer and Co.] 

Two attractive additions have been made to this series. 
The first is a four-part song for male voices entitled 
‘* Harmony,” the words written by E. Taylor and the 
music composed by W. Beale. The text is cleverly 
treated and the part-writing interesting. The second isa 
setting by Hamilton Clarke, in the form of an unaccom- 
panied quartet for male voices, of Shakespeare’s song, 
“Hark, hark! the lark.’”? The music is in Mr. Clarke’s 
most melodious manner and will present no difficulties to 
fairly trained singers. 

















MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Messrs. Harrison's third concert of the present series 
was given in the Town Hall, on January 31. The artists 
included Miss Evangeline Florence, Miss Clara Butt, Mr. 
Edward Lloyd, and Mr. Watkin Mills; Lady Hallé, Miss 
Adela Verne, and Mr. F. A. Sewell (accompanist). Mr. 
C. W. Perkins gave several organ solos with his customary 
skill. Lady Hallé’s perfect art of violin playing was fully 
shown in Vieuxtemps’s Fantaisie Caprice. The pianist 
possesses an exquisite touch and admirable style. 

Mr. George Halford’s sixth and seventh orchestral 
concerts were given in the Town Hall, on the rst and 
15th ult. Mr. Halford has always some novelties of 
interest to bring forward, and he has of late introduced a 
number of highly original works by Russian and other 
composers, including Dvordk’s Violoncello Concerto 
(Op. 104), admirably played by Mr. Carl Fuchs, of Man- 
chester ; Overture, ‘‘A Dream on the Volga” (Arensky) ; 
Entr’acte, ‘‘ L’Orestie”’ (Tanéiéw) ; Overture, ‘‘ La Patrie” 
(Bizet); Suite, No. 3, Op. 55 (Tschaikowsky) ; Overture, 
‘Carnaval Romain” (Berlioz). At the latter concert Miss 
Olga von Broemsen made her début as a vocalist and 
gave a sympathetic rendering of songs by Tschaikowsky, 
Chaminade, Bohm, and Brahms. 

The Festival Choral Society’s second orchestral concert 
was given in the Town Hall, on the 4th ult., Dr. C. 
Swinnerton Heap conducting. The principal novelty con- 
sisted of Tschaikowsky’s piquant suite de ballet, ‘‘ Casse 
Noisette.” The performance was a very fine one 
throughout. Schumann’s Symphony, No. 1, in B flat; 
Beethoven’s Overture, ‘‘Coriolanus”; Grieg’s ‘‘Im 
Herbst”; and Liszt’s ‘‘Hungarian Rhapsodie,’”’ No. 3, 
in D, were the orchestral numbers. Mr. Willy Hess, a 
consummate artist in every way, played Spohr’s dramatic 
Violin Concerto (Op. 47) and Vieuxtemps’s Ballade and 
Polonaise in G. Miss Lilian Coomber, who took the place 
of Madame Ella Russell (indisposed), possesses a high 
soprano voice of a splendid ringing quality and is destined 
to make her mark in the musical world. 

Dr. Rowland Winn’s third orchestral concert took place 
in the Town Hall, on the roth ult. Dr. Winn gave an 
admirable programme of music, which included Beethoven’s 
Fourth Symphony, Wagner’s Overture to “ Die Meister- 
singer,” the Good Friday music from ‘ Parsifal,’” and 
Grieg’s Concerto for pianoforte and orchestra. Miss Fanny 
Davies gave a truly magnificent performance of the 
concerto; Madame Emily Squire was the vocalist and 
sang Handel’s “Hush, ye pretty warbling choir,” from 
“ Acis and Galatea,” and three songs by Grieg. 








The Birmingham Choral Union gave a performance of 
‘‘The Messiah ” in the Town Hall, on the 5th ult., under 
Mr. Thomas Facer’s conductorship. The principals were 
all local artists, and Mr. C. W. Perkins presided at the 
organ. 

The Birmingham Choral and Orchestral Association, 
conducted by Mr. Joseph H. Adams, gave an interesting 
concert in the Town Hall, on the 7th ult. The principal 
artists included Miss Emilie Long (soprano), Mr. W, 
Molineaux (tenor), and Mr. William Bennett (bass). The 
chief piece consisted of Henry Smart’s dramatic cantata 
‘‘The Bride of Dunkerron,” written for the Birmingham 
Festival of 1864, the performance of which reflected great 
credit on all concerned. Mr. Adams, in reviving works by 
British composers which are seldom heard, is doing good 
service in the cause of music. 

Mr. Max Mossel’s second drawing-room concert attracted 
a large audience to the Grosvenor Rooms of the Grand 
Hotel, on the 17th ult. The performers were Madame 
Ivan Mossel (pianoforte), Mr. Max Mossel (violin), Mr, 
Ferrir (viola), Mr. Ivan Mossel (violoncello). The vocalist 
was Madame Marian McKenzie. The chief pieces of an 
interesting programme consisted of Tschaikowsky’s Trio 
in A minor (Op. 50), Beethoven’s “Serenade” Trio, and 
Boéllmann’s ‘‘ Variations Symphoniques’’ for violoncello. 
The concert was of the highest artistic standard. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

On January 22 the newly-established Bristol and Clifton 
Philharmonic Society gave its first concert and brought 
forward Sullivan's ‘‘ Prodigal Son,”’ a work that has not 
been given in our city for a long time, and was therefore 
now heard with renewed interest. A good performance of 
the work was given, the members of the choir singing with 
taste and precision, and the chief artists, Miss Florence 
Cromey, Madame Barrett-Stone, Mr. E. T. Morgan, and 
Mr. Montague Worlock ably discharged their duties. 

Messrs. Brodsky, R. Briggs, S. Speelman, and C. Fuchs 
visited Clifton on January 29 and gave a performance 
of chamber music with that excellence which characterises 
their efforts. Madame Darmaro, at whose instance the 
Manchester executants were induced to come to our city, 
assisted in Beethoven’s Trio for pianoforte and strings in 
C minor (Op. 1, No: 3). 

Mr. D. W. Rootham’s choir, formed chiefly of members 
of the musical festival choir, sang Cowen’s ‘ Sleeping 
Beauty,’’ on the 18th ult., aided by Mrs. Hutchinson, Miss 
Lilian Hovey, Mr. Herbert Grover, and Mr. Arthur Wills. 
On this, the first public appearance of the newly organised 
body, a distinct success was achieved, Cowen’s melodious 
and graceful work being sung with precision and expres- 
sion, under the guidance of the esteemed festival chorus- 
master. In the second part, containing miscellaneous 
vocal compositions, the choir exhibited its skill, unity, and 
refinement in singing part-songs and glees and some vocal 
waltzes by Brahms. 

The Annual ‘ Ladies’ Night’? of the Bristol Royal 
Orpheus Glee Society took place on the 17th ult., and was 
attended by the customary brilliant success. Under the 
direction of Mr. Riseley the pieces in the excellent pro- 
gramme, many now done for the first time by the Society, 
were sung with a degree of excellence bordering on 
perfection. Mr. Braxton Smith was the soloist. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Tue inaugural concert of the new Dublin Glee and 
Madrigal Union was given at the Antient Concert Rooms 
on January 26. The members of the Union are Messrs. 
J. R. Morgan (alto), Mr. Melfort d’Alton (tenor), Mr. T. F. 
Marchant, and Mr. Harris- Watson (first and second basses} 








Mrs. Scott Ffennell, Mrs. Louis Mantell, Signor Esposito, 
and Signor de Angelis contributed solos, vocal ani 
instrumental ; and Mr. C. G. Marchant conducted. 

The Dublin Glee Singers, a choir of sixty voices (als 
an offspring of the ‘‘ Feis’’ competitions), gave their firs 
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public concert at the Antient Concert Rooms on January 
27, The rendering of the glees and part-songs was 
characterised by careful attention to light and shade, good 
attack, and good vocal tone. Mr. Joseph Seymour 
conducted, and the soloists were Miss Agnes Treacy, 
Madame Jeanie Rosse, Mr. Evan Cox, Madame Miriam 
Bernard (harp), and Mr. Vincent O’Brien (pianoforte). 

The Rathmines Church Choral Society gave a concert in 
the Township Schools, on January 25, when Mendelssohn’s 
“Hear my Prayer” and a miscellaneous second part were 
given, under the able direction of Mr. Raymond Revelle. 

Madame Jeanie Rosse’s concerts at the New Town Hall, 
Rathmines, have taken place weekly since the opening 
of the building. Madame Rosse’s Ladies’ Choir and Mr. 
Seymour’s Dublin Glee Singers have furnished the choral 
element, and the string band of the Durham Regiment was 
effective in the orchestral department. 

Mrs. Scott Ffennell’s annual concert took place on the 
12th ult., in the new Lyric Hall. The popular bénéficiaire 
was supported by Madame Kate Cove, Miss Evelyn McNair, 
Mr. Melfort d’Alton, Mr. Gordon Cleather, and Mr. 
Plunket Greene, vocalists; Signor de Angelis, violin; 
Signor Esposito, pianoforte; Madame Maud Valérie White 
and Dr. Collison acting as accompanists. 

The Dublin Musical Society chose Mendelssohn’s 
“Elijah” for its second subscription concert, which took 
place at the Royal University Buildings, Earlsfort Terrace, 
on the 17th ult. The soloists were Madame Ella Russell, 
Madame Belle Cole, Mr. Reginald Brophy, and Mr. 
Andrew Black. Mr. Arthur Darley led the strings, Mr. 
C. F. Marchant presided at the organ, and Dr. Joseph 
Smith conducted with his usual ability. The opinion is 
freely expressed that the Dublin Musical Society has rarely, 
if ever, been heard to such advantage—artists, band, and 
choir all contributing to this happy result. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


In aid of the fund for rebuilding the Hospital for 
Children at Norwich, founded by Jenny Lind in 1853, 
the members of the band connected with Messrs. J. and J. 
Colman’s works suggested a concert at which its help 
would be freely given. The concert took place in St. 
Andrew’s Hall, on the rst ult., with the result that £43 
was realised for the fund. Dr. Bunnett, who undertook the 
musical arrangements, had enlisted the services of Mrs. S. 
Herbert Habershon, with Mr. and Mrs. Arthur d’Oyly as 
vocalists and Mrs. W. H. Cozens-Hardy as solo violinist. 
The Carrow band, under Mr. Jackson, was responsible for 
seven pieces in the programme. 

Miss Trixie Barrett was responsible for an interesting 
concert given in Noverre’s Room, Norwich, on the roth ult., 
when that lady sang several songs with commendable taste 
and judgment, notably Henschel’s ‘‘ Spinning Wheel” and 
Somervell’s ‘‘Cradle Song.’’ Other vocalists were Mr. 
Herbert Buchanan and Mr. Archdeacon, the latter gentle- 
man’s clear enunciation and fine baritone voice being 
warmly applauded. Mr. Arthur Bent’s artistic violin 
playing was shown in a very fine interpretation of Saint- 
Saéns’s ‘‘ Rondo Capriccioso,” a Cavatina by Emil Kreutz, 
and two numbers of the Brahms-Joachim Hungarian 
Dances. A new-comer to a Norwich audience appeared 
in the person of Miss Muriel Handley, who achieved a well- 
deserved success by her very clever violoncello playing, 
whether in /egato or more brilliant passages. Miss May 
Hewett was the pianist. 

The Norwich “ Gate House” Choir gave its first concert 
of the season at Noverre’s Room on January 27. The 
voices were extremely well balanced and sang with more 
vigour and spirit than has lately been the case. Mr. 
Kingston Rudd’s painstaking care at rehearsals produced 
good results. Dudley Buck's ‘‘ Hymn to Music’”’ (unaccom- 
panied) was the principal piece for the choir. ‘‘Lo, autumn 
leaves,” one of Dr. Bunnett’s lately issued ‘‘ Pastoral Part- 
songs,” was also charmingly sung, conducted by the com- 
poser. Herr Hugo Becker made his first appearance in 
Norwich, and thoroughly delighted the audience with his 


being a performance of Mendelssohn’s Variations (Op. 17) 
for pianoforte and violoncello, the pianoforte part being in 
the safe hands of Mr. Kingston Rudd. 

Among the clerks employed in the head office of the 
Norwich Union Fire Office at Norwich, enough material 
has been found to form an Orchestral Society, one of them 
having sufficient musical knowledge, combined with 
enough enthusiastic love of the art, to become its conductor. 
Under that gentleman (Mr. W. F. Gemmer) the Society 
gave an invitation concert on the 16th ult., and, with 
a little extraneous assistance, played several light numbers 
in good style, Herman’s Overture ‘Le Chevalier Breton” 
being its best effort. 

The Lowestoft Musical Union gave its fourth concert, 
on the 7th ult., in the Public Hall. Contrary to the usual 
arrangements at such entertainments, the first part was 
devoted to a miscellaneous selection, while the ‘‘ work” 
performed was relegated to the second. Of this selection 
it will suffice to say that the principal vocalists, Miss 
| M. Eaton, Miss May Seiber, Mr. J. S. Robinson, and Mr. 

Geo. Stubbs, were responsible for songs, and Mr. Coote 
| Suggit, who led the band, played two of the Brahms- 
| Joachim Hungarian Dances in capital style. Mr. H. D. 
| Flowers, who conducts this Society, cannot be congratu- 
| lated upon his judgment in choosing Sullivan’s ‘‘ Martyr 
of Antioch”’ for the display of his forces; but considering 
the difficulties surrounding the work, a fair performance 
may be recorded, which would have been improved by less 
obtrusive accompaniments. 

The seventh season of the King’s Lynn Musical Society 
came to a close on the 16th ult., when Mozart’s Requiem 
Mass, Stanford’s Irish cantata ‘‘ Phaudrig Crohoore,”’ and 
Mozart’s Symphony in E flat were included in the pro- 
gramme. It is many years since a complete symphony 
was played in Lynn, and much credit is due to the Society 
for including such a classical piece in its scheme. The 
band, led by Mr. F. W. B. Noverre, gave a highly 
creditable account of the work. The vocalists engaged 
in the Mass were Master Hubert Brooke, Miss Dewberry, 
Mr. A. H. Cross, and Mr. Geo. R. Oswell, with Mr. A. H. 
Cross as conductor. Both in the Mass and Stanford’s 
cantata the choristers showed the effect of good training 
and did much to ensure the success of the concert. 

The forty-second concert of the North Walsham Amateur 
Musical Society was held on the 16th ult., Sullivan’s 
oratorio ‘The Light of the World” being the work 
chosen. * The principal vocalists were Miss Amy Rayson, 
Miss May Seiber, Mr. Herbert Emlyn, and Mr. Arthur 
Strugnell. Considering the difficulties to contend with 
the chorus rendered their part of the work with vigour, the 
leads being well taken up. Dr. Bunnett at the pianoforte 
and Mr. John Dixon did their utmost with the accompani- 
ments, but ‘‘ The Light of the World” without a band is 
somewhat like ‘‘Hamlet” with the leading character 
omitted. Dr. Hill, as conductor, did yeoman’s service. 

The senior musical society in Norwich (the Philhar- 
monic) made its ninety-fourth appearance on the 17th ult. 
Dr. Horace Hill conducted with his usual tact and Mr. 
F. W. B. Noverre occupied his usual place at the leader’s 
desk. Mozart’s G minor Symphony, which has not been 
heard in Norwich since 1852, was the principal work in 
the programme, others being Bennett’s “ Paradise and the 
Peri’? Overture, Mendelssohn’s Overture ‘Son and 
Stranger,” and Sullivan’s ‘Graceful Dance.”” With fewer 
slips than usual and more attention to expression marks a 
capital performance of each may be recorded. Vocal 
numbers were contributed by Miss May Seiber and Mr. 
Arthur Strugnell. 








MUSIC IN EDINBURGH AND PERTH. 
(FROM OUR OWN CORRESPONDENT.) 
THE promise held out by Mr. Moonie’s Choir last season 
was more than fulfilled on the 11th ult., in the Music Hall, 
when this new and healthy organisation made its second 
appearance before the Edinburgh public. Mr. Moonie is 
able to transplant many young voices from the extensive 
nurseries he tends so skilfully in the large public schools, 
and the singing of his sopranos, with a tone so fresh and 





masterly violoncello solos, not the least enjoyable feature 


pure, was indeed a treat. The tenor chorus needs 
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strengthening. But when all is said in the way of fault- 
finding, it must gladly be admitted that Mr. Moonie’s 
Choir is a very valuable addition to the musical life of 
Edinburgh. The way his singers reflect his musical 
personality and every turn of his conception of a work 
shows how thoroughly he has them in hand. He seems 
to have the rare gift of not only drilling at the practices 
and conducting at the performance, but of actually playing 
upon his chorus as on an instrument which answers every 
touch. The programme opened with the ‘ Revenge,” 
given with dramatic vigour and startling effect. Goring 
Thomas's ‘Sun Worshippers,”’ which followed, was most 
delicately and appreciatively performed; the rendering of 
the lovely chorus for ladies’ voices deserves a special word 
of praise. It was with high expectations that the audience 
settled down after the interval to hear the ‘“ Hymn of 
Praise,’’ but unfortunately these were not fully realised. 
A hurried tempo entirely marred the majesty of “ All 
men, all things,” the tenderness of ‘‘ All ye that cried,” 
and the quiet gentleness of ‘‘I waited for the Lord,” 
while “‘ Let us gird on”’ was taken at a break-neck pace 
which prevented either words or notes getting justice. 
Mr. Ben Davies had quite an ovation for his magnificent 
singing of ‘*‘ Watchman, will the night soon pass.” The 
popular tenor was in his best form, and his solos in the 
‘*Sun Worshippers ”’ and the ‘‘ Hymn of Praise” gave the 
keenest pleasure. Miss Taggart was somewhat less 
successful in the soprano solos, but sang throughout 
with care and in good style. She was joined in the duet 
by Miss Stuart Reid. An excellent orchestra, led by Mr. 
Dambmann, added to the success of the concert, ar.d on 
every hand Mr. Moonie’s efforts were enthusiastically 
supported, At the close of the concert he received the 
applause he so well deserved. 

The first of Herr Denhof's three chamber concerts, on 
the 4th ult., had distinction conferred upon it by the 
co-operation of Mr. Willy Hess, a great favourite with 
Edinburgh audiences. The most important number in the 
programme was the fine Tschaikowsky Trio in A minor. 
Schumann in D minor was also well performed. Miss 
May Gill was the vocalist. 

On the 3rd ult. Mr. Peter gave the second of his series 
of chamber concerts with less satisfying artistic results. 
He was assisted by Messrs. Colin McKenzie, Cownie, 
Guyer, and Hochstein. 

Mr. Graves’s Amateur Opera Company in Perth, 
following up its series of Gilbert and Sullivan’ operatic 
representations, gave, this season, 
‘‘Tolanthe,” on the 3rd, 4th, and 5th ult. 


help, and the acting was as excellent as the singing. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Choral and Orchestral Union season was brought 
to a close on Saturday evening, January 29. As usual on 
such an occasion, St. Andrew’s Hall was crowded in every 
corner, the customary enthusiasm prevailed, and Mr. Kes, 
the accomplished conductor, could not, of course, get off 
without the little ‘‘ mutual admiration ’ speech common to 
a farewell night. A flébiscite programme was submitted, 
in conformity with a practice which has been well observed 
for many years, and the results of the voting did not in the 
least surprise the Glasgow patrons of the orchestral art. 
As at last year’s plébiscite, Tschaikowsky’s ‘‘ Pathétique”’ 
and Schubert’s ‘‘ Unfinished’? headed the list of sym- 
phonies; ‘‘ Tannhauser,” another foregone conclusion, was 
an easy first place in the overture section; and Gounod’s 
ballet music from ‘‘ Faust’ once more carried all before it. 
In the “miscellaneous” division of the voting lists, the 
Introduction to the third act of ‘‘Lohengrin” held full 
sway, Handel’s Largo in G coming next in order with a 
very respectable measure of appreciation. The vocalist of 
the evening was Miss Agnes Witting, a new-comer, who 
has, we should say, a promising career in store. Many of 
the Dutch papers had, by the way, highly appreciative 
notices of the Scottish Orchestra's performances during 
their recent tour through Holland. One paper naively 
pointed out (and it may be worth while repeating) that of 





performances of | 
Its all-round | 
excellence scored a brilliant success without any outside | 





the eighty members of the Scottish Orchestra only nine 
were Scotsmen ! 

And now the question, ‘‘ What about the future of these 
concerts?” is being asked all round. Nobody seems to 
know exactly what is going to happen; but it is only too 
patent that the Scottish Orchestra Company cannot be 
expected to continue its efforts to place orchestral music on 
a permanent basis in the face of a very serious loss of 
capital. Various suggestions crop up from time to time— 
all are, however, agreed that Glasgow cannot at any hazard 
allow the orchestral scheme to collapse. 

There were interesting doings at Coatbridge, on the 3rd 
ult., to mark the performance of ‘' Joshua” by the local 
Choral Union, a body of voices numbering over 150. It 
was soon apparent that Mr. Dixon, the able conductor, 
had excellent material at his command, and, not losing 
sight of his judicious training, he must be felicitated on 
securing a great success. The soloists included Misses 
Jenny Taggart and Inverni, Messrs. T. H. Brearley, Daniel 
Price, and Mr. George McMillan. Mr. Harvey was at the 
organ, and Mr. W. H. Cole led a band of forty-five instru- 
mentalists. It was the first performance of Handel’s work 
in one of the busiest centres of the iron industry. 

On the 7th ult. Mr. Alfred Hollins, organist of St. 
George’s Free Church, Edinburgh, gave a most successful 
organ recital in Pollokshields Free Church, in presence of 
a large audience. 





MUSIC IN LIVERPOOL. 


(FRoM OUR OWN CoRRESPONDENT.) 


THE Liverpool Musical Society gave a very good per- 
formance of Dr. Peace’s church cantata ‘St. John the 
Baptist,” at St. George’s Hall, on the 8th ult. The chorus 
of this fine Society was in excellent form and entered 
most thoroughly into the spirit of the work in hand, under 
the conductorship of Mr. D. O. Parry. The composition 
itself is of great merit, and it is a wonder that no other 
society has had enterprise enough to familiarise us with its 
many beauties during the considerable period which has 
elapsed since its publication in 1874. Dr. Peace was at 
the organ and received the most cordial recognition of his 
work, both as composer and performer. 

Another popular event of the month has been the third 
concert of the ‘‘ Smoker” series under Mr. Rodewald, on 
January 29. Mozart’s E flat Symphony was excellently 
interpreted, and novelties and rareties were found in 
Handel’s Concerto for orchestra and oboe (solo, Mr. 
Charles Reynolds), and Bottesini’s Concertante for violin 
and double bass, played by Messrs. E. Hatton and J. Hoff- 
mann. Schubert’s ‘* Rosamunde”’ Overture and excerpts 
from Delibes’s ‘‘Coppelia” completed a delightfully 
arranged programme. 

Yet another popular performance, given under the 
auspices of the Sunday Society, took place on the 2oth ult., 
with a large orchestra, under the direction of Mr. W. I. 
Argent. Features of this concert were two movements 
from a very clever and happily conceived violin concerto, 
composed and admirably played by Mr. Will Meyer, a new- 
comer to the ranks of the local professionals. Immense 
interest further centred upon the performance of Guilmant’s 
First Symphony for orchestra and grand organ. Oppor- 
tunities do not often occur for listening to compositions 
such as this, and with the large orchestra of the Sunday 
Society and Dr. A. L. Peace at the recently renovated 
“Willis” in St. George’s Hall, the occasion will have 
become a memorable one to the four thousand persons 
who were present. 

The Societa Armonica is still retaining its revived 
prestige under Mr. V. Akeroyd, and gave Beethoven’s 
Eighth Symphony in F and other music with excellent 
effect, on the rst ult. The third subscription afternoon of 
the Schiever Quartet, at the Hall of the College of Music, 
proved as great a success as usual onthe rgth ult.; and on 
the r4th and 28th ult., at the same place, Mr. Steudner- 
Welsing gave the first two instalments of a cycle of 
Beethoven sonata recitals. This admirable pianist gave 
an excellent performance of the works in question as far as 
Op. 14. No such undertaking has, it is believed, been 
recorded except by the late Dr. Hans von Bilow and Sir 
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Charles Hallé. Critical and descriptive accounts of the 
works in question have been undertaken at each recital by 
Messrs. W. I. Argent and Carl Courvoisier. 

One concert only has been given by the Philharmonic 
Society during the past month, the date being the 15th 
ult. and the chief work programmed being Beethoven’s 
“ Pastoral”? Symphony, under the conductorship of Mr. F. 
H. Cowen. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CoRRESPONDENT.) 


THE Hallé concerts during February have been 
rendered memorable by an excellent performance, on the 
3rd, of the simplest and most understandable Symphony 
in D of Brahms, and by an almost perfect rendering, on 
the roth, of “ Elijah,”’ so far, at least, as the choir and 
orchestra were concerned—an interpretation which proved 
that Mr. Cowen is not satisfied to have a slip-shod reading 
of an oratorio, however familiar it may have become. Miss 
Mabel Berrey is always welcome here, not merely for the 
sake of “‘ Auld lang syne,’’ but because of her unassuming 
yet perfectly artistic style. We were, however, not altogether 
prepared for the vigour with which she declaimed the con- 
cluding movement of the great air which opens the second 


act of Mendelssohn’s great masterpiece. The gain of vocal | 


strength was remarkable. Mr. Santley, with a judicious 
economy, reserved himself for his great effort, ‘‘ Is not His 
word ?’’ although showing much of his old fire in other 
portions of the Prophet's part. Madame Marian McKenzie 
was rather warmer than usual; but we should like to hear 
the denunciatory song, ‘* Woe unto them,”’ given at some- 
thing like the marked speed, and not turned into a lament, 
which in its position sounds rather absurd. The tenor 
music was carefully sung by Mr. Braxton Smith. At the 
previous miscellaneous concert, Herr Hugo Becker’s 
splendid tone did much to recommend the Violoncello 
Concerto in A minor of Henrik Witte and to charm us in 
the Sonata in E major of Valentini. Miss Esther Palliser 
sang Weber’s ambitious and ungrateful scena from 
“Oberon” and, very brilliantly, F. David’s ‘‘Charmant 
oiseau,”” from ‘‘La Perle du Bresil.”” The symphonic 
poem “Hamlet,” of Edward German, was the chief 
novelty at this concert. When will his Orchestral 
Suite in D, written for the last Leeds Festival, be heard 
here ? 

For the seventeenth concert of the series the services of 
Mdlle. Ilona Eibenschiitz and Mr. Plunket Greene were 
secured, and the lady played with all the brilliance and 
finish which, at her previous visit some two seasons back, 
were so gratifying. The great Beethoven Concerto in G 
suffered, however, from a lack of expression except in the 
purely cantabile passages; and from frequent and sudden 
changes of time, the reason for which was not always 
apparent, while the difficulty of the accompanying orchestra 
was, of course, greatly increased. The three sketches given 
in the second part of the programme were trivial as well as 
brief. Mr. Plunket Greene always excites the interest of 
his audience, not through the beauty of his voice— 
the middle register of which sounds worn and its 
intonation trying—but by the versatility, whereby he 
infuses a dramatic charm into songs of great variety of 
sentiment, and by his diligent search for novelties. The 
orchestral portion of Dr. Parry’s ‘Fill, my boy,” is more 
interesting than the vocal part, and may be said to form 
the real picture to which the song itself is a mere accessory ; 
“Auf Fligeln,” although a most graceful little Lied, is by 
no means Mendelssohn’s most important secular song, but 
It needs purity and suavity of tone and a finished cantabile 
style; and Mr. Greene was more successful in the 
Volkslieder, which he always interprets so admirably. 
Mr. Cowen conducts a Beethoven symphony without 
teferring to a score, and the rendering of the “ Pastoral” 
almost equalled that of the “ Eroica” a few weeks ago. 
Many passages came out with a brightness and point new 
to a Manchester audience. 

We have been rather well off in the matter of recitals of 
chamber music of late; and the excellence of Mr. Max 
Mayer’s second meeting—when he was so fortunate as 
to secure the aid of his friend Hugo Becker and of Signor 
Risegari in the new edition of Brahms’s Trio (Op. 8) and 


in Schubert’s Op. 100, in E flat—was very marked. Mrs. 
Mary Davies gave some of the Brahms Lieder and 
three clever little songs by the concert-giver. 

Messrs. W. Richter and Johannessen, of the Leicester 
School of Music, ventured here on the 11th ult., scarcely 
meeting with encouragement to come again, although the 
violin playing of Mr. Johannessen in Max Bruch’s G minor 
Concerto was admirable and the rendering of Chopin’s 
B flat minor Sonata by Mr. Richter was executively clever. 
Furthermore, Mr. de Greef again visited us after a two 
years’ absence, and showed even increased dexterity, with 
the old delicacy of touch. Perhaps the programme needed 
some relief—three pieces by Brahms, followed by four from 
Grieg’s store, were somewhat trying. 

The fifth and concluding Brodsky concert was specially 
delightful. To asympathetic rendering of Mendelssohn’s 
Quartet in E flat, Op. 12 (when the Canzonetta narrowly 
escaped repetition, the performers having twice to acknow- 
ledge the enthusiastic applause), and a splendid interpreta- 
tion of the Op. 59, No.3, of Beethoven, the fugue of which was 
given with the utmost impetuosity, was added the double 
Quartet (Op. 87) of Spohr, the second group of players 
consisting of students of the Royal College of Music here, 
who discharged their duty with the firmness of veteran 
players and with perfect intonation and purity of tone if, 
perhaps, with some repression of responsive force. The 
success of Dr. Brodsky’s second season has been most 
gratifying ; and his generosity in devoting the proceeds to 
the sustentation fund of the College which he directs will, 
doubtless, draw even a larger reward than last year 
attended his efforts. 

Mr. Carl Fuchs’s third programme was strong in Russian 
music, including Tschaikowsky’s ‘ Pezzo Capriccioso ”’ 
for violoncello solo, which Dr. Zachs recently gave at a 
Hallé concert; the Sextet (Op. 70), and some songs by the 
;same author; Arensky’s Quartet in A minor, and some 
songs of various styles, which, as given by Fraulein von 
Broemsen, formed a very agreeable relief from the general 
mournfulness and prevalence of minor modes. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Dr. Rea’s Amateur Vocal Society gave an invitation 
concert in the Town Hall, Newcastle-on-Tyne, on the rst 
ult, when a very creditable performance of Gade’s 
“Psyche” was given. The solos were sung by Madame 
Goodall, Miss Craig, Mrs. Vinycomb, Mrs. J. B. Bowes, 
Jun., Mr. William Riley, and Mr. William Catcheside. 
Chorus and orchestra were heard to advantage and 
responded effectually to the baton of the veteran conductor, 
Dr. William Rea. In addition to Gade’s work, the pro- 
gramme included several other interesting pieces for both 
voices and orchestra, notably Dr. Hubert Parry’s charming 
part-song ‘Since thou, O fondest,” which was most 
effectively sung. 

On the 7th ult. the Seaham Harbour Musical Society 
gave a performance of Handel’s ‘“‘ Judas Maccabzus,” with 
Miss Amy Harding, Madame Marie Bellas, Mr. Herbert 
Stansfield, and Mr. W. H. Dawson as soloists. Mr. W. 
W. Lax was principal first violin and Mr. Oscar Cohen 
conducted. This Society is doing excellent work and it is 
gratifying to know that its labours are appreciated. 

The third of the present series of Harrison concerts 
took place in Olympia, Newcastle, on the 14th ult. Miss 
Evangeline Florence, Miss Clara Butt, Mr. Wallace 
Kennedy, and Mr. Watkin Mills contributed the customary 
vocal pieces to the programme; Miss Muriel Elliot was the 
solo pianist; Mr. Louis Pécskai, solo violinist; and Mr. 
F. A. Sewell, the accompanist. These concerts have been 
very successful. 

Mr. John E. Jeffries and Mr. Alfred Wall were announced 
to give an organ and violin recital in the Cathedral Church 
of St. Nicholas, Newcastle, on the roth ult., in aid of the 
Cathedral Choir Fund. 


MUSIC IN THE SOUTHERN COUNTIES. 
(FRoM OUR OWN CORRESPONDENT.) 





One of the best performances ever given by the 
Southampton Philharmonic Society was that of ‘ The 
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Messiah,” on January 24, under the conductorship of Mr. | 
H. M. Pike. The chorus was an excellent one and sang 
with clearness as well as with the necessary vigour. The 
principals were Miss Stella Maris, Madame Lena Law, 
Mr. Iver McKay, and Mr. Charles Constable. The | 
orchestra, a thoroughly capable one, was led by Mr. E. 
ones. 

. The Test Valley Musical Society commenced its nine- 
teenth season with an afternoon concert at Salisbury on | 
the 7th ult. The chorus and orchestra, numbering alto- | 
gether about 170, greatly distinguished themselves, the 
former in some well-chosen madrigals and _part-songs | 
,by such composers as Mendelssohn, Parry, Leslie, and | 
~/ Blumenthal. The orchestral selections included Volkmann’s | 
Aa renade, No. 2, in F (Op. 63); two of Grieg’s “‘ Norwegian | 

Melodies,” and a new Serenade for string orchestra by | 
the conductor of the Society, Mr. E. H. Moberly. Songs | 
were sung by Madame Bertha Rossow, and Master Leo | 





for a good all-round performance. The chorus (that of the 
Bradford Festival Choral Society) and the Hallé band 
were particularly good, and the principal parts were 
efficiently taken by Madame Duma, Mrs. Fisk, Miss 
Burgess, Mr. Hirwen Jones, and Mr. Charles Copland. 

On the 4th ult., at Bradford, Miss Wehner gave a vocal 
recital, and sang a long series of well chosen songs very 
artistically, though her natural gifts as a vocalist are 
not so obvious as her musical instinct and intelligence, 
Mr. Hugo Becker was the violoncellist and Mr. Thalberg 
Brown the pianist. 

On January 26 Leeds was offered, at one of the sub- 
scription concerts, perhaps the most exclusively romantic 
programme of orchestral music that has ever been heard 
in the town. Schumann’s Pianoforte Concerto, though 
classical in its lines, is romantic enough in spirit, and it 
was the only possible exception to the rule. The solo 
part was brilliantly played by Mr. Mark Hambourg. 


Ladbroke played avioloncello solo. The excellent concert | Berlioz’s ‘Harold in Italy” Symphony was finely 


arrangements were carried out under the direction of Mr. | 


given by the Hallé band, with Mr. Speelman as the 


Alfred Foley. On the following Thursday the concert was solo violist, and the chorus of the Philharmonic Society 


repeated at the Guildhall, Winchester. 


|sang the Grail scene from ‘“ Parsifal” with really admir- 


The Devizes Orchestral Society gave a concert on the | able refinement. Two other Wagner pieces, the ‘“ Eury- 


15th ult., with a programme in which Beethoven's ‘‘ Eroica” 
Symphony held the place of honour, the other chief 
features being Mendelssohn’s Overture ‘‘ Ruy Bilas,” 
Grieg’s ‘‘ Peer Gynt” Suite (No. 1), and Berlioz’s Marche 
Hongroise from ‘ Faust.”” The orchestra was led by Mr. 
Alfred Foley, of Salisbury, and the Rev. W. H. Weekes 
conducted. Variety was given to the programme by the 
inclusion of songs sung by Master Willie Child and Mr. 
E. L. Barry. 

At the thirty-eighth of the present series of symphony 
concerts at the Bournemouth Winter Gardens, Mr. Dan 
Godfrey, Jun., gave a special Wagner programme. The 
concert commenced with the Overture to ‘‘ Tannhauser,” 
followed by the Venusberg music from the same opera, 
which had not been previously heard in Bournemouth. 
Other numbers, all very finely played, were the Good 
Friday music from “ Parsifal,” the ‘Ride of the Val- 
kyries,”’ and the Vorspiel and Liebestod from ‘ Tristan and 
Isolde.”” A very large attendance testified to the public 
appreciation of Mr. Godfrey’s enterprise. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

THE Hallé band, which, under Mr. Cowen’s conductor- 
ship, has taken a new lease of life, has enabled the North 
of England to be in advance of the metropolis in the intro- 
duction of an important work like the ‘ Troyens a} 
Carthage,” of Berlioz, to the English public. In doing so, | 
it is only keeping up its old reputation, for it will be 
remembered that Sir Charles Hallé was the first to make 
Berlioz, through his “ Faust,” a household word in this 
country. ‘‘ Les Troyens a Carthage,” after being heard in 
Liverpool and Manchester, was introduced to Yorkshire 
at the Bradford subscription concert, on the 16th ult. The 
occasion was naturally one of great interest, and thanks 
are due for an opportunity of becoming acquainted with 
a work which is much more talked of than heard. At the 
same time, it must be confessed that when the mystery 
surrounding the work is dispelled, and one is brought into 
close contact with the music, the effect is in the main one 
of disappointment. What one must have, above all things, 
in a great work of art is the manifestation of a distinct 
individuality, and this is precisely whatgeems to be wanting 
in ‘‘Les Troyens.”’ It is as if the well/of inspiration, from 


which such original masterpieces as the ‘‘ Romeo” Symphony | 
| Pianoforte Concerto in G minor, and Mr. William Green 


had been drawn, hadrun rather dry, and Berlioz, in his later 
years, was more influenced by the colder classicism of Gluck 
and Spontini than by the warmer romanticism of Beethoven 
and Weber. And the austerity which becomes Gluck, 
because it was natural to him, seems less suited to the 


|anthe” Overture, and Tschaikowsky’s air and variations 
'from the Suite in G made up a most interesting but 
| overburdened programme. On the 2nd ult. the Leeds 
| String Quartet were heard in Schubert’s fine Quartet 
jin G and Tschaikowsky’s in D (Op. 11). Mr. Miller and 
i|his colleagues, Messrs. Hudson, Haigh, and Giessing, 
| with Miss Toothill as vocalist and Miss Kate Smith as 
accompanist, may be credited with a thoroughly enjoyable 
concert. On the 7th ult. Mr. Willibald Richter gave a 
chamber concert. Though previously unknown in Leeds 
—he is principal of a college of music at Leicester—Mr. 
Richter turned out to be a pianist of a very high rank 
indeed—a genuine artist as well as an accomplished 
executant. It will be surprising if so brilliant a virtuoso 
should be allowed to remain perdu in a_ provincial 
town. The violinist, Mr. Karl Johannessen, was 
also a consummate artist, a disciple, and not an 
unworthy one, of Joachim. On the r4th ult. the last 
of Mr. Briggs and Miss Eisele’s chamber concerts 
took place. Beethoven’s String Quintet in C, Brahms’s 
Pianoforte Quartet in A (Op. 26), and Haydn’s 
so-called ‘‘Sunrise’? Quartet were played by the 
concert-givers and Messrs. Bridge, Holme, Elliott, and 
Hatton, with even greater finish and precision than they 
have hitherto shown. The Leeds Choral Union offered at 
its concert, on the 16th ult., an exceptionally interesting 
programme. Schubert’s Mass in E flat, Goring Thomas’s 
**Swan and Skylark’”—which has attained a deserved 
popularity in the West Riding—a ‘“‘ Tannhauser”’ selection, 
and Mr. Elgar’s Choral Suite, produced some little time 
back at the Crystal Palace, were the works given. The 
last-named had particular interest, not only because Mr. 
Elgar is rapidly becoming recognised as one of the most 
promising of our younger composers, but because he has 
consented to write a work for the approaching Leeds 
Festival. His very genial suite was well performed, under 
his own conductorship. The principals were Madame 
Duma, Miss Frood, Mr. Wm. Green (admirable in the 
‘‘Swan” song), Mr. Brearley, and Mr. Browning. Mr. 
Alfred Benton conducted. 

The Dewsbury Orchestral Society, a purely local and 
practically amateur organisation, gave a concert on the 
Ist ult. Mr. G. H. Hirst, the honorary conductor, directed 
more than creditable performances of a Haydn symphony 
—the first of the Salomon set—and the “Ruy Blas” and 
‘Oberon’ Overtures. Mr. Bartle’s crisp touch and ex- 
ceedingly dexterous execution were shown in Mendelssohn's 


was the vocalist of the evening. 

At York, on January 25, and at Harrogate, on the 27th, 
Messrs. Naylor and Gutfeld gave the first of a series of 
chamber concerts. With Mr. Gilmer as clarinettist, they 





composer of “ Harold in Italy.” The famous love duet is 
beautiful, but without passion. To this scene a charming 


gave Mozart’s Trio for pianoforte, viola, and clarinet—a 
pleasant work in Mozart's most easy-going vein. Gade’s 


moonlight effect is suggested by the orchestration, which, | Fantasiestiicke for pianoforte and clarinet was particularly 


indeed, shows Berlioz’s mastery throughout, and has the 


advantage of being less experimental than in his earlier | January 31 


enjoyable. The vocalist was Miss Florence Bulleid. On 
the fourth of Messrs. Cass and Owen 


works. Mr. Cowen deserves a large portion of the credit ' Williams’s concerts took place, the programme including 
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pianoforte trios by Brahms (in C, Op. 87) and Saint-Saéns | given by Mr. Harold Bauer, the gifted pianist, devoted to 
(in F, Op. 8), and songs by Mrs. Robertshaw. On the both classical and modern compositions; that of Mdlle. 
7th ult. the Cleckheaton Orchestral Society gave a concert, | Weingaertner, likewise an excellent pianist, which included 
the most ambitious feature of which was Schumann’s| pieces by Fauré, Lenormand, and others; the historical 
Pianoforte Concerto, the soloist being Mr. Stott, the | violin concerts of M. Viacol; the violin recital of M. 
Society’s conductor. The Hon. Alice Henniker was the Fernandez, who introduced Lassen’s concerto for the first 
vocalist. | time to a Paris audience; and the concert of the violinist 

Preparations for the Leeds Festival are in full swing, | M. Lederer, which included an Adagio for violin and 
and choral rehearsals have now been begun. There are orchestra, by M. René Lenormand. Quite a quantity of 
to be choral contingents from Leeds (chorus-master, Mr. | new chamber compositions has also been heard recently at 
Alfred Benton), Bradford (Mr. F. K. Hattersley), Hudders- | the concerts of the Société d’Art, and at those of the 
field (Mr. John Bowling), Halifax (Mr. Thomas Smith), | Société de Musique d’Ensemble a new ‘ Gipsy Melody ” 
and Dewsbury with Batley (Mr. Bowling). |for soprano and orchestra, entitled ‘‘ Esmeralda,” by 
| M. Franz Servais, well sung by Madame Jane Arger, was 
|immensely successful. All the above concerts, with many 


MUSIC IN PARIS. ‘others not here referred to, have attracted numerous and 
| appreciative audiences. 


(FROM OUR OWN CORRESPONDENT.) | 
WaGner’s “ Die Meistersinger”’ still continues to draw 
full houses at the Opéra, where M. Samuel Rousseau’s new ' ' 4 ? : 
lyrical drama, “La Cloche du Rhin,” is now in active! THE Victoria Madrigal Society did exceedingly well at a 
preparation, and will be brought out towards the end of | concert in St. Martin’s Town Hall on the 17th ult. There 
the present month, after the reprise of “Thais.” Mdlle.|is ample room in the metropolis for a body of trained 


Delna is announced to re-appear next month in ‘Le | singers intent upon convincing the public that the art of 
|rendering unaccompanied part-music with proper balance 


Prophéte.”’ 
Considerable success has been achieved by Madame | and effect is not at present to be ranked among those we 


Zélie de Lussan in “Carmen,” at the Opéra Comique. | are in danger of losing. There are some telling voices in 
Here Leo Delibes’s ‘Le Roi l’a dit” is shortly to be |the choir. Praiseworthy zeal animated the singers, and 
revived, and will be given in conjunction with M. Rynaldo | Dr. G. Stanley Murray is a watchful and painstaking 
Ahn’s ‘‘ L’Ile des Réves.”’ | conductor. There was more of the modern than of the 


A first hearing took place at the Lamoureux concert of ancient in the catalogue of pieces, but it is expedient that, 








January 30, under the direction of M. Chevillard, of a new 
work, ‘‘ Effet de Nuit,” by M. Lazzari, inspired by a poem 
of Verlaine; a highly interesting composition, well- 
developed in its descriptive elements and ably instrumented 
throughout. Liszt’s ‘* Fantaisie Hongroise’? was very 
successfully interpreted, at the same concert, by Madame 
Gossic. On the 6th ult. M. Lhevinne, the excellent 
Russian pianist, delighted his audience by his rendering of 
the Third Concerto by M. Saint-Saéns, while Madame Jane 
Marcy was also greatly applauded in an air from the 
“ Proserpine” of Paisiello, a composer well-nigh forgotten 
in these days. The concert of the 13th ult. included the 
first performance of a cycle of songs, entitled ‘“l’Amour 
trahi,” verses by M. Tiercelin, set to music by M. Le 
Borne, which, charmingly sung as they were by Madame 
Pacary, proved highly effective. The lady was likewise 
greatly appreciated in excerpts from ‘Die Gétterdim- 
merung.” A perfect storm of applause was raised on the 
same occasion by the performance of the ‘“ Caprice 
Espagnol,” by Rimsky-Korsakow, conducted with extra- 
ordinary verve and spirit by M. Chevillard, nor did the 
plaudits cease until the entire orchestra had risen from 
ioe seats and partaken in the ovation offered to their 
chief. 

At the Colonne concert of the 6th ult. we were made 
acquainted with a very interesting composition entitled 
“Poéme Roumain,” by M. Enesco, a remarkably gifted 
young Roumanian composer. M. Enesco, who is only 
seventeen years of age, is a former pupil of the Viennese 
Conservatorium, where he obtained a prize for violin 
playing, and is at present continuing his studies at the 
Paris Conservatoire. His instrumentation exhibits a 
mastery truly surprising, and his composition altogether, 


full of exuberant life as it is, gives rise to the greatest hopes | 


for the young man’s future. Madame Kutscherra was the 
vocalist at the same concert, taking part in the music of 
the third act of ‘ Siegfried” with great success. 

A new pianoforte concerto (the second from his pen) by 
M. Theodore Dubois was produced for the first time at the 
Concert du Conservatoire of January 30. Brilliantly 
interpreted by Madame Clotilde Kleeberg, the success 
of the new work was complete. The programme also 
included M. Saint-Saéns’s ‘La Lyre et la Harpe,” the 
solo vocal parts in which were well sung by Mesdames 
Mathieu and Marty, MM. Vaguet and Noté. 

M. d’Harcourt has resumed his symphony concerts this 
season, the programmes of which have, however, been 
confined so far exclusively to the classical repertory. 

Amongst, the numerous artists’ concerts now taking place 
every evening reference may be made to that recently 


| when possible, encouragement should be given to native 
musicians pursuing a branch of workmanship for the finish 
and ingenuity of which this country has always been famous. 
Mendelssohn’s ‘An old romance” was sung with spirit 
and precision, together with close regard for the details 
of expression. Macfarren’s ‘‘ Shepherds all and maidens 
fair,” Prendergast’s ‘Phillis dyes her tresses black,” 
Stanley Murray’s ‘I loved a lass,’’ and Josiah Booth’s 
‘“A Hunting Song” were also among the successful 
achievements of the choir. In songs, Miss Stanley Lucas, 
Mr. Herbert Emlyn, and Mr. Tom Powley acquitted 
themselves excellently ; and Mr. Herbert Walenn’s violon- 
cello solos helped to vary the proceedings. 


THE Grimson Family when giving a concert do not 
require instrumental aid from outside their own circle. They 
number eight competent executants, and two of the party 
play the pianoforte as well as the viola and violoncello 
respectively. Of the means at command there was proof at 
the Queen’s (Small) Hall on the 15th ult. The programme 
began with Professor Stanford’s Pianoforte Quintet, 
neatly performed by Misses Annie, Jessie, Master Robert, 
Mr. Samuel, and Mr. S. Dean Grimson, and ended 
with Svendsen’s String Octet, in which the above-named 
were reinforced by Misses Amy and Nellie and Master 
Harold Grimson. Between these substantial features came 
solo pieces, enabling the youthful musicians to appear to 
excellent advantage. Miss Amy’s high qualifications as a 
pianist were manifested in Henselt’s delicate “‘ Si oiseau 
j’étais” and in Brahms’s vigorous Rhapsody in B minor, 
and as a violoncellist Master Robert evinced fulness of tone 
and breadth of style. Miss Jessie and Mr. Samuel won 
hearty approval for their rendering of a violin duet by 
Sarasate, and the lady subsequently distinguished herself 
by the readiness with which she attacked the first move- 
ment of Max Bruch’s First Concerto. Mr. Henry 
Beauchamp was the vocalist. 


Tue London Sunday School Choir held its annual 
concert at the Abert Hall, on the roth ult., with Mr. George 
Merritt as conductor of the vocal pieces and Mr. David 
M. Davis to direct the performance of the affiliated orchestra. 
For several years past the force of a thousand selected 
choralists has shown steady improvement, both in precision 
and in unanimity of expression. In the execution of the 
programme of sacred and secular works gone through on 
this occasion, there was abundant evidence of careful 
| preparation, the chief points in the various pieces being 
| readily taken up, and, when necessary, duly emphasized. 
| The ‘* Hallelujah” chorus from ‘‘ The Messiah,” and the 
| chorale “‘ Sleepers, wake,” from ‘St. Paul,” were rendered 
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with the volume of tone and energy that might be reason- 
ably expected from such a body. A fair amount of justice 
was also done to Mr. George Merritt’s anthem ‘“ Lift up 
your hearts,” to Mr. David M. Davis’s ‘‘ The King shall 
rejoice,” and to Barnby’s part-song “ Victoria, our Queen.” 
The labours of the choir and orchestra were relieved by 
solos contributed by Madame Antoinette Sterling, Miss 
Alice Motterway, and Mr. Ben Davies; Mr. Horace G. 
Holmes officiated at the organ. 


S1GNoR MANCINELLI’s opera ‘‘Ero e Leandro,” the 
brilliant success of which, recently, at Madrid, has been 
recorded by us, was brought out at the Teatro Fenice, of 
Venice, on January 12, under the composer’s direction. 
This was not, however, the first Italian performance 
of the work, several representations of it having taken 
place some weeks previously at Turin. The reception 
accorded to the opera in both places was at first somewhat 
lukewarm, but grew heartier and more appreciative on 
each repetition of its performance—an experience shared, as 
the composer may reflect, with many a recognised master- 
piece of the art. ‘Amongst the numbers which came in 
for the greatest share of applause,” says the Gazzetta 
Musicale, ‘‘ were the duet for soprano and tenor, in the first 
act, the delicious conchiglia and the duet in the third act, 
and the concerted numbers generally." Signor Mancinelli 
conducted three performances of ‘Ero e Leandro” at 
Venice and proceeded thence to Rome, where the work 
is likewise about to be produced. 


“THE Princess of Parmesan,” a light two-act opera, of 
which Mr. W. H. Millais was responsible for the words and 
Mr. Morton Latham for the music, was played at St. 
George’s Hall, on the 21st ult., in aid of the funds of the 
City of London Hospital for Diseases of the Chest, Victoria 
Park. Action turning upon the incidents of a carnival, 
during which a young prince and princess, betrothed at a 
tender age by their parents, really fall in love with each 
other, was embellished with bright airs and concerted 
pieces of a popular rather than ambitious description. 
Without calling for particulars either as regards stage 
situations or music, it proved an entertainment thoroughly 
answering its beneficent purpose. Mr. Francis Harford, 
as the Princess’s guardian, went through his work with 
spirit and intelligence ; but in most other respects the per- 
formance was not of a kind to strongly recommend the 
production to public favour. The band consisted of 
members of the English Ladies’ Orchestral Society. 


THE Philharmonic Society’s prospectus of the eighty- 
sixth season testifies to the vitality of this venerable English 
musical Institution. ‘The new works and “first perform- 
ances in England"? include a dramatic scena, ‘“ Pippa 
Passes,” by Frederick Corder; a Symphony in F by Eugene 
d’Albert; some new orchestral pieces by Dvorak; a 
concert version of the ballet music in Hamish MacCunn's 
“‘ Diarmid ""—all conducted by their respective composers. 
The “variation form”? will be illustrated by Brahms’s ‘‘ Vari- 
ations on a theme by Haydn” and Dr. Hubert Parry’s 
Symphonic Variations in E, the latter repeated by request. 
M. Saint-Saéns is to appear as an organist, when he will 
play the solo part in one of his organ concertos with 
orchestra, and conduct some of his orchestral works; and 
Herr Moritz Moszkowski will make his first appearance 
here as a pianist, playing his new Pianoforte Concerto and 
conducting a selection from his ballet ‘‘ Laurin.” 


Tue Associated Board of the Royal Academy of Music 
and the Royal College of Music held, on the 16th ult., the 
preliminary examination of candidates entered for the 
approaching local centre examinations at 110 centres 
throughout Great Britain and Ireland. These examinations 
were, with a few exceptions, held in buildings granted by 
the Universities and municipal authorities throughout the 
country. In London, by the kindness of the Lord Mayor 
and the Corporation and of the committee of the City of 
London School, the large concert-hall and several class- 
rooms in the school on the Victoria Embankment were 
utilized for this purpose. The number of candidates 
examined in London was 418. The total number of 
candidates throughout the country has this year risen 


On the 4th ult. Mr. S. Coleridge-Taylor gave a concert 
at the Small Public Hall, Croydon, at which the Croydon 
Conservatoire Orchestral Society (of which he is conductor) 
showed the results of careful training in Grieg’s ‘‘ Holberg’s” 
Suite (Op. 40) and ‘' Elegiac Melodies” (Op. 34), Gade’s 
“ Novelletten’ (Op. 58), Liszt’s ‘‘ Angelus,” and a new 
and striking ‘Danse Négre’’ (Op. 21, No. 3) by Mr, 
Taylor himself, all for string orchestra. Miss Jessie 
Walmisley sang Schubert’s ‘‘ Passing to Hades’’ and Mr, 
Taylor’s very beautiful and haunting ‘‘ Corn Song” quite 
excellently, and Miss Mary Dickinson played the same 
gifted composer's ‘‘ Gipsy Song” for violin, a remarkably 
melodious, finely harmonised, expressive, and, like all Mr, 
Taylor’s works, original piece. Miss Jessie M. Fennings 
took the solo part in Sterndale Bennett’s Caprice in F 
(Op. 22) for pianoforte and orchestra. 


Herr Paut GRAENER, a conductor who has acquired 
some reputation in Berlin and Cologne, gave an orchestral 
concert, on the ist ult., at St. James’s Hall. Presumably 
Herr Graener was not acquainted with the high standard 
of such performances in London, nor of the ordinary size 
of metropolitan orchestras, since otherwise he would 
scarcely have invited criticism with comparatively so 
small a band. He, however, showed skill in making the 
most of the forces at his command in Mozart's well- 
known Symphony in G minor and Mr. Hamish MacCunn’s 
pleasing suite “Highland Memories.” The programme 
also included the “ first time of performance”’ of a Pianoforte 
Concerto in A flat by Mr, Rutland Boughton, the solo part 
of which was played by Mr. Freeman Whatmoor. Some 
songs were contributed by Miss Marie Elba and Mr, 
Ernest Sharpe. 


Dr. Henry Hes gave a highly educational and, at the 
same time, interesting lecture at University College, 
Liverpool, on the 12th ult., under the auspices of the 
Teachers’ Guild. The subject of the discourse was “* Technic 
of singing and pianoforte playing,” which Dr. Hiles treated 
with admirable skill and attractiveness. Miss Sergencson 
gave some vocal illustrations to the lecture with charming 
effect. On Saturday, the rgth ult., Dr. Hiles gave a lecture 
in the Leeds Town Hall to the members of the Northern 
Section of the Royal College of Organists, upon ‘ The 
position of Mendelssohn among the Great Masters.’’ The 
lecturer explained the causes for the strong love in England 
of Mendelssohn’s music, and left no doubt in the minds 
of his listeners as to his admiration for the composer of 
“ Elijah.” 

Mr. Louis H. Hivurer’s concert at St. James’s Hall, 
on the 18th ult., brought forward a young soprano new to 
this country in Mdlle. Eva Cortesi, who in the Air “‘ Pleurez, 
mes yeux,” from Massenet’s ‘‘ Le Cid,” and several other 
pieces, exhibited a good voice and refined style. In songs 
by the concert-giver, Mr. Hugo Heinz also acquitted 
himself satisfactorily. Besides joining the Belgian String 
Quartet party (led by Mr. Hillier) in a performance of 
Beethoven’s Quartet in G major (Op. 18, No. 2), Mr. Clyde 
Twelvetrees, the violoncellist, played with excellent tone 
and neatness Boccherini’s Sonata in A major and a couple 
of fanciful pieces by Mr. Hillier. The remaining instru- 
mentalists were Miss Elise Joran and Mr. Nicolas L. 
Radoux, who, in compositions for the pianoforte and the 
flute respectively, were favourably received. 


Miss Mauve Witson, who is a pupil of Mr. Walter 
Macfarren, gave a chamber concert at Queen’s (Small) 
Hall, on the 4th ult., with much success. Miss Wilson’s 
performances on the pianoforte included Mendelssohn’s 
* Seventeen Variations Sérieuses”” and some Chopin pieces; 
with Mons. B. Albert, Sterndale Bennett’s Sonata-Duo 
(Op 32) for pianoforte and violoncello; and, with Madame 
Beatrice Langley, Schubert’s “ Fantasie” (Op 159) for 
pianoforte and violin. Mr. Arthur Thompson sang two 
songs by Grieg and two by Mr. Walter Macfarren—“ Sail 
swiftly, O my soul,” and “ Linnet Song””—in which he had 
the advantage in the two last-named of being accompanied 
by the composer. 


Mr. Aucustus Toop gave a successful students’ concert 
at Christchurch Hall, Willesden Green, on the 1st ult., 
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Emily Wilson (vocalists), Misses Winnie and Dorie Butler 
and Master F. Baldwin (pianists), Mr. Sydney Sherwood 
(organ) made very promising appearances and showed the 
results of good training. Mr. Toop had the valuable 
assistance of that excellent violinist, Mr. Victor Buziau, 
whose playing was heartily appreciated ; and of Mr. Charles 
Fry, who recited, among other pieces, ‘‘ King Robert of 
Sicily,” with Mr. West’s admirable incidental music played 
by Mr. Toop on a Mustel organ. 


AN interesting and somewhat curious prize competition 
has been announced by the Municipality of Paris, the sum 
often thousand francs being offered for a composition in 
symphonic form, with or without choral combinations and 
the introduction of vocal solos. The composition may 
also be given a purely dramatic form. In the latter case 
the successful composer will only be awarded five thousand 
francs, while a subvention of twenty-five thousand francs 
will be paid to one of the theatres of the capital for the pro- 
duction of the work, the composer retaining all proprietary 
tights in such performance. The competition is only open 
to composers of French nationality. 


THE St. Cuthbert’s Hall Choral Society, Kensington, 
gave an excellent concert on the 15th ult., when Astorga’s 
4) “Stabat Mater”’ and Mendelssohn’s “ Walpurgis Night” 
were performed, with full string orchestra and chorus. 
Astorga visited England in the early part of the last 
century, and his beautiful ‘‘ Stabat Mater’? was probably 





— 


composed for the Academy of Antient Music, London. 
j It was performed at Oxford in 1713. The soloists at the 
'} Kensington performance were Miss Estella Linden, Miss 
Jessie Browning, Mr. William Green, and Mr. Haigh 
@jackson; and Mr. Cyril W. Miller was an efficient 
4 conductor. 


Mr. FREDERIC LAMOND gave a Beethoven recital at the | 
Bechstein Hall, in Berlin, on January 23, the programme 
comprising five of the master’s pianoforte sonatas—viz., 
those in B (Op. 106), C minor (Op. 111), A flat major (Op. 
Yio), C major (Op. 53), and F minor (Op. 57), played in the 
Yoder indicated, and with an artistic insight and mastery of 
A technique which gained the admiration of his numerous and 
Gutitical audience. ‘‘There can be no doubt,” says Herr 
Btto Lessmann, in the Allgemeine Musik-Zeitung, ‘that 
Mr. Lamond must be ranked amongst the most remarkable 
ind most musically gifted pianists of the day.” 
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@ Tue Stoke Newington Choral Association, numbering 
(40 performers, gave an excellent performance of Smart’s 
‘The Bride of Dunkerron” and a miscellaneous selection 
tthe Town Hall, Shoreditch, on the 7th ult., in aid of the 
Metropolitan Hospital. The choir did full justice to 
Smart's melodious and dramatic cantata and the band 
jlayed with commendable precision. The solos were safe 
in the capable hands of Madame Isabel George, Mr. 
William Green, and Mr. Bantock Pierpoint; and Mr. 
Percy Taylor conducted a performance which reflected 
the greatest credit upon all concerned. 


On Tuesday evening, the 15th ult., Dr. Warriner gave 
tis second lecture of the season in connection with the 
@enmark Hill Musical Society, in the Boys’ School, 
Denmark Road. . The subject was “The Music of the 
Ancients.'? Many interesting illustrations were given by 
the choir. They included ‘‘Hymn to Apollo,” from the 
Delphic Marbles; ‘‘ Sumer is i cumen’ in,” by six voices; 
nadrigals by Orlando Gibbons, John Farmer (1660), and 
thers. The lecturer sketched the history of music 
ind musical instruments from the time of the Phcenicians 
ind Egyptians to the death of Purcell. 












A PERFORMANCE Of Handel's too seldom heard oratorio 
“Samson”? took place, on the 5th ult., at St. Andrew’s 
Hall, Newman Street, under the auspices of the West 
london Choral Association. A good all-round rendering 
of the oratorio was given, Madame Alicia Gilson, Miss 
lilian Close, Mr. Richard Triggs, and Mr. A. Gordon 
Bege were the solo vocalists. The choir and orchestra, 
Inder the direction of Mr. William Holmes, were good 
oth in tone and attack, the choir in particular showing in 
tmost creditable manner the result of careful rehearsing. 


THE Dulwich Philharmonic Society gave a concert at 
the Dulwich Baths, on January 25, with marked success. 
The programme included Stanford’s ‘‘ Revenge,’’ Mendels- 
sohn’s ‘‘ Scotch’ Symphony, and selections from Wagner’s 
‘Lohengrin ” and ‘‘ Tannhauser.” The soloists were Miss 
Jeannie Firth and Mr. Alexander Tucker. Miss Clara 
Hutchinson played the solo part in Mendelssohn’s ‘‘ Rondo 
Brillante ” for pianoforte and orchestra, and the band and 
chorus, numbering 125 performers, acquitted themselves 
admirably, under the skilful direction of their conductor, 
Mr. J. W. Lewis. 


Music will fill a prominent place at the Turin Exhibition 
this summer, and besides orchestral performances in the 
new Church of Santo Cuore di Maria, forty-eight conce:ts 
will be given in the Great Hall, under the direction of the 
Maéstro Toscanini. Several celebrated artists will assist, 
among others Joachim, Sarasate, and Teresina Tua. Verdi 
has accepted the presidency of the art committee, which 
will include Boito, Franchetti, Dubois, Leoncavallo, 
| Mancinelli, Marchetti, Mascagni, Massenet, Puccini, Rey er, 
| Ricordi, Saint-Saéns, and Sonzogno. 


Miss Mary CarMICHAEL gave a concert at St. James’s 
Hall, on January 27, whereat her abilities and talent as a 
composer were advantageously set forth by Mrs. Helen 
Trust, Mrs. Hutchinson, Miss Louise Phillips, Mr. William 
Nicholl, Mr. Walter Ford, Mr. Denis O’Sullivan, Mr. 
Plunket Greene, and Miss Agnes Zimmermann. The 
programme chiefly consisted of songs by Miss Carmichael, 
amongst the most artistic being two lyrics, announced 
as new and respectively entitled ‘‘ Der Zigeunerbube im 
Norden ” and “ Sweetheart, sigh no more.” 


Miss Mary RorkeE and Miss Kate Rorke gave their 
eighth annual concert in aid of the poor, at Westminster 
Town Hall, on the roth ult. The artists included Madame 
Fanny Moody, Miss Ada Davies, Miss Lily Hanbury, 
Miss Margaret Halstan, Miss Bowick, Miss Gertrude 
Drinkwater, Miss Esmé Beringer, Miss Vera Beringer, 
Miss Adela Duckham, Miss Genevieve Ward, Mr. Charles 
Manners, Mr. Arthur Oswald, Mr. James Fernandez, Mr. 
J. B. Gordon, Mr. Dawson Millward, Mr. Lionel Brough, 
Mr. Leslie Walker, and Mr. Jack Robertson. 


THE Chelsea and Battersea Choral Society—established 
last season as the South-West London Choral Society— 
gave a performance of Barnett’s ‘ Ancient Mariner”’ and 
Bendall’s ‘* Lady of Shalott,”’ at the Chelsea Town Hall, 
on the 1st ult., under the direction of Mr. Richard Lemaire. 
The solo vocalists were Miss Esther Palliser, Miss C. 
Waldron, Mr. Harry Stubbs, and Mr. Robert Grice. The 
choruses were sung with precision and steadiness, and 
Mr. Henry Bird was, needless to say, an admirable 
accompanist, 


THE Mitcham Choral Society gave a miscellaneous 
concert in the Vestry Hall on the 16th ult. Miss Agnes 
Walker sang ‘Come, sweet morning,” ‘‘ Damon,” and the 
vocal waltz ‘“ Poor wand’ring one” (Sullivan), being twice 
encored. Instrumental music was contributed by Miss 
Arthur, the Misses Park, and Mr. Percy Park; and Miss E. M. 
Ellis recited. The choir contributed some part-songs 
conducted by Mr. Harry Morgan, who also sang two 
songs. 


Mr. WALTER WESCcHE, having resigned the organistship 
of St. Stephen’s Church, Hampstead, was entertained at 
dinner by the adult members of the choir at the Holborn 
Restaurant, on January 29. Mr. Wesché was the recipient 
of an illuminated address in appreciation of his services 
as organist and choirmaster, and the boys had previously 
presented him with a Russian leather pocket companion 
as a token of regard. 


Mr. Franz RumMEt, the distinguished English pianist, 
commenced an extensive concert tour in the principal 
towns of the United States, on the 1st ult., at New York. 
The artist is accompanied in his undertaking by Herr 
Anton Seidl and his orchestra. 


Mr. Freperick A. Cox gave an interesting lecture on 
‘English Secular Vocal Part-Music”’ at the London 
Institution, on January 27, when the illustrations were 








Mr. Albert Wood was at the pianoforte. \ 





excellently rendered by the Amphion Glee Men. 
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Tue Guildhall School of Music has issued a list of 
concerts, recitals, lectures, &c., some already given, and 
others to be given during the present term. The activity 
in this great teaching Institution and the vigorous over- 
sight of Mr. W. H. Cummings, the principal, may be 
estimated by the fact that between January 26 and April 1 
there are no less than twenty-eight fixtures in the com- 
prehensive schedule above referred to. 

Miss Maup WILson, a promising young pianist, gave 
an agreeable chamber concert, on the 4th ult., at the 
Queen’s (Small) Hall. Her renderings were distinguished 
by taste and refinement, and she was admirably assisted by 
the brilliant violin playing of Madame Beatrice Langley. 
Mr. B. Albert joined these artists in Beethoven's Trio in D 
(Op. 70), and some songs were sympathetically sung by 
Mr. Arthur Thompson. 


STAInER’Ss ‘‘ Daughter of Jairus”’ was performed, on the 
16th ult., at St. Gabriel’s, Willesden Green, by the choir 
and orchestra of the church augmented to about 120. 
The solos were in the hands of Miss Mary Fuchs, Mr. 
Joseph Hall, and Mr. Duncan Bernard. Mr. Fred. W. 
Belchamber was at the organ, and the choir and orchestra 
acquitted themselves admirably, under the direction of Mr. 
Louis Robbins. 


THE Morecambe Music Competition is to be held on 
April 29 and 30 and will form the eighth of the annual 
series. Mr. Eaton Faning will be the adjudicator and will 
conduct two popular concerts. There are varieties of 
competitions in instrumental and vocal music, particulars 
of which may be obtained from the hon. sec., Mr. J. W. 
Aldous, Woodlands, Lancaster. 


THE Stratford Musical Festival, now in its sixteenth 
year, is to be held during the present month. The public 
competitions take place on the 24th, 25th, 26th, and 28th 
inst., the adjudicators including Mr. Myles B. Foster, Mr. 
Edwin Holland, Mr. Tobias A. Matthay, Mr. Randegger, 
and Mr. Sauret. Mr. J. Graham, 70, Dacre Road, Upton 
Manor, is the secretary. 


Mr. E. F, Jacques will lecture on ‘‘The development 
of Melody and Harmony in the Music of the Middle Ages,” 
on the 24th inst., at the ‘‘ Society for the Encouragement 
of the Fine Arts,” 9, Conduit Street. The instrumental 
and vocal illustrations will include some of those printed 
in THE Musica Times in Mr. Jacques’s series of articles 
on the ‘* Development of Polyphony.” 


THE English Ladies’ Orchestral Society, which now 


numbers 108 members, gave concerts at Cardiff andj| 


Swansea, on the goth and roth ult. respectively, with much 
success. The chief feature in the programmes was Dr. 
Hubert Parry’s ‘‘ English’? Symphony in C. Mr. J. S. 
Liddle is the conductor of the Society, which is in a 
flourishing condition. 


Mr. Joun E. Bortanp gave an interesting lecture on 
“Music of Queen Elizabeth’s Time,” at the Bermondsey 
Settlement, on the rgth ult., with illustrations for ‘‘ voyces, 
violls, and virginalls,” sung and played by members of the 
Settlement music classes. The educational advantages of 
such admirable lectures are of the greatest possible value. 

Proressor C. V. Stanrorp’s “ Irish’? Symphony was 
performed four times in Holland during last month— 
viz., twice at Amsterdam and also at The Hague and 
in Rotterdam. We hear that in each case the fine work 
was a great success. When shall we hear it once more in 
Lendon? 

Mr. Georce T. PincueEs gave the weekly organ recital 
at St. Barnabas Church, Kentish Town, on January 27, 
when the programme included Sir A. C. Mackenzie’s 
‘“ Benedictus,” played on the violin by Master Ernest 
Wyatt. 

Tue Royal Academy of Music will, in future, hold 
examinations for the Diploma of Licentiateship twice in 
each year instead of annually, as hitherto—viz., during the 
month of September and during the Christmas vacation. 

Dr. A. W. WIson, an old pupil of Sir Walter Parratt’s 
at the Royal College of Music, and recently organist of St. 
John’s Church, Upper St. Leonards, has been appointed 
organist of St. Asaph Cathedral. 


FOREIGN NOTES. 


Ber.in.—The second concert of the season of the 
Philharmonic Choir, under the conductorship of Herr 
| Siegfried Ochs, last month, included three novelties— 
viz., “ Sylvester-Glocken,” secular oratorio for soli, chorus, 
orchestra, and organ, by Hans Koessler, a melodious 
but sombre-coloured work; a choral and orchestral com. 
position entitled ‘‘ Sndfrid,” by the Swedish composer, 
W. Stenhammar, which was well received; and ‘“ Der 
Hogestolz,” for chorus and orchestra, by Arnold Mendels- 
sohn. The latter, a relative of the composer of “ Elijah,” 
has already become favourably known by some graceful 
and refined compositions; the same qualities likewise 
characterise the present work, which is of a humorous order 
and was received with much favour.——An Italian violinist, 
Signor Emilio Pente, gave a historical recital here, which 
was rendered specially interesting by the performance of 
three unpublished compositions (discovered by Signor 
Pente) by Giuseppe Tartini, including a sonata for two 
violins and a violin concerto in D minor. The concert- 
giver, an earnest artist, had a very attentive and appre- 
ciative audience. The engagement for a period of ten 
years from next season, at the Royal Opera, of Frau 
Schumann-Heink, has caused a deal of satisfaction amongst 
opera-goers in the capital——The well-known Klindworth- 
Scharwenka Conservatofium here has just added an 
operatic school to its course of instruction, under the 
superintendence of the famous basso, Herr Betz, and with 
the co-operation of Madame Etelka Gerster and other 
distinguished operatic vocalists. Herr Conrad Ansorge, 
of Berlin, has been added to the staff of professors for 
pianoforte playing. 

BresLau.—The centenary of the existence of the Stadt. 
Theater was celebrated on January 23 with a performance 
of Lessing’s ‘‘Minna von Barnhelm,’’ preceded by the 
“‘ Ribezahl”’ Overture of Carl Maria von Weber, written by 





eighteen.—A new oratorio, ‘‘ Vater Unser,” a paraphrase 
on the Lord’s Prayer, for soli, chorus, orchestra, and organ, 
by a young composer, Eduard Levy, was produced here on 
| January 24, under Herr Weintraub’s direction, and created 
a very marked impression. 

BrusseELs.—The enormous attraction exercised by the 
present series of performances of ‘ Die Meistersinger,” at 
the Théatre de la Monnaie—where the work has already 
been given some thirty times during the last two months— 
forms a significant contrast to its former reprise, in 1888, 
when it was only played eleven times to scanty and luke- 
| warm audiences. The public, it would appear, was not ripe 
leven then for full appreciation of the masterpiece. — 
| Frau Henriette Mottl gave a successful song recital at the 
| Cercle Artistique on January 27, and on January 30 her 

husband conducted a grand Wagner concert of the Ysaye 
orchestra, with the co-operation of Mesdames Tomschick, 
| Friedlein, and Mottl, and the young Bayreuth tenor, Herr 
| Burgstaller. Needless to add that the famous Carlsruhe 
| conductor was the recipient of much flattering attention on 
| the part of a numerous audience. Continuing the present 
| series of performances of the music of different nations, an 
Italian concert was given by the Ysaye Society, on the 13th 
‘ult., under the direction of Signor Giuseppe Martucci, the 
| programme including compositions by Sgambati, Man- 
'cinelli, Bazzini, and the conductor himself. A Brahms 
concert, given on the 6th ult. at the Conservatoire, under 
'M. Gevaert’s direction, comprised that master’s Third 
| Symphony, the ‘‘ Academic” Overture, the Violin Concerto, 
| pianoforte pieces, and songs. 

Buparestu.—A new “fantastic” ballet, entitled “She,” 
by Herr Raoul Mader, was brought out with great success, 
on the 5th ult., at the Royal Opera. As may be inferred 
from the title, the libretto (by E. Kemendy and Joseph 
Beer) is founded upon Mr. Rider Haggard’s well-known 
novel. 

CarLsruHE.—Herr Ludwig Thuille’s opera “ Lobetanz” 
(one of the three works awarded a prize at the Munich 
competition last year) was brought out, on the 6th ult., at 
the Hof-Theater, under Herr Mottl’s direction, with remark. 
able success, due as much to the excellence of Het 
Bierbaum’s libretto as to the charm and originality of the 
music. The work was also produced for the first time, on 
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the roth ult., at the Royal Opera, Berlin, with similar 
success. It will doubtless make the round of German and 
Austrian lyrical establishments. 

CoLoGNE.—A highly-favourable reception was accorded, 
at one of the recent Giirzenich concerts under Dr. 
Willner’s direction, to the new symphonic poem ‘“ The 
Regions of the Blessed”? (inspired by Boecklin’s painting), 
by Herr Felix Weingartner. The work is also shortly 
to be performed at Frankfort, Dresden, Bremen, and 
Moscow. 

DrESDEN.—The first production of the music-drama 
“Circe,” forming part of Herr August Bungert’s gigantic 
work ‘‘ Homeric World,” took place on January 29, at the 
Royal Theatre, with immense success, partly owing, no 
doubt, to its magnificent mounting. The performance, 
moreover, under Herr Schuch’s direction, was an excellent 
one, and the composer was recalled many times during the 
wening. This is the second drama of the series given 
here, and the remaining four will doubtless soon follow, 
after which performances of the entire work are to be con- 
fned to the theatre about to be erected for that special 
purpose at Godesberg, on the Rhine——The Choral Society 
founded here by Robert Schumann in 1848, and conducted 
ty him until August, 1850, during which period the Society 


] frst produced in public both his ‘‘ Paradies und Peri” and 


the scenes from Goethe’s “‘ Faust,” celebrated its fiftieth 
aniversary on January 5. The Robert Schumann’sche 
Singakademie (the title assumed by the Society soon after the 
death of its founder) has been for some years past under 
the able direction of Herr Friedrich Baumfelder.——The 
birth-centenary of Carl Gottlieb Reissiger, the whilom 
uecessor of Marschner in the musical directorship of the 
Royal Opera, was signalised at that Institution by the revival, 
mn January 31, of one of that composer’s long-forgotten 
melodramas. Reissiger was the composer of the once 
popular valse entitled ‘‘ Weber’s Last Idea,” deriving not 
alittle of its popularity from its being frequently attributed 


othe composer of ‘ Freischiitz”’ himself. 


FRANKFORT-ON-MaAin.—Mr. Eugene d’Albert has just 
wmpleted the score of a one-act comic opera ‘“ The 
Departure’? (‘‘ Die Abreise’’), the libretto of which has 
en furnished him by Count Sporck. A pianoforte read- 
ing of the work was recently given here by the composer 
0 a private circle, by whom the graceful and melodious 
litle piece was received with high favour. Mr. d’Albert 
tas, itis said, been offered the important first conductor- 
hip of the Hamburg Stadt-Theater, but was unable to 
accept it by reason of his concert engagements in the 
United States. 

HamBurG.—Herr Weingartner’s opera ‘“ Genesius,” a 
work of considerable merit and importance, but coldly 
teeived on its first production some two years since in 
Berlin, is in course of being mounted at the Stadt-Theater 
ind will be brought out, under the composer’s direction, 
tuing the present month. It is said that Herr Wein- 
gartner’s resignation of the conductorship at the Berlin 
Royal Opera has been definitely accepted. Sinding’s 
§ymphony in A minor was given here for the first time at 
the third Philharmonic concert of the season, under Herr 
Fiedler’s conductorship, when the difficult and complex 
work was received with marked appreciation. It is inter- 
sting also to note the enthusiasm with which Hamburg 
toncert-goers, long considered almost ultra-conservative in 
their tastes, have latterly received repeated performances 
ofthe most advanced compositions of Herr Richard Strauss, 
of Munich, notably his symphonic poems. 
Lerpzic.—Heinrich Zéllner’s new opera ‘‘ Das hélzerne 
Schwert ’’ was brought out on January 25, at the Stadt- 
Theater, achieving a marked success.——The admirable 
People’s Concerts instituted last year at the Albert Hall 
tere have been resumed this season, with the co-operation 
ofthe Winderstein orchestra, and excellent choral and 
ymphonic performances are being given at the nominal 
tharge of about twopence. The hall, accommodating 
some three thousand persons, it is satisfactory to add, is 
invariably crowded on these occasions. 

Mitan.—Under the honorary presidency of Signor 
Verdi, an influential committee has been formed for the 
purpose of devising a means of resuming the performance 
ofopera at the historical Theatre della Scala, and placing 
the undertaking upon a sound financial and artistic basis, 
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independent of any subvention from the municipal authori- 
ties. Amongst the members of the committee are Arrigo 
Boito, Giacomo Puccini, and Gallignani. Gluck’s 
“Orfeo”? has been revived at the Teatro Lirico, with 
Mdlle. Delna in the title-part, and has proved an immense 
attraction. 

Municu.—Herr Richard Strauss has completed his new 
symphonic poem entitled ‘* Don Quixote—fantastic varia- 
tions on a chivalrous theme,”’ which is to be first produced 
at one of the Giirzenich Concerts in Cologne. Herr Max 
Schillings, another resident musician here, the composer 
of the remarkable opera “ Ingwelde,” is engaged upon a 
new operatic work in the score of which the interesting 
new string instrument invented by Dr. Stelzner, called 
“Violotta”’ (intermediate between viola and violoncello), 
will be used for the first time.——Henrich Vogl, the 
celebrated tenor of the Opera, is likewise about to enter the 
ranks of operatic composers with a three-act opera, 
‘‘ Baldur,”’ the subject of which is taken from Scandinavian 
mythology. 

ParmMa.—Signor Tebaldini, the newly appointed director 
of the Conservatorio, has organised a series of classical 
concerts during the present season, with the co-operation 
of Signor Martucci, director of the Liceo of Bologna, 
Signora Teresina Tua, the Gully Quintet Party, Herren H. 
Grinfeld, Max Pauer, and other eminent artists. The 
undertaking is greatly appreciated by all earnest music- 
lovers here. 

PraGueE.—In recent representations given at the German 
Theatre here of the entire ‘Ring des Nibelungen,” 
Director Angelo Neumann successfully tried the experiment 
of commencing each day’s performance at four o’clock in 
the afternoon. 

Tue Hacue.—Under the auspices of the enterprising 
Wagner Society of Amsterdam, an excellent first perform- 
ance here of Wagner's “ Siegfried” was given on January 20, 
at the Théatre Communal, with Mesdames Rosa Sucher 
and Olga Fremstadt, MM. van Rooy, Burgstaller, Lieban, 
and Koehler in leading parts. M. de Haan, of the Darm- 
stadt Court Theatre, was the conductor, M. Henri Viotta, 
the director of the Wagner Society, being unfortunately 
severely indisposed. The performance was repeated a few 
days later, and the entire ‘‘ Nibelungen” Tetralogy is to 
be given during the coming summer. At the Italian Opera, 
Signor Mascagni was announced to conduct last montha 
series of performances of his own operas. 

Turin.—An important international orchestral competi- 
tion is to be held here in July next, in which France, 
Germany, Austria-Hungary, and Belgium are to be strongly 
represented, and in which a hundred Italian bands will 
also take part. Verdi has consented to preside over 
the jury, amongst the members of which are Boito, Leon- 
cavallo, Mascagni, Puccini, Massenet, and Saint-Saéns. 

ViENNA.—Herr Jérgen Malling gave a successful con- 
cert here of his own compositions on January 26, the 
programme including a cleverly written sonata for piano- 
forte and violin, several songs, and a very effective, 
melodious, and masterly instrumented dramatic cantata, 
with full orchestra, entitled ‘‘ Kuwala,” the subject being 
taken from ‘Ossian.’ The chorus was that of the Sing- 
verein. At the instance of the well-known musical savant, 
Herr Otto Schmidt, a (MS.) symphony in three movements 
by Michael Haydn, the elder brother of the composer of 
the “Creation,” was produced recently by the ‘“ Haydn” 
Orchestral Society, and pronounced by connoisseurs a 
distinctly valuable acquisition to symphonic literature. 
Mr. Ben Davies appeared in several concerts here during 
January, and in airs by Handel, Scarlatti, and Pergolese, 
and songs by Schumann and Brahms, obtained enormous 
applause. The gifted English vocalist has indeed become 
a prime favourite with Viennese audiences. 














OBITUARY. 

WirtH extreme regret we record the death of Mr. 
FREDERICK WESTLAKE, which took place, after a very 
short illness, at his residence, Upper Gloucester Place, on 
Saturday, the 12th ult., within a few days of the comple- 
tion of his fifty-eighth year. On the Thursday week 
preceding his decease he gave his lessons as usual at the 
Royal Academy of Music. Mr. Westlake was born on 
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February 25, 1840, at Romsey, in Hampshire. At the age 
of fifteen he became a student at the Royal Academy of 
Music, where he studied the pianoforte under Mr. Walter 
Macfarren for seven years and harmony under Sir George 
Macfarren for about five years. ‘‘ He was an apt scholar,” 
writes Mr. Walter Macfarren, ‘and rapidly developed into 
an admirable musician. My brother and I were very proud 
of the important position he acquired at his Alma Mater, 
where he, in his turn, produced many excellent pupils, 
including some who are now engaged as professors in the 
Institution.” Mr. Westlake was made a sub-professor of the 
pianoforte at the Academy in 1860, and three years later 
a professor. He rapidly gained the reputation of being 
a first-rate teacher, and admittance to his class was eagerly 
sought. Although not so well known as a public per- 
former, Mr. Westlake played with his pupil, Miss Agnes 
Channell (October 22, 1873, St. George’s Hall), Chopin’s 
Rondo for two pianofortes, probably for the first time in 
England. Miss Channell was chosen by Sterndale Bennett 
to introduce his ‘‘ Maid of Athens”’ sonata to the public. 
Mr. Westlake was a very genial and companionable 
man. He used to say that there were two works 
that he should like to have composed — the G major 
Concerto and the C minor Symphony by Beethoven. He 
wrote the article on the ‘“ Wohltemperirte Klavier” in 
Grove’s ‘‘ Dictionary of Music and Musicians.” His com- 
positions, though not very numerous, are of sterling worth, 
and include several masses, a ‘‘ Duo Concertante” for piano- 
forte and violoncello, a series of nine little pieces entitled 
“‘ Episodes,” a fugue in octaves for pianoforte solo, a 
fine prelude and fugue in C major for the organ, and 
several charming songs and part-songs. He also wrote some 
excellent hymn-tunes, one of which has found its way into 
“Hymns Ancient and Modern ” (No. 294), and another, an 
ideal children’s tune, will be found in ‘‘ Church Hymns” 
(No. 573). He edited, for Messrs. Burns and Oates, 
‘‘ Hymns and Sacred Songs,’’ and, for Messrs. Ashdown, 
the ‘“‘Lyra Studentium ” and Bach’s “48.” The mortal 
remains of Mr. Westlake were laid to rest in the Roman 
Catholic Cemetery at Kensal Green. 

We regret to hear of the death of the well-known violon- 
cellist, Mr. Epwarp HowEL Lt, which occurred on January 
30. Mr. Howell, who was born in London in 1846, was 
professor of the violoncello at the Royal Academy of Music, 
the Royal College of Music, and Musician in ordinary to 
the Queen. For many years he held the post of principal 
violoncello at the Philharmonic, the Leeds Festival, and 
The Three Choirs Festival orchestras. He wasan excellent 
solo and quartet player. 

The death is announced, on January 19, in Vienna, of 
the Baron JOHANN von HASLINGER, departmental chief in 
the Austrian Ministry of Foreign Affairs, at the age of 
seventy-seven. The deceased, under the pseudonym of 
Johannes Hagen, was a composer of some distinction. 

An excellent musician and highly successful teacher, 
Dr. WILHELM Mayer, better known by his professional 
name of W. A. Remy, died on January 23, at Graz. As 
a professor of the pianoforte, and more particularly of 
counterpoint and composition, he ranked amongst the first 
in Austria-Hungary, and quite a number of musicians 
distinguished in the present day are indebted for much of 
their success to his tuition ; amongst them, Wilhelm Kienz], 
Reznicék, Felix Weingartner, A. Doppler, and Ferruccio 
Busoni. Dr. Mayer was born at Prague in 1831, and 
commenced his career as a jurist in one or two appoint- 
ments under Government. Eventually, however, he aban- 
doned the law and devoted himself entirely to a professional 
musical life, for which he had early qualified under com- 
petent masters, including the distinguished musicologue, Dr. 
F. von Hausegger. He was the conductor for a time of the 
Steiermmarkische Musik-Verein in Graz, but since 1870 has 
been occupied exclusively with teaching and composition. 

In FRANZ KoesTINGER, whose death, at the age of fifty- 
three, occurred on January 27, in Vienna, the well-known 
Gesellschaft der Musikfreunde in that capital has lost one 
of its most zealous and universally popular directors. 
Occupying a post in the Austrian civil service, Koestinger 
was at the same time an able and enthusiastic musician, 
devoting much of his leisure to the pursuit of the art. 

OscaR CoMETTANT, the well-known French musical 
critic, journalist, and author, died at Havre on January 24, 





having nearly completed his seventy-ninth year. As the 
musical critic for over thirty years of Le Siécle, and con. 
tributor at one time or other to almost every French 
musical journal of note, M. Comettant’s writings—always 
interesting and occasionally full of esprit—but too frequently 
exhibited the fatal defect of one-sidedness and narrow 
prejudice in favour of the old French and Italian operatic 
composers. His most valuable contributions to musical 
literature are those in book-form, more particularly his 
biographies of Adolphe Sax and Francis Planté and a 
volume entitled ‘‘ La Musique, les musiciens, et les instru. 
ments de musique chez les différents peuples du monde.” 

Oscar EICHBERG, composer and vocal teacher, a musician 
most highly valued in Berlin musical circles, died in that 
capital on January 13, in his fifty-third year. A pupil of 
Léschhorn and Kiel, he was an excellent pianist and com. 
poser for the pianoforte, while the contributions to the 
columns of the Berliner Boersen Courier, of which journal 
he was for many years the musical critic, were very 
generally read on account of their thoughtful and 
instructive qualities. He was one of the founders of 
the Berlin Wagner Society. 

Madame AvucusTa ALBERTINI-BoucarbE, a celebrated 
prima donna during the earlier part of the present century, 


died at Florence, on January 22, at an advanced age, | 


When only seventeen years of age she made her début at 
the San Carlos Theatre, Lisbon, with great success. On 
her retirement from the stage she was for a number of 
years, owing to her excellent method, a much-sought vocal 
teacher at Florence. 

The death, at the early age of forty-three, of the talented 
and successful composer, Franz CuRTI, is announced, on 
the 7th ult., at Dresden. Only five days later the first 


performance was to have taken place, at Ziirich, of anew | 
His other operatic | 


opera of his, ‘‘ Das Résli von Santis.’ 
works, “ Hertha,’’ Erldst,’? ‘Lili Tsee,’’ have obtained 
popularity in Germany, particularly the last. 

On the 5th ult., at Vienna, OLGA DvorAk, operatic 
vocalist, aged thirty-one. 


“CORRESPONDENCE. 


CHURCH MUSIC STATISTICS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
S1r,—The account of the Rev. W. Farley Wilkinson's 
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paper on the subject of musical statistics of the churches in | 


the Peterborough Diocese, which appeared in your January 
number, prompts me to make the following suggestion: 
‘* Why cannot every diocese have, as part of its archives, 
a register recording the particulars of the musical part of 
the services in each church throughout the diocese?” 
This would be a very appropriate matter for the Convoca- 
tions of Canterbury and York to discuss. It would be 
important to impress upon the clergy that the particulars 
were for statistical purposes only, and that they would not 
be published in any way without their consent. The 
varying uses of hymnal, psalter, chant-book, whether 
anthems are sung regularly or occasionally, and such like 
particulars would form a valuable historical record of 
progress or otherwise in church music. 

Lest the Cathedral Precentor should think that this sug- 
gestion, if carried out, would put an increased burden upon 
his, perhaps, already overworked shoulders, I venture to 
think that in every Cathedral congregation there would be 
found an interested layman who would gladly undertake 
the writing up of the necessary schedule book, and attend 
to the work generally without fee or reward.—Yours, &c.,, 

Cuolr. 


‘HARK! THE HERALD ANGELS SING.” 
TO THE EDITOR OF ‘! THE MUSICAL TIMES.” ; 
Sir,—In your December issue (p. 810) you say, in 
reference to ‘ Hark! the herald angels sing,’ that “its 
earliest appearance in a hymnal was, we believe, in ‘Hymns 
Ancient and Modern,’ 1861.” Permit me to point out that 


the tune appeared, under the name “ Nativity,” in “The 


Wesleyan Sunday School Tune Book,” published in 
1858.—Yours faithfully, James T. LIGHTWOOD. 
Hope House, Lytham, Feb. 14, 1898. 
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asthe | BRIEF SUMMARY OF COUNTRY AND 
French COLONIAL NEWS. 
~always We do not hold ourselves responsible for any opinions expressed in this 
quently summary, as all the notices ave either collated from the local papers or 
Narrow | supplied to us by correspondents. 
operatic | —————— 
musical ABERDEEN.—The Rutherford Musical Association gave 
arly his } 4 fine performance of Mr. J. F. Barnett’s beautiful cantata 
: and a | «The Ancient Mariner,” at the Trades Hall, on the 7th 
s instru- f yt., under the efficient conductorship of Mr. W. Ironside. 
nde.” Thesoloists, Miss Jeannie McIntyre, Miss Jessie Robertson, 
nusician ff fr, John R. Watson, and Mr. William Arthur, acquitted 
in that § themselves admirably, and the chorus reflected great credit 
pupil of ff yon themselves and upon their accomplished conductor. 
nd com- § yr, R. Grassick rendered valuable assistance at the organ. 
hed: ABERGAVENNY.—The Abergavenny Choral Society gave 
es ver Mendelssohn’s ee Hymn of Praise’? and a miscellaneous 
mal sa lection at its concert in the Town Hall, on the ry4th ult., 
ders of with much success. The band and chorus numbered 130 
performers, and, under the skilful direction of Mr. W. R. 
lebrated (arr, they rendered Mendelssohn’s familiar work with 
commendable excellence. The soloists were Miss Marion 
— Mr. George Banks. German's ‘Henry VIII.” 
sed age, | s#ac and Mr. George Banks. German’s enry : 
début at ances were played in the second part of the programme. 
ss. On gt Arthur Angle led the band and Mr. F. Bumford 
mber of giesided at the pianoforte. 
ht vocal |} Beprorp.—Dr. H. A. Harding and Mr. Louis Pécskai 
gave most successful pianoforte and violin recital at the 
talented (orn Exchange on the 3rd ult. The programme included 
nced, on [MGrieg’s Sonata in F (Op. 8), Wieniawski’s Concerto in D 
the first major, and Tartini’s sonata ‘“‘ Le Trille du Diable.” 
of anew  BrackpurN.—An organ recital was given in the Trinity 
operatic Bf Wesleyan Church, on the fine organ by Willis, on the roth 


obtained 4. the organist being Mr. James H. Rooks, whose playing 
. ifthe Prelude and Fugue in A minor by Bach, selections 
operatic Brom the Fifth Symphony (Widor), and Wagner's “ Tann- 
Giiuser’”” March, amongst other pieces, met with hearty 
Jypreciation, Mr. Rooks being recalled again and again at 
Pie close of the recital. Herr Peretz (violinist) and Master 
Pitank Tolkein (vocalist) assisted. A concert was given 
Gy some of the pupils of Mr. James H. Rooks, in the 
literary Club, on the r4th ult. Mrs. Hamer, Miss Gertrude 
Walsh, Miss Carter, Miss Hargreaves, Mr. T. Sharples, 
Mr. Barton, Mr. Savatard, Mr. W. A. Haworth, and 
Master Tolkein sang. Mr. Rooks accompanied through- 


” 


kinson's 


irches in ‘ é : 
January with tact and intelligence. 
gestion: @ BuRNLEY.—A concert of high-class vocal and instru- 
archives, (ental music was given in the Mechanics’ Institute, on the 
| part of @stult., by Mr. Fred. Myers. A feature-of the concert was 
ocese?” jmtthoroughly good rendering of Mozart’s Quintet for piano- 
‘onvoca- (tte, oboe, clarinet, horn, and bassoon, in which Mr. Myers 
vould be Mmsassisted by Mr. Frank Myers, Mr. Collins, Mr. S. 
rticulars Myers, and Mr. Salkeld. The vocalists, all of whom sang 
ould not Macellently, were Miss Fannie Sellers (soprano), Miss Edith 
at. The @llard (contralto), and Mr. Roberts (bass). 
whether @ Canrersury.—The Saint Lawrence Amateur Musical 
such like Nciety held its thirty-fourth annual general meeting 
ecord of Hi:the Club Room, adjoining the Concert Hall, on the 7th 
' lt, Dr. Longhurst (president of the Society) in the chair. 
this sug the Society has had a very successful career ever since its 
len upo" Hbundation, and there are at present thirty-three members 
nture 10 Hii the regular orchestra. The Society is very popular in 
vould be lanterbury, as it forms a permanent nucleus for a full 
ndertaké rchestra. Besides its own modern musical library, it 
d attend Possecses the famous library of the ‘‘ Old Canterbury Catch 
Irs; &cy Wtub,” with the complete parts for full orchestra of more 
~HOIR. han 400 standard overtures published between the years 
730 and 1840, &c. The Saint Lawrence Society gave ten 
G.” public performances during 1897, either for charities or 
” __ Poscription concerts. 
rg 3 = CHESTERFIELD.— The Chesterfield Orchestral Society 
ge = fave its fifth concert at the Stephenson Memorial Hall, 
Y hat inthe oth ult., under the able conductorship of Mr. 
page H. N, Biggin. The programme included Mendelssohn’s 
a 4 ia Italian” Symphony, the overtures to Mozart’s “ Zauber- 
vce ote,” Wagner’s ‘* Tannhauser,” and Schubert’s “ Fierra- 


itas’?; Gounod’s ‘ Funeral March of a Marionette,” and 
Schubert’s ‘ Rosamunde”’ ballet music. Songs were 


XUM 





contributed by Madame Lilla Harrison and Mr. Arthur 
Barlow, the latter of whom sang Battison Haynes’s 
popular song ‘‘ The ould plaid shawl.” 


DARLINGTON.—The seventeenth annual concert of the 
Darlington Orchestral Society was given in the new Drill 
Hall, on the 3rd ult., and proved a great success. The 
band, numbering fifty performers, gave a good account of 
themselves in Beethoven’s Symphony in F (No. 8). Miss 
Muriel Foster, of the Royal College of Music, was the 
vocalist, and sang excellently. Mr. Robert Smith, of 
Newcastle-on-Tyne, was solo clarinettist, and Mr. Fred. 
Tovey, the hon. conductor, led his forces in a very efficient 
manner. 

DunDEE.—Mr. Sinclair Dunn gave his popular enter- 
tainment, entitled ‘“‘ The auld Scotch songs,” at the 
Kinnaird Hall, on the oth ult., with his usual success. 

EASTBOURNE.—At the Town Hall, on the roth ult., and 
in connection with the series of occasional lectures arranged 
by the Technical Instruction Committee of the Town 
Council, Mr. George Langley gave a most instructive and 
interesting lecture on the subject of ‘‘ Music and every-day 
life,” which he treated in a highly felicitous and attractive 
manner. 

HAWARDEN.—The annual concert of the Hawarden 
Choral Society took place at the Gymnasium on January 
31. Schubert’s ‘Song of Miriam” was the principal 
feature, the solos in which were well sung by Miss Jennie 
Pritchard. The vocalists in the miscellaneous portion 
were Miss Jennie Pritchard, Miss Edith Lowe, Mr. J. H. 
Thompson, and Mr. Thomas Bell. Mr. C. H. Stephenson 
contributed a violin solo, and Mr. Thomas Pate and Miss 
E. Mack were efficient accompanists. Mr. R. W. Pringle 
(organist of the Parish Church) conducted. 

Ho.LyHEAD.—A concert was given at the Town Hall, on 
the 8th ult., in aid of the Cassock and Surplice Fund of 
St. Cybi’s choir. The principal artists were Miss Alice 
Phillips, of Stourbridge, and Mr. Seth Hughes, of Bangor 
Cathedral. The United Church Choral Society, conducted 
by Miss Walter-Thomas, organist of the Parish Church, 
sang remarkably well; Leslie’s charming trio “‘O Memory” 
was sung by Mrs. S. A. Johnson, Miss Walter-Thomas, and 
Mr. Larg; ‘‘ Where the bee sucks’? (Arne) was rendered 
by the St. Cibi’s choristers with a sweetness and precision 
that show much promise; and Master H. Parsons charmed 
the audience by his brilliant playing on the violin. 

LLANELLY.—A performance of Beethoven’s ‘‘ Mount of 
Olives” was given at Tabernacle Chapel on the rst ult., 
the soloists being Miss Ethel Winn, Mr. Bright Jones, and 
Mr. Meurig James, Miss Winn especially making a marked 
success in her rendering of the soprano music. The choir, 
which had been carefully trained by Mr. Meudwy Davies, 
sang with much vigour and admirable expression. The 
second part consisted of a miscellaneous selection of sacred 
music. Mr. Luther Owen accompanied. 

Luton—An excellent rendering of Mendelssohn’s 95th 
Psalm, ‘Come, let us sing,” with other high-class music, was 
given by the choir of Chapel Street Church on the 8th ult. 
The band and chorus numbered over 150 performers. The 
vocalists included Miss Stella Maris, Miss Schrader, Miss E. 
Goodwin, Mr. James Gawthrop, Mr. F. Gostelow, and 
Mr. C. Inwards. Mr. Underwood presided at the organ 
and Mr. Sidney Bennett conducted. 

OnGaAR.—Mr. F. R. Frye, of Chelmsford, gave an organ 
recital at the Parish Church on the oth ult. The 
programme included ‘‘ On a Bass,” from Sir John Stainer’s 
‘* Six Pieces for the Organ,’ Dr. Gladstone’s Introduction, 
Air, and Variations in F, and Dr. E. J. Hopkins’s Allegro 
Finale in A. 

OxrorD.—Miss Annie Glen gave a song recital in the 
new Municipal Buildings, on the 17th ult., when the 
programme included some early Provencal and Italian 
melodies, a selection from the ‘ Spring Songs "’ of Sir 
A. C. Mackenzie, and the delightful setting of ‘* Where 
the bee sucks,”’ by Humfrey, from the original Shakespearian 
Songs arranged by Sir Frederick Bridge. 

READING.—On the 2nd ult., at the large Town Hall, 
Mr. J. Rosenthal’s amateur string orchestra of ladies, 
supplemented by a number of professional wind instru- 
mentalists, gave a creditable rendering of Mendelssohn’s 
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“* Scotch”? Symphony, Grieg’s ‘‘ Peer Gynt” Suite, 
Wagner’s Prelude to ‘‘ Lohengrin,’ Massenet’s ‘‘ Dernier 
Sommeil de la Vierge,” Berlioz’s ‘‘ Danse des Sylphes,” 
Mozart’s ‘Nozze di Figaro’ Overture, and Bach's 
Concerto for two solo violins, the solo parts in the latter 
being taken by the Misses Evelyn Radcliffe and Annie 
Blandy. 

Runcorn.-—The Philharmonic Society gave a concert, 
on January 26, at the Public Hall, under the direction of its 
new conductor, Mr. Granville Bantock. The choir gave 
several part-songs, in which it already showed the results 
of good training, notably in ‘Sir Patrick Spens” and 
Hatton’s ‘‘ Jack Frost.” Vocal solos were given by Mr. 
L. N. Burch and Mr. J. P. Robinson; Mr. Salkeld con- 
tributed two solos on the horn, and Mr. Charles Fry’s 
recitations were received with hearty applause. 


* Trinipap.—The Trinidad Choral Society (founded in 
August, 1896) gave an excellent performance of Thomas 
Facer’s ‘‘ The Maid of Lorn,” at the Prince’s Building, on 
January 28. The soloists were Mrs. Doorly, Dr. Doyle, 
Mr. F. J. Maingot, and Mr. I. K. Horsford. The chorus 
of fifty voices and orchestra of twenty performers (five of 
whom were policemen) acquitted themselves most admir- 
ably, under the efficient conductorship of Mr. David 
Adamson. An interesting feature in the second part of 
the programme was an ‘‘ Ave Maria ”’ for voice, violin, and 
pianoforte, composed by the Governor, His Excellency Sir 
Hubert E. H. Jerningham, K.C.M.G., who is patron of the 
Society. May the Trinidad Choral Society abundantly 
flourish. 

WorcestTerR.—Mr. E. W. Wallis’s second annual con- 
cert was held in the Foregate Hall on January 31. The 
vocalists were Miss A. Eaton Lowe (soprano), Miss A. 
Hopton (contralto), and Mr. G. Large (bass). Miss L. A. 
Caldwell and Mr. E. W. Wallis gave solos on the violin and 
pianoforte respectively, and Mr. Oswald Spark accom- 
panied with his usual efficiency. 

WortHInGc.—The Worthing Choral Society gave a 
capital performance of Anderton’s attractive cantata 
“Yuletide,” at the Theatre Royal, on January 27. The 
soloists were Madame Eugenie Morgan, Miss Hamilton 
Smith, Mr. Frank Swinford, and Mr. A. Puttock, ail of 
whom sang with artistic perception. The chorus acquitted 
itself admirably, and gave evidence of the careful 
training it receives at the hands of its excellent con- 
ductor, Mr. F, D. Carnell. Dr. F. J. Sawyer was a host 
in himself at the organ, and Mr. Alfred Neale played the 
accompaniments upon the pianoforte in an irreproachable 
manner. 


Orcan ApporINTMENTS.— Mr. Edward G. Croager, 
Organist and Choirmaster to St. Paul’s Church, Avenue 
Road, South Hampstead.—Mr. A. G. Macey, Organist and 
Choirmaster to St. Barnabas, Dartmouth.—Mr. W. A. J. 
Ponton, Organist and Choirmaster to St. Stephen’s, 
Walworth.—Mr. J. Harraway Slape, Organist and Choir- 
master to St. Stephen’s, Hampstead. 








TO CORRESPONDENTS. 


*,” Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 


ANSWERS TO CORRESPONDENTS. 


AvpHa.—(1) Easy pianoforte pieces for elementary pupils Pub 
will be found in Gurlitt’s ‘ Album-leaves for the . 
Young,” Reinecke’s ‘‘ Easy Serenades” (2 books) ang E 
‘“‘ Kindergarten,” Loeschorn’s “Scenes from Child. I 
hood” (4 books), and some of the easier numbers of and Or 
Schumann’s “Album for the Young.” (2) You will H 

find organ pieces by Russell in Nos. 70, 95, and 101 of T 
Novello’s ‘* Select Organ Pieces,” and in Nos. 7, 20, 21] Cunnt 
to 27 (inclusive) of Novello’s Short Melodies for the 
Organ.” There is a ‘‘diapason piece” by Greene in 
No. 24 of Novello’s ‘Short Melodies,” and an Over. Al 
ture in G by him (edited by W. G. Wood) is published Viol Fi 
by Messrs, Weekes and Co. (3) We have itot heard of ag 
a type-writer for writing music. EU 
I 


SuBSCRIBER.—Yes ; the Wagner literature is “ considerabl;§ Bass, 1 
in amount.” The following may be recommended as I 
“* vepresentative” books: the article ‘*‘ Wagner,” by My, 
Dannreuther, in Grove’s ‘ Dictionary of Music” Bass, 6 
Wagner’s ** Prose Works,” ably translated into English DAI 
by Mr. Ashton Ellis; “ Wagner,” by F. Hueffer (** Greai 21 
Musicians” series); ‘Richard Wagner,” by H.§, IC 
Chamberlain (English translation); and ‘* Richari H 
Wagner: sa vie et ses Ceuvres”’ (1886), by Adolfhll Bass, 6: 
Fullien, which is capitally illustrated. EI 

F 


OrGAN Music.—The “Concert Fantasia and Fugue” in( 
minor, by W. G. Wood, and “ Introduction and varia 
tions on a ground bass,” by Battison Haynes, an HI 
published in Novello’s Original Compositions for ti « o'd 
Organ, Nos. 47 and tog respectively. The * Adest By Han 
Fideles,” by A. C. Fisher, is for pianoforte only, andigg"The c 
published by Messrs. Duff and Stewart. Specime 


Violonc 






























sharp 4t 
I. M. S.—IWe think that it is very desirable to learn counteg ry F 
point from a master, though much may be done by Fe 


self-teaching. Bridge’s ‘* Counterpoint” primer is « 
excellent treatise on the subject. Some personal lessn 
in preparation for the examination you mention work 
be a decided advantage. 


J. J.—You, and a few of your friends, are not the ol 
people who ‘have a little difference about the speed 
of Wagner’s “ Huldigungsmarsch.” Some of them 
eminent conductors ave in a similar predicament. Th 
“proper tempo” seems to be a matter of tastes 
temperament, 


A. J. C.—The metronomic rates for Beethoven's“ Kreutua 
Sonata (Op. 47) may be suggested as foliows: Ada 


sostenuto, g = 69; Presto, G= 144; Andante 
r m ' 
variazioni, » — 88; Finale, @ + — 176. 


P.G.—The full score of Gounod’s ‘* Faust” can be bow a 
either in France or Germany, but must not be imp RE 
into England, except by permission of Messrs. Chaff Es 
and Co., the holders of the copyright in this county. i RE] 

in 1 


CLARINET.—You will get good clarinet vecds and | 
needful information respecting them from firms | BLA! 
Messrs. Boosey and Co. and Messrs. Besson and Co. Ky 


A. W. G.—There is a book of ‘‘ Musical Anecdotes,” ‘hea 
F. H. Crowest, published by Bentley in 1878, but 
think it is out of print. AR 


M. W.—We cannot undertake to recommend teachers 
singing either in London or elsewhere. 








MISS LIZZIE AUSTIN (Soprano) 
(Silver Medalist and Certificate, R.A.M.) 
Opera, Oratorio, Concerts, &c. 65, Philbeach Gdns., Earl's Ct.,§} 


MISS CHARLOTTE DICKENS (Soprano) §S Mote 
(Med., R.A.M.; Med. and Cert., Sc. Arts.) Concerts, Oratorios, bouIRE ( 
North End House, Stanhope Street, Mornington Crescent, N.¥ a 








to supply the current sale. 


MRS. GLOVER EATON, L.R.A.M. (Soprano a 
Oratorio, Ballads, At Homes, &c. 

“CreATION,” Leek, Dec., 1897.—'‘ The part of Gabriel was Sf ROG 

didly taken by Mrs. Glover Eaton.” Agni 

Address, Stourport; and Messrs. Elgar Bros., Worcester. HO! 

MISS MARJORIE EATON (Soprano) Fron 

Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Ly Female 
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:. DURING THE LAST MONTH. | ee DURING THE LAST MONTH—continued. 
—* : ; B° SON, AMBROSE—Vespers. On Card. 1d. 
 futit! Published by NOVELLO, EWER & CO.) D 
se ¢ : E-EVANS, D.—‘‘Love Thee?” Song. For 
ooks) and EONI, FRANCO—“ The Gate of Life.” <A a Medium Voice. The words by THomMAs Moore. 2s. 
m Child. Dramatic Cantata. For Soprano, Tenor, and Bass Soli, Chorus, | 66 Ocak Wie 
umnbers of| and Orchestra. The verse written by SHapcoTT WENSLEY. 28. lan bec s W 4 Song. For Soprano or Tenor. 
+ r e P | ow s by ya OXEN le b 
You will] 7>HE VILLAGE ORGANIST. A series of Pieces| So nny at tara A ’ 2 
nd LOI of for Church and general use. Edited by J. Srarner and F. EEDHAM, ALICIA A.—‘ An Irish Lullaby. 
7, @ CUNNINGHAM Woops. Books 11 and 12, each ts, (No. 1 of “ Four Lyrics.”) Arranged as a Duet for Soprano and 
if 9 al Contralto, 2s 
eS for the} —. Vol. II. (containing Books 7-12). Cloth, bds., 6s. up lgs ’ 
Geen * (c g 7-12). Cloth, bds.,6s-| orp, ERNEST—“In Dreamland.” Song. 
an Over. Perit or Cc. H. H.— —Symphonic Variations. For The words by Maup Purp. (No.1, in B flat. For Contralto 
published Full Orchestra. Full Score, ros. 1st Violin, rs.; 2nd Violin, 1s.; | Of Baritone. No.2, in D. For Soprano or Tenor.) 2s. each. 
if be f Viola, 1s.; Violoncello and Bass, 1s. 6d. Wind Parts, 8s. 6d. " (COEN EN, WILLEM—“ Come unto Me.” Sacred 
LGAR, E.—(in F). Te Deum and Benedictus. Song. The words by the Rev. H. Bonar. No.3,in D. For 
ist Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violoncello and | Contralto or Baritone. 2s. 
nsiderabl: Bass, 18. 6d. _ AVERFIELD, FRANK—“ There is a green hill 
nended as EST, JOHN E.—‘‘ Marjorie.’”’ Gavotte. 1st far away.” Song. Fer a Medium Voice. The words by Mrs. 
J - 
yo by Mr, Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello and | ©. F. ALEXANDER. 2s. 
Music” § Bass, 6d. Wind Parts, 2s. 3d. 
‘o English’ DARRY, C. H. H.—Magnificat. rst Violin, 1s. 6d.; 
vy (** Great and Violin, 1s.; Viola, 1s.; Violoncello and Bass, rs. 6d. 
by HSI LTIGGS, H. M.—*Our Queen.” Quick March. 
icnard 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello and | 
' Adolph Bass, 6d. Wind Parts, 5s. 3d. 

ERMAN, EDWARD—“ Hamlet.” Symphonic 
one” in( Poem. 1st Violin, 1s. 6d.; 2nd Violin, 1s. 6d.; Viola, 1s. 6d. ; 
ap ou Violoncello and Bass, 2s. 

‘ives, aff THE SCHOOL MUSIC REVIEW. No. 69. Con- 
ns for ti tains the following Music in both Notations:—‘ See the 

Fe jg conqu'ring hero comes.” Trio and Duet from “ Judas Maccabeus.” 
e Adest By HANDEL. ‘ To-Day.” Two- -part Song. Fors.a. By E. J. Troup. 
nly, andigg"The coming of Spring.” Unison Song. By R. Scuumann. 


Specimen Tests for Pupil Teachers and Schools. Exercises on the 


sharp 4th and the flat 7th. 14d. 
HE MUSICAL TIMES. Volume XXXVIII. 
For 1897. 7s. 6d. 


HE CATHEDRAL PRAYER BOOK and 


yi counter 
e done by 
imer is aq 





nal less | CATHEDRAL PSALTER (for the use of the Welsh Church), 
tion woul No.5. The Psalter, with Canticles and Proper Psalms, set to appro- 
priate Chants. With Morning and Evening Prayer, &c. Demy 8vo, 
, doth, 2s. 6d. 
t the oni ove HERBERT—Six Songs (Second Set 
the speei a Bs ( ). 
ji“ (oprRey, PERCY—Folk-Songs. (Book 2.) 64d. 
of taste PrOZER, FERRIS—* Weary of earth and laden 
with my sin.” Anthem. For Lenten or General Use. (No. 661. 
Kreutia The Musical Times.) 14d. 
1s: Ady DUGHE-EVANS, D.—“Lead, kindly Light.” 
Arranged from the Song as an Anthem, for Soprano Solo and 
idante (Chorus, by Joun E. West. (No. 589. Novello’s Octavo Anthems.) 3d. 
TOCKS, W. H.—Paraphrase of the ‘ Anima | 
n be bem Christi.” (No. 368. Novello’s Parish Choir Book.) 14d. 
be impor B REWER, A. HERBERT—Hymn Tune, 
re Chath “Esther.” (No. 370. Novello’s Parish Choir Book.) On Card. 1d. 
; county.i(’ REENISH, F. R.—‘ He shall swallow up Death 
= in Victory.” Anthem. For Easter or other Festivals. 3d. 
firms | BLAKISTON, SYDNEY—Three settings of the 
and Co. Kyrie eleison. 2d. 

»# ‘OBB, GERARD F.—‘‘I heard a great Voice.” 
cdotes, Anthem. For Eastertide. (No. 590. Novello’s Octavo Anthems.) 
878, butge. 

ARRIS, CUTHBERT —‘I will go unto the | 
teachers Sens) ok God.” Easter Anthem. (No. 591. Novello’s Octavo | 
OLLINGWORTH, W.—‘“ Lady of Beauty.” 
An old Three-part Glee by Krepax, re-arranged for a.7.7.B. 2d. 
10) JDREWER, GEORGE J.—(in G). Benedicite, 
url's Ct., $I LD) omnia Opera. 
rano) RWEELINCK, 5. P.— Hodie Christus natus est.” 
pra Motet. For Five Voices (s.s.a.T.B.). Edited by W. Barciay 
scent, Na PQUIRE. (No. 34. The Bach Choir Magazine.) 6d. 
— ORMAN, A. S.—‘' The Story of the Cross.”” For 
Soprano Tenor and Bass Soli and Chorus. 3d. 
iel was #14 ROGGATT, A. T.— Benedictus qui venit and 
Agnus Dei. s.A.T.B. 2d. 


orcester. 


HOMAS, A. GORING—* Fairest of lands.” 
ano) From “ The ‘oon Worshippers.”’ (No. 318. Novello’s Trios, &c., 
-under-Let Female Voices.) 4d. 


LVEY, G. J.—Gavotte, in E. For the Piano- 


forte. 1s. 6d, 
Bac: J. S.—Toccata and Fugue (Concertata), in 
E major. (No. 14 of The Organ Works of John Sebastian 
Bach, edited by J. F. Brince and J. Hiaas.) 2s. 
LUCK, M.—‘ Marie-Louise.” Valse. 
Pianoforte. 2s. 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauanrt. 





| For the 
c | 


I 


No. toro. The Snow. s.s.A. : E, Evear 14d. 
» lor, Fly, singing bird. ssa. . ee a. te 4d. 
» 1016. The Story of the Cross. S.A.T.B. 

J. Vartey Roperts 14d. 
» 1018. Distant Bells s.s.A..- -» A.C. MACKENZIE 1d. 
1 01g. Sweete floweres, ye were too =. S.S.A.T.B. 
. A. WatMistey 14d. 
» 1020. Be strong to hope, oh heart. s.s.A. E.Hecnt 14d. 
», 1021. He who trusts in ladies fair. 1.T.B.B. 
EISENHOFER Id. 
» 1022. In going to my lonely bed. S.A.T.B. 
R. Epwarps 1d. 
», 1023. When the Sabbath was past. S.A.T.B. 
My es B. Foster 14d. 
» 1024. Wreaths for our graves. S.S.A.T.T.B. 
ARTHUR SULLIVAN 3d. 
» 1026. Alleluia! now is Christ risen. s.A.T.B. 
Tuomas ApaMs_ 14d. 


REDUCED PRICE. 
GOODHART, A. M.—* Arethusa.” 


IS. 











| 








| Concerts, &e. 


MADAME STEPHANIE OLIVE (Contralto) 
Concerts, Oratorios, Operettas, &c. 
Terms, ' vacant dates, 65, Fortess Road, N.W. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
_ For Oratorios, Concerts, "&e. Address, 41, Savernake Road, N.W. 


MR. VERNON HENDERSON (Tenor) 


For critiques and terms, apply, 22, Powis Square, W. 


MR. CHARLES SAUNDERS (Tenor) 
Mossley Road, Ashton-under-Lyne. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 








MR. W. H. DAWSON (Baritone) 
(York Minster). 
For Oratorios, Concerts, &e. 125, New Walk Terrace; or, Minster, York. 





MR. AUGUSTUS TOOP, A.R.C.O. 

Organist and Musical Director, St. Peter’s Church, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing. 
Accompanist, &c. 

79; Walm Lane, Willesden Green ; or, 60, Berners Street, W. 


EDALIST, R.A.M. and Sc. Arts (Soprano), will 
give SERV ICE S for expenses. Extensive répertoire. Oratorios, 
Medalist, Messrs. Novello & Co.,1, Berners Street, W. 





N 





~ GOOD SOPRANO (young) would like to JOIN 

CONCERT PARTY, Ae ee from May to September. 
Excellent Press notices and thoroughly used to concert platform. 
Apply, Dorothy, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


R. ERNEST TURNER (Baritone) (of St. 
James's Hall and Provincial Concerts). 


Address, 8, St. Mar- 
garet’s Place, Bradford. 
ANTED, at once, in a School ot Music, South 
Coast, a RESIDENT LADY VIOLINIST; good execu- 
tant, to teach juniors i in return for board and rooms and small salary. 
Musicus, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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THE SCHOOL MUSIC REVIEW ror MARCH 


CONTAINS :— 
GENERAL NOTEs. 
Tue Starr Notation IN Lonpon Boarp ScHoo ts. 
“ Pussy-Cat Mote.” Action Song. By My_es B. Foster. 
ANSWERS TO THEORY QUESTIONS—THE Society or Arts’ Examr 
NATIONS, 
ScHooL SicutT SinciInG READER. IN BOTH NOTATIONS. 
Some Scuoor Sones. By W. G. RoTHERY. 
STOCKWELL Pupit TEACHERS’ PERFORMANCE OF “ST, Joun’s Eve,” 
AN ELEMENTARY EXERCISE IN SLURRING. 
SONGS AT THE TRAINING COLLEGES. 
“Kinc ButsBous” At BAYSWATER. 
Music 1n ScHooLts AND TAMMANY. 
ReEvIEw. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, | 


THe MARCH NuMBER CONTAINS THE FOLLOWING MUSIC:— 





By Crro Prinsutr, Arranged for s.s.a. 
Junior Unison Song. By Gerarp F, 


“In APRIL TIME,” 
“THE ’LoGIcAL GARDENS.” 
Coss. 


a | SPECIMEN TESTS FOR PuptL TEACHERS AND SCHOOLS, 


EXERCISES IN CHANGING Key. 
Also, Extra Music SuPPLEMENT, CONTAINING ‘COME TO ME, 


GENTLE SLEEP.” By Hersert W. Scuartavu. (No. 255, 
Novello’s School Songs. Price 14d.) 


| The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: NoveEtto, Ewer and Co. 
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THE 


£ a. a. 

Two Lines .. oo ee ee ee oso Oo 3 0 
Three Lines oe as ee oo O 3 4 
For every additional Line ne oe io 690 
HalfaColumn .. oe eo oe aa 2 OO 

_ AColumn .. ee oe ee ee oe 400 
A Page - oe oe we eo “a 720.0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements for March should reach the Office 


NOT LATER THAN THE TWENTIETH | 


of the Month. 





(No. 54. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Jonn Starner and Dr, C, HuBert H. Parry.) 


SONATA FORM 
W. H. HADOW. 


Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 





London and New York: NovEtto, Ewer and Co. 
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TO TEACHERS 


EASTER HOLIDAY SESSION. 


THE NORMAL 
TEACHERS’ COURSE 


OF THE 


VIRGIL PIANO SCHOOL 


AND 


‘SCHOOL OF PUBLIC PERFORMANCE | 


A TWO WEEKS’ COURSE IN 


| TECHNIC AND METHOD OF PIANOFORTE INSTRUCTION 


FOR TEACHERS AND PLAYERS. 


Term begins Tuesday Morning, April 12, 1898; closes Saturday 
Evening, April 23. 
* The previous Sessions of the above course have been eminently 
successful, over 150 Pianoforte Teachers having attended. 
See statement by members of the musical profession who were in 
attendance. 


A. K. VIRGIL, 


Principal, Specialist in Pianoforte Technic, 
Assisted by Competent Teachers trained in the Special Methods 
employed. 
ALBERT BATE, Secretary (and Assistant Instructor). 
Send for Circular containing full particulars. 


The Pupils of the VIRGIL PIANO SCHOOL will give Six Piano- 
forte Recitals during the Course. 





CLAVIER HALL, 
12, PRINCES STREET, HANOVER SQUARE, LONDON, WwW. 
Tue Vircit Practice CLAVIER (BritisH) Co., Ltn. 
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~ MR. BRIGHT JONES 


(TENOR 
For terms, apply, Glenhurst, git or, . Vert, Esq., 6, Cork St., W. 


MR. ARTHUR BARLOW 


(BASS). 
For Oratorios, Operas, Concerts, &c. 
Note new address, 6, Beech Mansions, West Hampstead, N.W. 


MR. JOHN BROWNING 


(PRINCIPAL BASS, Leeds Parish Church). 
Oratorios, Concerts, &c. Address, Parish Church, Leeds. 








Exam. 





MR. J. E, ROBERTS 


s Eve.” Address, Astley, Manchester. 


For Concerts, Oratorios, &c. 


BLAXLAND’S SOLO BOYS 


Church Festivals, Concerts, 


MASTER WILLIE CHILD 


A clever and artistic Solo Boy 
For testimonials, &c., see back numbers of The Musical Times. 
Circular and terms on application. Address— 
¥ Mr. BLAXLAND, 2, Willesden Park Houses, Willesden Green, N.W. 


OLO BOY and ALTO WANTED, for Holy 


Trinity, Sloane Street. Salary, £30 each. Apply, by pod 
FB only, to W. Alcock, Organist and Director of the Choir 








EM, 














RARD F, 
iT” O BOYS WANTED, for the Brompton Oratory 
A Choir. Salary, £10 and £15 respectively. Apply, personally, 
B to Mr. Nolan, 48, Leicester Square, V 
ENOR (Solo) WANTED, at Easter. St. Luke’s, 
TO ME, & Oseney Crescent, Kentish _Town. £20. Good reader and 
Jo. 255, experienced. Two Sunday services and Friday rehearsal. Apply, 
| Fridays, at 9 p.m., or write to Organist. 
; ISS MAY CAPES (Pupil of Herbert Sims 
P 4 Reeves) gives LESSONS in SINGING and THEORY OF 
ricetkd. (EMUSIC. Address, 17, Callow Street, Chelsea. 





Near Oe: 


UNIVERSITY OF DURHAM. 


: Examinations for Degrees in Music are held in Marchand September. 
'@ Full particulars, with copies of former papers, of Dr. Armes, The 
@ Bailey, Durham. 


\ kR. G. H. GREGORY, Mus. Bac, ¥ , Oxon., 

F.R.C.O., Organist of Boston Parish Church, Lincolnshire, 

tsa VACANCY for an ARTICLED PUPIL. Good opportunity 

Bir learning the profession in all its branches. Premium required. 
Address as above. 


: ME: MONTGOMERY, Mus. Bac., Organist, St. 
4 Edmund's, Hunstanton, has a VACANCY for a RESIDENT 
@ARTICLED PUPIL. Usual advantages. Elm House, Hunstanton. 


ANTED, YOUNG LADY (good reader), to 


Learn a New Instrument. Write, Morley, Harp Maker, 
Hoth Kensington, S.W 


2 (} RGANIST and CHOIRMASTER WANTED, 
‘ for a Congregational Church in the North of London. Apply. 
letter, stating qualifications and salary required. B., 20, Palatine 
Poad, Stoke Newington, N. 


A SSISTANT-ORGANIST WANTED, for Holy 


Trinity, Sloane Street. Apply, by letter only, to W. Alcock, 
ieganist, the Vestry. 































NCE § 





ICTION 


ANAGER.—A Gentleman of considerable expe- 

rience requires SITUATION as MANAGER or SALESMAN 

in Pianoforte Business. Successful salesman; good tuner and 

pianist; also book-keeper. Just left large West- End house. Highest 
references. A. Z., Novello, Ewerand Co. oI, , Berners Street, W. 








ANTED, at once, a clever Young (not above 

3?) PIANO and MUSIC SALESMAN to act in both depart- 

ments. ust have good experience of both Counter and Piano trade, 

and be able to read music and try over Pianos and Organs well. 

Liberal salary to competent man. Write, with full particulars, 

references, and photo, to J. B. Cramer and Co., 26, Church Street, 
Liverpool. 


FoR SALE, on account of failing health, old- 
established MUSICAL STRINGED INSTRUMENT BUSI- 
NESS. Address, W. R., Novello, Ewer and Co., 1, Berners St., W. 


TO COMPOSERS, CONDUCTORS, PUBLISHERS, &c. 


R. RUTLAND BOUGHTON undertakes the 

SCORING of COMPOSITIONS for Orchestra and Military 

Band and the arranging and revising of same for publication. Excel- 
lent testimonials. Address, Beaconsfield House, Aylesbury. 


RGAN RECITALS.—An experienced and bril- 
liant RECITALIST is open for ENGAGEMENTS for 
expenses and a very nominal fee, either alone or with a first-rate 
professional vocalist. Recent recitals at Portsmouth, Birkenhead, 
Oswestry, Pool Quay, Doncaster, Cricceth, Bangor, Liverpool, Guild- 
ford, &c. Tuba, Eechinswell Vicarage, Newbury. 


G ECOND-HAND ORGANS for SALE. 


1, The Two-manual Organ, now standing at Holy Innocents’ 
Church, South Norwood, to be sold to make room for larger 
instrument now building. Price £80. 

The Lewis Organ, now standing in the Congregational Chapel 
at Crosby. Two manuals and pedals, 14 stops, full compass, 
spotted metal, as good as new. Built in 1891. Price £300. 
Apply to Mr. E. L. Roberts, 15, Alexandra Road, Crosby, 
Liverpool, or to the undersigned. 

Also three or four smaller Organs, one and two- omg ¥ 

Norman and Beard, 24, , Queen Victoria Street, London, E 


WO - MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
two manuals and pedals, for 75 guineas; a £70 “ Karn” with Patent 
Pedals, 25 guineas; a 95-guinea two-manual “ Alexandre’ Harmonium, 
22 stops, I2 setts, 40 guineas. Also several large Organs and Harmo- 
niums by Bell, Karn, Alexandre, Trayser, &c., one-third usual price. 
Every instrument guaranteed. Packing or carriage free. Inspection 
invited. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


RGAN (Pipe). Substantially built, practically 
new, 8 stops; full compass Bourdon pedals. Lead 500 persons. 
75 guineas. W., 52, Hazlewood Crescent, Westbourne Park, London. 


(CHURCH MUSIC 


SIX ANTHEMS (Op. 14). 
addition of Latin text. 

WHO IS THIS THAT COMETH FROM EDOM? (Op. 26)—For 
Palm Sunday—which has been sung at Canterbury, York, St. 
Paul’s, Winchester, Durham, Exeter, Bristol, Wells, Lichfield, 
Norwich, and Edinburgh Cathedrals, and at Westminster 


Abbey, &c. 
THE GLORY OF —— (Op. 32). For Consecration, or re- 
opening of a Chur 
SEEK Ly THAT MAKETH THE SEVEN STARS AND 
ORION (O 
MORNING, COMMUNION, AND EVENING SERVICE in E Fiat 
(Op. 9). 
London: Scuort and Co., Regent Street; 
or, apply to the Composer, Dover. 




















2. 


Apply to 




















by Sir HERBERT OAKELEY. 





Nos. 2 and 4 just re-published, with 








O CATHEDRAL ORGANISTS.—ORGANIST 
(aged 23) desiresan ENGAGEMENT as ASSISTANT at a 
lathedral or large Church, where there is a good choir and frequent 
trvices. Has been well trained. Can play Anglican or Gregorian 

letvices. Resident or non-resident. Address, Assistant-Organist 
minently "iusical News Office, 130, Fleet Street, E.C. 


o were in £150. —WANTED, early in April, MASTER, 

whose duties are to train the Boys in the Choir of St. 
Mary-le-Tower, Ipswich, and also in one of the Endowed Schools. 
Elementary French and Latin also necessary. Experience with 
aining Boys essential. Apply, before March 15, to the Organist, 
BH. Burton, Esq., Broad Oke, , Ipswich. 












Saturday 














di —— - EE 
— ANTED, Good TUNER of PIANOFORTES, 
with thorough knowledge of Harmoniums, Organs, also 
rt). tepairs, Must be competent, ee, and reliable. Apply, with photo, 
Amnfield’ s Music c Warehouse, Dolgell ey. 
— TUNER WANTED (first-class). Apply, stating 
ix 


salary, reference, &c., to Nield’s | s Music Warehouse, Stockport. 


DIANOFORTE TUNER wants ENGAGEMENT. 


Steady and reliable. Good knowledge of all ordinary work. Refs. 
Tuner, Frank, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


DON, W. \[USICSELLERS WANTED, everywhere, to 
take SOLE LOCAL AGENCY for our Publications. 


YarMonic PUBLISHING COMPANY, Wandsworth, London. 





XUM 





Just Published. 


OUR QUEEN 


QUICK MARCH 
INTRODUCING 
BARNBY’S PATRIOTIC CHORUS 


VICTORIA—OUR QUEEN 


COMPOSED BY 


M. HIGGS. 


Price Two Shillings. 





H. 





Military Band Arrangement, by Henry T. DUNKERTON, 
Bandmaster, Scots Guards, 5s. 
String Parts for Full or Small Orchestra, 2s.; Wind Parts, 5s. 3d. 








London and New York: NovE.Lo, Ewer and Co. 
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EUST ACE INGRAM, 
ORGAN BUILDER, 
, LIVERPOOL ROAD, LONDON, N., 


Invites the attention and inspection of those interested in Organ 
Building to a v ery, fine Instrument just completed for Durban (South 
Africa), standing in Factory. Detached Console. Compressed air 
transmission throughout. 

From March 1 to 075 inclusive, between 8.30 a.m. and 8 p.m. 


THE on 


“ HARDCASTLE” 
Pianoforte Touch Regulator. 


FOR ADJUSTING THE TOUCH TO INDIVIDUAL 
REQUIREMENTS. 
INVALUABLE FOR TEACHERS AND STUDENTS. 


IT IS SIMPLE IN MECHANISM, AND IN NO WAY 
ALTERS THE APPEARANCE OF THE PIANO. 


a6 
301 





TESTIMONIAL, 

“Having had an opportunity of testing the merits of Mr. Hard- 
castle’s Touch Regulator, I think it a very useful invention, certainly 
fulfilling all that its inventor claims.—Max BuLuMeE. 

“ Harrogate, November 11, 1897.” 





For terms apply to THE HarpcastTLe Touch REGULATOR, 
11, Duke Street, Manchester r Square, London, W. 





COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 








Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
Tune Book renders it indispensable to every well-equipped 
Choir. 


8. 4. 
No.17. LimpCloth .. 5 oO 
>> aS Cloth Boards, red edges 6 oO 
» Ig. Small Edition .. «« 3 6 
» 20. Tontc’Sol-fa .. Ss eo 


London and New York: Nove.Lo, Ewer and Co. 
Bristol: W. Crorron HEmmons, Stephen Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
‘THE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. Londonand New York: Nov ELLO, —E “WER and Co. 


hird Thousand. 
TE DEUM LAUDAMUS in G. By ALFrRep J. 
Dye. Price 4d. 
____ London and New York: Nov ELLO, Ewer and Co. 





ourth Thousand. 
AGNIFICAT fe NUNC DIMITTIS in E flat. 


By WicuiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Novetto, Ewer and Co, 


Y ILL S EASY. VOLUNTARIES. — * Messiah, 4 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: Novetto, “ll and Co, 








+OR THE LORD JEHOVAH. 


posed for Her Majesty's Diamond Jubilee. By ARcHIE SMELLIE, 
Organist of St. Andrew's Church, Demerara. Price Threepence. 
“The Anthem is thoroughly well written, and shows a good com- 
mand of musical device. . This composition did not compare un- 
favourably with other special anthems performed in other churches | 
composed by some of the best-known writers of Church music.’”— 
Demevava Argosy. 
London and New York: Nove.to, Ewer and Co. 


Anthem, com- 


























BY 
EDWARD BUNNETT, Mus.D., Canrags, 
SERVICES. 
Two vagy nt of the ian o _— Form), 7. I hog G), 
No. 2 (in A) ee oe 2d, 
Te Deum inE ae ‘ee ne oe 34, 
Benedictus and Jubilate in E oe ee oe oe e+ 3d 
Magnificat and Nunc dimittisinE .. “ we P oo 30 
Cantateand DeusinE .. ine os én oe ee oo 94 
Communion Service ‘i eo ee ee oo 96 
Precesand Responses ., oe oe 44, 
Tonic Sol-fa.. 
Magnificat and Nunc dimittis in 4 aa oe oe aa it 
3 ne a ‘i es oe “<4 
- = a és oe . oe oe Tid 
ANTHEMS, 
If we believe. Easter Anthem.. es te oe 4d, 
Ditto. Tonic Sol-fa .. ee . ee oe oo Ih, 
The Lord is my Shepherd e oe ee ee 3d. 
Iwas glad .. ‘ as ae «e oo 94 
Ditto. Tonic Sol-fa .. 3 ae eo a oe 20 
FOUR PASTORAL PART-SONGS. 
1. O’ersilv’ry waters. Four voices .. ve oe oe eo 34, 
2. Dayisdawning. Fourvoices .. oe oe «e oe 34 
3. Sing on, sweet bird. Four voices.. oe oo 34 
4. Lo! Autumn leaves we ae oe ee 30 
ORGAN. 
Twelve Short Easy Pieces ne oe net 2s. 04, 
Three Short Andantes ee oo 9p 28.04, 
LargoinE flat .. oe ee ° oe oe oy 18.04, 
Minuetto a a ‘ oe “a ey | 
Ave Maria .. : ‘ P co ny 188 
London wad ron Sek hor LLO, ‘Ewes and Co. 
WINCHESTER'S 
FOR “LENT. a 
THE STORY OF THE CROSS (Words only, ts. per 100)... o 1 
THE STORY OF THE CROSS, Another Setting with five 
Metrical Litany Tunes . 0 2 
THECROSS. Special Hymn for Lent (Words only, Is. ‘per 100) 02 
BENEDICITE. Three Settings .. »» each o 2 
THE LITANY .. sar Ors 
SIX KYRIES, 2d.; Four others in D o 
BENEDICTUS, 2d. (another, 14d.); CANTATE DOMINO.. 0 2 
GREGORIANS: Venite,1d.; Te Deum, 14d.; Benedictus, 14d. ; 
Magnificat and Nunc dimittis, 2d.; Deus Misereatur «4 
VERSICLES, PRECES anp RESPONSES (minor key) .. 0 1 
FERIAL RESPONSES o it 
ANTHEM—“ Blessed is He that cometh " (Palm Sunday) o If 
FOR EA STE R. 
ANTHEM—“ Hallelujah! Christ is risen’ wo On 
ANTHEM—“I will give thanks”. . oe O 4 
ANTHEM—“ The Lord is my Shepherd". ” w OF 
TE DEUM. santas rss oe 0 3 
JUBILATE ; ow 
BENEDICTUS. oe oe O48 
COMMUNION SERVICE i in 'F ee oo UO 4 
AGNUS DEI, 14d.; BENEDICTUS QUI VENIT .. a ta 
TEN OFFERTORY SENTENCES. Fors.aT.B. .. ow @F 
MAGNIFICAT ann NUNC DIMITTIS in F.. . oo O 3 
MAGNIFICAT ann NUNC DIMITTIS in G.. ee oe O 3 
GRAND FESTIVAL MARCH for ORGAN . oe ay 
TEN ORIGINAL COMPOSITIONS for ORGAN .. ic OG 
BOUND VOLUMES OF 
WINCHESTER’S CHURCH MUSIC SERIES. 
Nos. 1 to 50, bound in cloth, gilt, 4s. 
London: Hart and Co., 22, Paternoster Row, E.C. 
TEW TUNES (7) for SCHOOL FEST IVALS, , by 
a CALEB SIMPER, CUTHBERT Harris, R. H. Witson, &¢ 
Music, 7s. per 100, W ords, 2s per Ico. Special title-page for quan 
| tities. Send stamp for sample to Sunday School Union, 1, Piccadilly} 
| Manchester. 





“On the rst of each Month. 228 Cols. 2d.; Post-free, 34d 
OPINION and MUSIC TRADE 
150, Holborn Bars, E.C. 
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NEW EASTER MUSIC, &., — 


ANT By CALEB SIMPER. apt sequal 
ANTAB, ‘THANKS BE TO GOD. New. sth 1,000 HODIE CHRISTUS NATUS EST 

















‘ 4d. 
New and attractive. Splendid Solos for Soprano | (or Tenor) iad MOTET FOR FIVE VOICES 
in G) ass, with effective Choruses. BY 
cath ‘NEW EASY COMMUNION SERVICE in D. eet Car er 
oe : ant eer and Agnus Dei. i? P. SWEELINCK. 
“= B oe ee ee . 
oe at NEW ACo ele a AMR: ag ™ melodious. ad EDITED (FROM “CaANTIONES Sacr#,” ANTWERP, 1619) BY 
++ 30 NEW STORY OF THE CROSS (No. 3).. a ve Id W. BARCLAY SQUIRE. 
ee nit a ieee ee well harmonised. pea 
ce WEE YE T 5th1,000_ .. re o- 4d. i ixpenc 
oe 40, Also the se — favourites: — he eee 
t oe e ee ee . 
oe TH eer tan aan, od Ro cs a ee me ey 34 London and New York: Novetto, Ewer and Co. 
+ IMB ero Him BE GLoRY. gth 1,000 .. <a 


+ eee 07 a ae > /POPULAR FESTIVAL ANTHEMS 
*CHRIST OUR PASSOVER. New Easter Anthem. 11th 1,000 .. 4d. 
ee 44 8 ¢]am He THAT LivetH. 17th1,000 .. oa (Ae 


BY 
oe Th, Sung at several Choral Festivals. E. A. SYDENHAM. 


++ 34% Hers RISEN (87th ed.). OsING TO THE Lorn (7th 1,000) each 3d. 





ee 34) Way SEEK YE (25th ed.). IF WE BELIEVE (16th 1,000) .. each 3d.| THE LORD IS MY LIGHT .. (Tonic Sol-fa, 14d.) .. eo 30. 
++ 24 AnD BEHOLD THERE WAS A GREAT EARTHQUAKE. a7th 7,000 .. 3d.| GREAT IS THE LORD -- (Ditto, 1§d.) .. «3d. 
Tue LorD IS MY STRENGTH. 13th1,000. .. .. 3d.|O GIVE THANKS « € ‘Ditto, we) .. «- 3d. 
HALLeLujaH! Now Is Caner RISEN. 17th 1, pe SING UNTO THE LORD .. ( Ditto, 1d.) 2 0) 3d 
An easy arrangement of a portion of Handel’ rs ' Flallel th” Choru . ec ahaaeee te P 
*s i “rus ~ THE poten: s Patch 4 5th 1,000 I's v uja i - The above Anthems are especially suitable for Church Festivals. 
ce 3é, [*AWAKE, THOU THAT SLEEPEST. 17th 1,000... 4. 4. we 3d a 
oo 3d. CHRIST IS RISEN. 14th edition.. wa ae wer Ae London and New York: Novetto, Ewer and Co. 
“* 2" T Easy Hoty kam Senvicr i in E flat. 16th 1,000... .. 4d. ; 
*Easy Hoty ComMUNION SErRvicE in G. 5th 1,000 ae | ee ay >) \ J { J D 
Hoty Communion Service in F. x2thedition .. oe Od. RIDE ON | RIDE ON IN M A ESTY 
net po . PopULAR _— eer TE = ——. 8th 1 000. a a. HYMN FOR PASSION SUNDAY 
» «28-008 Te DeuM in 17th edition. 4 E Devo in F. 36the ition 3d. 7 ae , 
» 18.04) CELEBRATED MAGNIFICAT AND Nunc Dimittisin F, 79th edit. 4d. Words by the Very Rev. Dean Mirman 
» = 18. 64, Sung at Fifteen Choral Festivals. SET TO MUSIC BY 
» 18.6) FavourITE MaGniFicaT AND Nunc pio. in E flat. 29th edition 4d. ARTHUR HENRY BROWN 
‘Oo. Sung at Three Choral Festivals. . 


—————— ] MacniricaT AND Nunc DimiTTIs in G, 13thedition .. oe 4d. . ; 
) 5) New FestaAv MAGNIFICAT AND Nunc DIM. in B flat. 3rd 1,000 4d. Price Three-Halfpence, 
S *New MaGniricaT AND Nunc pimiTTisin D. r14thedition .. 4d. 
Partly in unison. Already a great favourite. 
PopuLtaR BENeEDIcITES in A, B flat, F, and E flat .. .- each 2d. 7 a 2 
Te Deumin E flat. Easy Service. 8thedition .. ue ee 3 SUITABLE FOR EASTER. 
*MAGNIFICAT AND Nunc pimITTIs (No. 6). 7thedition .. a<« 40 


‘ANNIVERSARY SELECTIONS (Nos. 2 and 4) .. -. each 2d. R E S U R G A M 


* 
Those marked ep ane aie ) are also published | in Tonic Sol-fa. A SACRED CANTATA 


\ NEW BOOK OF VOLUNTARIES. JOSEPH C. BRIDGE, M.A. D.Mus., 


London and New York: NovELLo, Ewer and Co. 























Price ts. 6d. net. Organist of Chester Cathedral. 
d Contains Seventeen useful, easy, and effective Pieces, written on two (Performed with great success at the Chester Festival, 1897.) 
0) .. o staves, with pedal part indicated. Vocal Score, One Shilling and Sixpence. Full Score and Band Parts 
1 five j Sent Post-free for P.O. or stamps, Is. 6d. can be had on loan from the Composer. 

a Of The work takes thirty minutes in performance, and the Solos and 
r100) o 2} London: Weexes & Co., 14, Hanover Street, Regent Street, W. Choruses are within the powers of an ordinary good Church Choir. 
each o 2] Chicago, U.S.A.: CLAYTON F. SumMy Co., 220, Wabash Avenue. an Solo parts are for Contralto and Tenor, but may be sung by boys 

eo ON" a : if necessary. 

<« OS Very effective, and not difficult. London and New York: NoveEtto, Ewe R and Co. 

NO... 0 2 laa ‘ 
rads EDWYN A. CLARE’S EASTER EVE 
ee ORT NEW AND ATTRACTIVE A SacrEp SonG 
o it ’ } 
) o th EASTER ANTHEMS. WITH VIOLIN AND ORGAN OBBLIGATO 





Words by CATHARINE ARMSTRONG 


CHRIST SHALL GIVE THEE LIGHT MUSIC BY 


8th 1,000, Price 3d. Very pleasing, easy, and melodious. CHARLES GOUNOD. 














oe OS 

a O44 THANKS BE TO GOD Two Shillings net. 

+2 0 3 a Keys, G, A (compass, C to E), B flat, and C. 

“ss 7h 1,00, | Wie 4 London: Paterson and Sons, 26, Castle Street, Berners Street, W 

-. © If Contains melodious and expressive Solos for Bass and Soprano (or rhea Deere er COMES BEC Cios Se RE Se hs 

. © 4fflenor), with two animated, imitative, and telling Choruses. Also, HE MAN OF SORROWS. Service for Lent or 
oe : ‘ EIS RISEN -_ 1,000), Wuy SEEK YE (roth 1,000) -- each 3d. Good ‘Friday. Great success. “ Admirable.” “Simple but 

* CHRIST RISEN. 8th 1,000 .. +. «+ 3d: | impressive.” ‘Most effective composition.” Either notation, 6d. 

a _ Is CHRIST RISEN. 8th 1,000 ee . ++ 3d. / (Free copy from Composer, E. Mason, Mus.B., Arbroath.) 

. HE LORD REIGNETH. 5th 1,000 (Tonic Sol- fa, wh) «ste London: Weexes and Co., 14 Hanover Street, W. 

+ (0 ; Praise THE Lord, O JERUSALEM. 17th 1,000 a oe 50 cee ae oo 

+ iI . A popular and easy Anthem, suitable for any season. ASTER ANTHEM, composed by T. MEE 

++ 4 0) MaGwiricat and Nunc pimirtis in D, th 1,000 ++ 4d. Pattison, I KNOW THAT MY REDE EMER LIVETH. 

Sung at a Choir Festival at Petersham, New South ‘Wales. Two Choruses and Bass Solo. Price Threepence. 
IES London and New York: Nove.io, Ewer and Co. London and New York: Novetio, Ewer and Co, 
ERIES. er} . 
NI A Re’? WILL RANSOM THEM. A very bright and 
MAU N DE R S cheerful Anthem for Easter, with Bass and Tenor Soli and 
CHURCH MUSIC FOR EASTER. Chorus. a Frank ADLAM. Price 3d. 
AC. oil ON. T London: Hart and Co., 22, Paternoster Row, E.C. 

To ae .N. Tonic. aS ee 
7ALS, byknthem—Christ i is risen as sis ars “3 ve 3 ad. ENEDICIT E, OMNIA OPERA in F., By 
Vitson, &y ,, We declare unto you in ‘ue re we We ad. Frank Apiam. Price 3d. A new and interesting arrange- 
ge for quatfommunion Service in G “s es ie e « i ment. Very pretty. 

, Piccadillyfvening Service in C . ee eth - ee ee | ee London and New York: Novetto, Ewer and Co. 
” Be aa a - es on Shh | ae 
cst ire, aid] » a a ae aes (ASSOCKS, BLACK and COLOURED, tailor- 
TRADE London and New York: Novetto, Ewer and Co. made Surplices, Stoles, Altar Linen, Bags. Priest's wife has 
large stock ready. Cassocks and Surplices cut and placed for making. 





Specimens free from J. H. MaunpER, San Remo, Bromley, Kent. | Apply, letter only, Surplice, 6, Southampton Street, Strand, W. 
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MUSIC FOR LENT. 





THE STORY OF THE CROSS | 


FOR VOICES AND ORGAN 
Four SETTINGS | 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 


SET TO MUSIC BY 
J]. STAINER 
MYLES B. FOSTER » 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE Hoty SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban’s, Holborn), 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 


Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus, Price Threepence. 





THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 








J. STAINER. | 


Vocal Score, paper cover, 1s. 6d.; paper boards, 2s. 
Tonic Sol- fa, Ninepence, 
Words only, with Hymn Tunes, Twopence each. 
Words, complete, ros. per 1 100; Words of Hymns, 5s. per 100. 


~ THE REQUIEM 


FROM 


‘“MORS ET VITA” 
CH. GOUNOD. 


Price 2s. 6d.; paper boards, 3s. Full Score, £2 2s. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 











GETHSEMANE 


A CHURCH CANTATA 


THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings, 
Paper boards, Two Shillings and Sixpence, 
Words only, 7s. 6d. per 100. 
String Parts, 10 1os.6d. Wind Parts and Full Score, MS. 


-IS IT NOTHING TO YOU 


AN EASY CANTATA 
For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 

















PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 
BY 


SIR JULIUS BENEDICT. 


Vocal Score, One Shilling and Sixpence. 








Price 2s.; paper ; paper boards, as. 6d. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100. 


SAVIOUR OF THE WORLD 
A SACRED CANTATA 


THE WORDS WRITTEN AND ARRANGED FROM Ho ty Scripture BY 
FREDERIC E. WEATHERLY, M.A. 
THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 








Price Two Shillings and Sixpence. 


FOR GOOD FRIDAY. 


PARAPHRASE 


OF THE 


ANIMA CHRISTI 
“SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


W. H. STOCKS. 


Price Three-Halfpence. 











LEAD, KINDLY LIGHT 


HYMN BY 
JOHN HENRY NEWMAN 


THE TUNE COMPOSED BY 


C. H. PURDAY. 


Price One Penny. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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MUSIC FOR LENT. 




















HE PASSION OF OUR LORD. (According to 
St. Matthew.) J.S.Bacu. Octavo, paper cover, 2s. 6d. Ei H E B E N E D I C I T E 
THE PASSION OF OUR LORD. J. S. Bacn SET TO MUSIC BY THE FOLLOWING 
Abridged, as used at St. Paul’s Cathedral. Octavo, 1s. 6d. 
Book of Words, with Music to the Chorales, 6d. MODERN COMPOSERS. 
THE PASSION OF OUR LORD. (According to a 
St.John.) J.S.Bacu. Octavo, paper cover, 2s.; paper boards,| GEORGE J. BENNETT (in E flat) jo, ae ca 
as, 6d.; cloth, gilt, 4s. GEORGE J. BENNETT (inG) .. aa a és oe Me 
G . BE i ee ee ee ee oe SH 
HE PASSION OF CHRIST. G. F. Hanver.| a anep t . 
Octavo, 3s. ; paper boards, 3s. 6d.; cloth, gilt, 5s. HUGH BLAIR = * oe * 2 = oy Pi rid. 
HE PASSION OF OUR LORD. (The Seven J. F. BRIDGE, —_" Ture, and Dr. Haves ne a ee 34d. 
H. B.C. ws re 
Words of Our Saviour on the Cross.) Haypn. Octavo, 2s.; bet of bis ba - 4 
paper boards, 2s. 6d.; ; cloth, gilt, 4s. J. j. W. ELLIOTT. on o- oe on .. - ee 8d. 
M. B. ELLIOTT (in G). ‘ 14d. 








HE PASSION OF OUR LORD. (The Seven | ALFRED J. EYRE (with 0 Quadruple Chant for the Te ‘Ded 2d. 
Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, Is. | ALFRED J. EYRE (No. pb) ee “a ‘ ee a 
e's re a oa fi 





























HE PASSION OF OUR LORD. (‘' Der Tod | PERCY H. FROST... jai aS vad eee 
 Jesu.”) C.H.Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, | HENRY GADSBY (in G, Chant _— «a a ae ee 4d. 
gilt, 48. IF. E. GLADSTONE (Chant Form)... «ws ve 3d 

HE PASSION OF OUR LORD. Hernricn|F: E- GLADSTONE (Unison)... rid. 

ScHUTz. Octavo, 1s. lee (in A flat). From the Canticles teocend set) = 
UT OF DARKNESS. (Psalm cxxx.) For Soli, | FREDERICK ILIFFE mG cy ae. cas 
Chorus, and Orchestra. GrorG HENSCHEL (Op. 30). 2s. 6d. | C. HARFORD LLOYD as ad. 
| GEORGE C. MARTIN (No.1, in F; No. 2,in 1 E flat; No. ¢, te G) 
UT OF DARKNESS (De Profundis) (Psalm | each 4d. 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu.| T,R. MATTHEWS ea aa Pr wa a a Te 
Gounop. English or Latin words. Octavo, Is.; paper boards, 1s. 6d.; | C, E, MILLER (second ecttiog) = ad. 
Full Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s.; Vocal Parts, 3s. EDGAR PETTMAN (No.1, in C; No. 2, omnes Double Chants) 
| Cathedral Psalter pointing .. ee ee ee e 
ION’S WAYS DO LANGUISH. Soprano Solo! EDGAR PETTMAN (inE flat) .. 6. 0 6. ee) ve TA. 
and Chorus, from “Gallia” (Motet). Cxu.Gounop. Octavo, rs. | J. VARLEY ROBERTS (in B flat) .. wa a “a ce 
’ | BOYTON SMITH (in A flat) .. a oa ec Tad. 
THE MISERERE, &c., as used in St. Paul’s CHAS. W. SMITH (in & For s.A.T.T.B., also simplified im 
Cathedral Lenten Services. Arranged by J. STAINER. for S.A.T.B. - d. 
Octavo, 3d. | J. STAINER and B. Bu AXLAND.. ee Tad. 
ISERERE MEI, DEUS. The Music composed J. STAINER, R. DE Lacy, A. GisBs, ond P. “Cuauennes eo wie. 
by J. BARNBY. _Octavo, 3d. | J. STAINER, W. Winn, and F. WALKER .. ° ee oo 9d. 
a Be STAINER (in D). From the Canticles tema set). oe 
ISERERE MEI, DEUS. Set to the well-known | J. BARNBY we ae, GA tea aac «) 
Ancient Chant, as arranged and harmonised by Vincent | JOHN FOSTER . ee ee ee ee . ee 
NoveLLo; from the Appendix to the Accompanying Harmonies to the MONTEM SMITH (two seiihian’ a a a; Es .. + Tad. 


Brief Directory of Plain-song, by the Rev. THomAs HELMorg, M.A. J. TURLE (two settings). 


meen ———_____——. | C, A. WICKES (two settings) .. ss he re ae es ) 
ISERERE MEI, DEUS. The Music composed | JOHN E. WEST (in C) de ty ke 
by EpGar Perruan. Price 14d. L W. G. WwooD (in D) ae *a ea ee 


MUSIC FOR EASTER. 


HYMNS FOR EASTER. EASTER HYMN 


(MANE PRIMA SABBATI) 
SET TO MUSIC FOR 














a Cane oe SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
W. T. BEST. Jesus CurisTIS RISEN .. ee oo ve (OR ORG: AN) 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY oo ee we TAM. I : See ooe 
J.B. CALKIN, LiGut’s GLITT’RING MORN BEDECKS .. +. Idd. | GEORGE ri 'B ENNETT. ial 
TE : o | Composed for the Festival of the Sons of the Clergy, St. Paul's 
V. NOVELLO. Jesus CurisT Is RISEN TO-DAY .. PC we He. | P Cathedral, 1895. 
, | Price One Shilling. 
Nint Hymns with Tunes From “THE HYMNARY” ... 1d. es 
Christ the Lord isrisento-day.. .. ..G.J.Elvey. CAROLS F OR EASTE 
Far be sorrow, tears, and sighing —.. -. C. Stegall. Rev. T. HELMORE. Carots For EAster-TIDE. Words, 14d. ; 
Welcome, happy morning! age to age shall say Melody, 6d... P “a ocal score Is. 
A. Sullivan. 
Come, ye faithful, raise the strain .. .. A. Sullivan. J. T. FIELD. Four Easter Carors as Pe a 2 
At the Lamb's high feast we sing .. +» German. The Crown is on the Victor’s brow. 
The day of Resurrection .. oe ee «es H. Smart. Christ is risen! 
Pa a Welcome, happy morning. 
Jesus Christ isrisento-day ..  .. Ch. Gounod. Easter flowers are blooming bright. 
O Blessed Trinity .. ‘«“ a aa «.Old Melody. —_ 
Soon the fiery sun ascending .. i as German, E.G. MONK. SING THE BATTLE SHARP AND GLORIOUS. Carol 14d. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW EASTER ANTHEMS. 





Fust Published. 
WHEN THE SABBATH WAS PAST 


COMPOSED BY 


MYLES B. FOSTER. 





Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 





ALLELUIA! NOW IS CHRIST RISEN 


COMPOSED BY 


THOMAS ADAMS. 





Price Threepence; Tonic Sol-fa, Three-Halfpence. 


I HEARD A GREAT VOICE 
COMPOSED BY 


GERARD F. COBB. 





Price Threepence; Tonic Sol-fa, Three-Halfpence. 





GOD 


COMPOSED BY 


CUTHBERT HARRIS. 








Price Threepence; Tonic Sol-fa, Three-Halfpence. 





Above all praise and all majesty .. oe -. Mendelssohn 
*Alleluia! now is Christ risen e .. T. Adams 
*All men, all things .. Mendelssohn 


As Christ was raised i * a oa G. A. Macfarren 
*As it began to dawn.. M. B. Foster 


As it began to dawn s ce ‘ C. Vincent 
*As Moses lifted up the serpent 5 ae F. Gostelow 
As we have borne .. . _ es ee .. J. Barnby 
At the Lamb’s high feast .. a6 s .E. V. Hall 


Atthe Sepulchre .. 3 _ a — * W. Wareing 


*Awake, thou that sleepest.. oe oe os . Stainer 
*Awake’ up, my glory.. a ve oo eo a f: Barnby 
Awake up, my glory.. ae 6 re nt ..B, Haynes 
Awake up, my glory.. eh oe ae os .. M. Wise 
Be glad, O ye righteous «< a ie on H. Smart 
*Behold, the Angel of the Lord .. B. Tours 
*Behold the Lamb—All glory to the Lamb Spohr 
*Blessed be the God and Father .. 5 os S. Ss. Wishy 
Blessed be Thou... as ate és - Kent 
Blessing and glory . ate ‘is ae 5% Boyce 
*Blessing, glory Se - Se eis sie os 5» ours 
Break forth into joy.. . J. Barnby 


*Break forth into joy ase Coleridge- Taylor 


*Break forth into joy oe a fs ee T.R. Prentice 
*Break forth into joy oe : .. B, Steane 
*Christ being raised from the dead 7 . G. J. Elvey 


Christ being raised from the dead on .. S. Webbe 
Christ both died and rose .. ue ee E. W. Naylor 
Christ is risen rs oe oe ab -. G. B.J. Aitken 
Christ is risen ° se me ee -» J.M.Crament 
Christ is risen os ae oe oe oes G. J. Elvey 
*Christ is risen PP ie ae os .. E.H. Thorne 


*Christ is risen s J. V. Roberts 
*Christ our Passover. ee ie es . Goss 
Christ our Passover... oe oe oe ‘E. V. Hall 
Christ our Passover.. = ‘fe -G. A. Macfarren 
*Christ our Passov er ne oe ° o* Be LOUTS 
*Christ the Lord is risen to- “day sie oe E. V. Hall 
Come, ye faithful ., oe ee oe E. V. Hall 
For it became Him . ee a ¥é .. O. King 
For us the Christ . Ch. Gounod 
*From Thy love asa Father Ch, Gounod 
GivethanksuntoGod .. .. .. Spohr 
God hath appointed a day.. ae ae wie - B. Tours 
God, Who is rich in or oe ae i] G.M. Garrett 
*Hallelujah! me oe oe oe Handel 
Hallelujah! Christ i is risen res oo we B. Steane 
*Hearken unto Me .. . a ae M. B. Foster 
*Heisrisen .. <n - H. Gadsby 
I declare to you the “Gospel . W. ‘A. C. Cruickshank 
*If we believe that Jesusdied .. 1... J. Goss 
If we believe that Jesus died 2 :G. A. Macfarren 
If ye then be risen : Re J. Naylor 
*I heard a great voice 2 G. F. Cobb 
I will alway give thanks . B. Calkin 
*] will alway give thanks .. i; Clarke- Whitfeld 
+I will go unto the Altar of God: C. Harris 
I will greatly rejoice W. A.C. Cruickshank 
*I will magnify Thee oe J. B. Calkin 
I will magnify Thee B. L. Selby 
*I will mention om A. Sullivan 
I will sing of Thy power ic M. Greene 
*I will sing of Thy power .. es : A. Sullivan 
= Christ is risen to- ~~ oe ae oe .. O. King 
et God arise sin M. Greene 


4 
6d. 


I WILL GO UNTO THE ALTAR OF 


Lord, before Thy footstool bending .. Fn ne Spohr 3d. 
Lord Christ! when Thou hadst overcome Haydn 1d. 
*Lord, Thy arm hath been ww a Spohr ad, 
*Lo, the winter is past oe +e B. Farebrother 3d, 
Lo, the winter is ms ne 7 H. Gadsby 3d. 
Magnify His Name . ee a G.C. Martin 4d, 
My beloved spake ae ie es es H. Purcell 64, 
My heart was glad .. a oe ne - A. Carnall 4d, 
Not unto us, O Lord H. Gadsby 6d 
*Not unto us, O Lord “a Be ws Walmisley 14d, 
*Now is Christ risen.. sie oe oe oe G.B. Allen 14d, 
*Now is Christ risen.. oe eo J. E. West 14d. 
*Now on the first day of the week” ee a H. Lahee 14d, 
O clap your hands .. in F ne Be *"M. Greene 4d, 
*O clap yourhands .. pe oe oe oe .. J. Stainer 6d, 
Oclap yourhands .. ne es re . _E.H. Thorne 6d, 
O clap your hands .. ee oe oe T. T. Trimnell 3d. 
*O come, let us sing . oe ee M. B. Foster 3d. 
*O give thanks ae ee oe oe as .Goss 3d, 
O give thanks . oo rr .» §.S. Wesley 4d. 
*On the first day of the week ee xe a E. M. Lott 1d, 
Open to me the gates ne ° ee ale -. F,Adlam 4d. 
*Praise Hisawful Name .. . oe ve ° Spohr ad. 
Praise Jehovah ee ° an Mendelssohn 4d. 
*Rejoice in the Lord oe oe oe oe J. B. Calkin 3d. 
*Rejoice in the Lord va re ae ne G. J. Elvey 14d. 
Rejoiceinthe Lord ... oe “6 . G.C. Martin 6d, 
Rejoice, O ye people ‘ Mendelssohn 14d. 
*Sing praises unto the Lord 1. W. A.C, Cruickshank ag 
*Sing praises unto the — oe ae we Ch. Gouned 6d, 
Sing tothe Lord .. i we a .- Mendelssohn 8d, 
Thanks be to God .. <a ea a .. J.W.Gritton 3d. 
The Day of Resurrection .. oe ss ne E. V. Hall 3d. 
*The end of the Sabbath .. oe oe oe A. Carnall - 
*The first day of the week.. oe e oe .. B. Steane 3d. 
The Lord hath brought us oe oo ae * H. Thorne 3d. 
*The Lord hath done —_ wane are Re . H. Smart 4d. 
*The Lordis King .. oe ee a “— Pittman > 
*The Lord is King .. a ne oe .. T.1T.Trimnell 4d. 
The Lord is my strength .. ais — a — lor 3d. 
*The Lord is my strength .. we . «» W.H. Monk 14d. 
*The Lord is my strength .. ae xe V. Novello 14d. 
*The Lord is my strength .. ° oe .» H. Smart 14d 
*The Lordisrisen .. oh ae ae «» G.M.Garrect 4d. 
*The strain upraise as om a a ae A. Sullivan 14d. 
*The strifeiso’er .. ae ae .- B. Steane 14d. 
*They have taken eed my ‘Lord. oe oe ee oJ. Stainer 14d. 
This is the day - se ee S.C. Cooke 3d. 
This is the day ee we aa ee ws E. V. Hall 4d. 
This is the day oe oe oo oe .» G. A. Macfarren 2d. 
This is the day +s Ae ne ee ..A, W. Marchant 3d. 
*This is the day oe ee oe oe oe +» J. Sewell 2d. 
This is the day oe -- J. Turle 3d. 
When Christ, Who i is our life, shall appear ee J. V. Roberts 2d. 
When my soul fainted within me . oe J. F. Bridge ue 
*When the Sabbath was past .. Pe ..  M.B. Foster 14d 
*Who is like unto Thee? .. ° oo . A. Sullivan 6d. 
*Why rage fiercely the heathen?. ae Mendelssohn 6d. 
Why seek ye the living? .. ae ..  A.Alexander 34. 
Why seek ye the living ? (‘Two- part) a as M.B. Foster 3d. 
Why seek yetheliving? .. «6 « oF E,. “J. Rene 14d. 
Why seek ye the living? . ° oe ee eel 4d, 
oe ‘Cones d 


Worthy the Lamb— Hallelujah !.. . ee 
| *Worthy is the Lamb . es oo oe 
| *Worthy is the Lamb ee oe ee 





Handel 


Anthems marked thus * to be had in Tonic Sol-fa, 1d.,14d., and 2d. each. 





LONDON & NEW YORK 


: NOVELLO, EWER AND CO. 
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‘Just Published. 





THE 


CATHEDRAL 
Prayer Book and Psalter 


(WITH WELSH WORDS). 





No. 5. THE PSALTER, WITH CANTICLES AND 
PROPER PSALMS, set to appropriate 
Chants, with Morning and Evening 
Prayer, &c. 


DEMY 8vo, CLOTH, 2s. 6d. 





Tonic Sor-Fa EDITION, in the Press. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


WREATHS FOR OUR 
GRAVES 


CHORAL SONG 
THE WORDS WRITTEN BY 
L. F. MASSEY 


ARTHUR SULLIVAN. 


Price Sixpence; Tonic Sol-fa, Threepence. 














London and New York: Novetto, Ewer and Co. 





Now Ready. 
THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


CoMPILED UNDER THE AUTHORITY OF THE DEAN OF WESTMINSTER, 
BY THE 
REV. JOHN TROUTBECK, D.D., 


Priest in Ordinary to the Queen, and Precentor of Westminster. 
WITH TUNES 
CoMPILBD AND ARRANGED UNDER THE MUSICAL EDITORSHIP OF 
FREDERICK BRIDGE, 
MUS. DOC., 


Organist and Master of the Choristers of Westminster Abbey, 
Gresham Professor of Music. 





Containing all the best known and most popular tunes, in addition 


to upwards of 
ONE HUNDRED NEW TUNES 


now published for the first time, many having been written expressly 
for the work by Barney, BripGe, Cowen, Mytes B. Foster, 
GarreTT, Gounop, MACKENzIE, MarTIN, MAuNDER, W. H. Monk, 
Parry, STAINER, Tours, WEST, and others. 





Demy 8vo, cloth. Price Four Shillings, 
Hymns only, price One Shilling. 


London and New York: Novstito, Ewer and Co. 





Just Published. 





To be performed, on March 19, by the Queen’s Hall Choral Society. 
Conductor, Mr. Henry J. Woop. 





A NEW OCTAVO EDITION 


OF 


THE HOLY SUPPER OF 
THE APOSTLES 


(Das LIEBESMAHL DER APOSTEL) 
A Scriptural Scene 
FOR MEN'S VOICES, WITH FULL ORCHESTRA 


WRITTEN AND COMPOSED BY 
RICHARD WAGNER. 
Price Two Shillings. 


London and New York: Novetto, Ewer and Co. 





Just Published. 


TE DEUM LAUDAMUS 


BENEDICTUS 


(CHANT Form) 
Set to Music in the Key of A flat 
FOR MEN'S VOICES 


BY 
GEORGE C. MARTIN. 


Price Sixpence. 











London and New York: Nove.to, Ewer and Co. 





Just Published. 


THOU WILT REMEMBER US 
SACRED SONG 
THE REV, H. BONAR 


WILLEM COENEN. 


In C, D flat, and E flat. Price Two Shillings each. 








London and New York: Novetto, Ewer and Co. 


VEXILLA REGIS 


(THE ROYAL BANNERS FORWARD GO) 
The Latin Words from “The Seven Great Hymns.” 
Translated by the Rev. J. M. Neate, D.D. 

SET TO MUSIC BY 


H. R. SHELLEY. 


Vocal Score, paper cover, Two Shillings and Sixpence. 











London and New York: Novetto, Ewer and Co. 

W. JOHNSON’S ANTHEMS, &c. 
Ecce Homo (Lenten Cantata) .. a re «4 re ‘eed 
This is the Day (Easter). 5th1,000 .. ul ae pe ey 


I will not leave (Whitsuntide). 6th 1,000 .. be a we @ 
He hath made the earth (Harvest) .. ~ me ad eel 








RW RWWKWW oO 


I will magnify (Harvest). 5th 1,000 .. as * “ sae 
In the beginning (Christmas) .. ¥e oF aC si ee 
Four Kyries. 2nd Edition wa aa ee ce «4 vane 


London and New York: Novetto, Ewer and Co. 
HUMOROUS PART-SONG FOR S.A.T.B. 
To: THE PIPER’S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” Price 3d. 


London and New York: NoveiLo, Ewer and Co, 
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Just Published. 


Accepted for performance at Cincinnati, Boston, Springfield, 
and Worcester, U.S.A. 





THE 


Legend of St. Christopher 


A DRAMATIC ORATORIO 
FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN 
THE VERSE BY 
ISABELLA PARKER 


THE MUSIC BY 


HORATIO PARKER. 


(Op. 43.) 





Price Five Shillings. 





London and New York: Novettio, Ewer and Co. 


Just Published. 


PRODUCED AT THE BIRMINGHAM TRIENNIAL 
MUSICAL FESTIVAL, 1897. 


HAMLET 


SYMPHONIC POEM 


COMPOSED BY 


EDWARD GERMAN. 


String Parts, 6s. 6d.; Wind Parts and Full Score, MS. 








London and New York: Nove.to, Ewer and Co. 





Just Published, 





Produced at the Philharmonic Society’s Concert, June 3, 1897; 
to he performed at the Queen’s Hall Saturday Symphony Concerts, 
March 5, 1898; and at the Bach Choir Concert, March 8, 1898. 


SYMPHONIC VARIATIONS 
FOR FULL ORCHESTRA 


C. HUBERT H. PARRY. 


Full Score, ros.; String Parts, 4s. 6d.; Wind Parts, 8s. 6d. 





London and New York: Nove ito, Ewer and Co 


"Dr. ROLAND ROGERS’ NEW PART-SONGS 
FOR S.A.T.B. 


THREE FISHERS WENT SAILING 


Words by KINGSLEY. 
Old Notation, Fourpence; Sol-fa, Twopence. 
AND 


THE STORM 


Words by ADELAIDE PROcTER. 
Old Notation, Fourpence; Sol-fa, Twopence. 
(Composed, by request, for the Batley Annual Competition, Nov., 1897.) 
‘* An immense success,” 


London and New York: NoveLito, Ewer and Co 





Just Published. 8vo, 3d. 
THREE MERRY FISHERS 


Humorous Part-Song for s.A.T.B, 


BY 
W. W. PEARSON, 


Composer of ‘ Three Doughtie Men.” 





London and New York Nove to, Ewer and Co. 


| 





THE MUSIC TO J. M. BARRIE’S 


THE LITTLE MINISTER 


Composed for the production of the Play at the Haymarket Theatre 
November, 1897 


A. C. MACKENZIE. 


(Op. 57.) 


THREE DANCES 


(ENTR’ACTES) 








1. LILT. 2. PASTORAL DANCE. 3. ECOSSAISE, 





Price Two Shillings and Sixpence. 
String Parts for Full or Small Orchestra, Four Shillings and Sixpence, 
Wind Parts and Full Score, MS. 
Military Band Arrangement (in the Press). 


THE OVERTURE 


Arranged for Pianoforte Duet by the Composer. 








Price Two Shillings and Sixpence. 
String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts and Full Score, MS. 





London and New York: Novetto, Ewer and Co. 








“Will be Published immediately. 


THE SONGS 
DON GIOVANNI 


MOZART. 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 








BY 
ALBERTO RANDEGGER. 





PREFACE. 

Mozart's keen appreciation of the subtleties of the words he set to 
music is often so evident that, without a thorough understanding of 
their significance, it would be impossible to sing the music—to the 
spirit of which the words are closely allied—in strict accordance with 
the composer's intention. 

With a view to meeting this difficulty a special English version has 
been adapted, to express, as nearly as possible, the /iteral meaning 
of the original Italian text. 

In these translations no attempt has been made at versification, and 
they do not claim any literary merit, but they may be used in singing 
the songs, if desired. 

In any case they will prove valuable to singers who are not familiar 
with the Italian language. 


The alterations, cadences, &c., added in small type over the original 
music, are used by many eminent artists. The Editor, however, does 
not hold himself responsible for them, and leaves their adoption or 
rejection to the taste and discretion of the singer. 





BOOK 1. 
Soprano (Donna Anna and Donna Elvira). 
1. NON MI DIR. 2. MI TRADI. 
BOOK 2. 
Soprano (Zerlina). 
2. BATTI, BATTI, O BEL MASETTO. 
BOOK 3. 
TENOR (Don Ottavio). 
1, IL MIO TESORO. 2. DALLA SUA PACE. 
BOOK 4. 
BarITONE AND Bass (Don Giovanni and Leporello). 
1. DEH, VIENI ALLA FINESTRA. 
2. FIN CH’HAN DAL VINO. 
3. MADAMINA. 


Price Two Shillings each Book. 


1. VEDRAI CARINO. 


London and New York: Nuve.Lo, Ewer and Co. 
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VILLAGE ORGANIST 


A SERIES OF PIECES FOR CHURCH 
AND GENERAL USE 


EDITED BY 


J. STAINER 


AND 


F. CUNNINGHAM WOODS. 


PRICE ONE SHILLING EACH BOOK. 
Books 1 to 6, elegantly bound in one Vol., cloth, 6s.; Books 7 to 12, 
elegantly bound in one Vol., cloth, 6s. 


DAILY TELEGRAPH. 

A series entitled ‘ The Village Organist” is the result of a peculiarly 
happy thought. . . . The immediate object of these shilling books is, 
as may be gathered from the title, to make provision for the needs of 
non-professional organists and others whose skill is not equal to the 
performance of more elaborate pieces . . . such an enterprise as we 
have in ‘ The Village Organist” is calculated to do more good than 
many Others of greater ambition, and we congratulate those to whom 
it appeals upon effectual attention to their wants. . . . Voluntaries in 
abundance, all adapted to’ Church use, and all well written and 
pleasing, if not on an absolute equality of merit. The time each piece 
takes in performance is carefully noted—a very useful feature, as 
organists well know. ... It is easy to imagine what comfort these 
books will give to perplexed parish organists, embarrassed between 
what they cannot play well and what they disdain to play at all. 
For this reason, we bestow upon “The Village Organist” our 
heartiest commendation. 


DAILY NEWS. 

“ The Village Organist,” a series of pieces for Church and general 
use, edited by Dr. J. Stainer and F. Cunningham Woods, is a new 
serial of no mean importance. As very aptly remarked in the preface, 
“There exists already an abundant supply of original compositions 
and arrangements suitable for performance on large and compre- 
hensive organs, but the many organists who have only a small instru- 
ment at their disposal in country churches often have some difficulty 
in finding short and easy voluntaries suitable for their own use and 
for the instruction of their pupils.” This new publication promises to 
meet this need. Seven books have already appeared, each containing 
nine or ten pieces secular and sacred; the time required for their per- 
formance ranges from one to five minutes. We have here represented 
all the best masters, ancient, and modern. An unqualified success 
may be anticipated for this useful publication. 


BRISTOL TIMES AND MIRROR. 


Another new publication by the enterprising Berners Street firm is 
"The Village Organist,” a series of pieces for church and general use 
edited by J. Stainer and F. Cunningham Woods. ... Those responsible 
for the work have brought together short and easy compositions of 
past and present musicians, to which are added instructions and 
directions as to registering and pedaling that must make the books 
valuable as instructors, as well as useful for practice and church 
purposes. Twelve numbers, each one containing from six to ten 
compositions, are ready. They are to be continued in shilling parts. 
“The Village Organist " is one of the best works of the kind we have 
seen, and should find ready favour with those whose wants and capa- 
bilities it is intended to meet. 


CHURCH FAMILY NEWS. 

The eminent Berners Street firm of Church music publishers have 
undoubtedly conferred a great boon on country organists, for which, 
to doubt, they will be grateful, by the issue of the above work. ... 
Village organists have frequently to cast about with some perplexity 
for “just the thing” to serve them as voluntaries. There is plenty to 
be had, on the one hand, of difficult music, making considerable 
demands on executive skill and instrumental resources, and on the 
other of light, trashy, it may be frivolous, music... . What they want 
is music, good but moderately easy, of a style suitable for Church use, 
and pervaded with a devotional tone. The pieces, too, need to be 
short and so arranged as to be effective on a one-manual or two- 
manual instrument. All these conditions organists will find fulfilled 
in the book now before us. Most of the pieces are by well-known 
living composers, the others are excerpts, judiciously chosen, from the 
great masters. The arrangements of the various pieces are simply 
admirable, and as may be expected from the able hands entrusted with 
the work of editing, while the general get-up of the book—type, 
paper, and print—are among the best of the Messrs. Novello and Co.'s 
productions. We have nothing but praise for this promising precursor 
of what we think will prove a grateful boon to the persons most con- 
cerned—viz., village organists, whose special wants hitherto have 
been strangely too much neglected and uncatered for. 


LEEDS MERCURY. 

Messrs. Novello also send out a quantity of organ music through 
“The Village Organist,” a series of simple compositions by various 
composers that will doubtless find favour with those in need of short 
and easy voluntaries with only a small instrument at command. To 
tach piece is attached the length of time its performance involves. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


XUM 





SIX PIECES 


THE ORGAN 


COMPOSED BY 


J. STAINER. 


CONTENTS. 
I. Andante. III. Adagio. 
{ Prelude. IV. Ona Bass. 
* (Fughetta. V. Impromptu. 
VI. Réverie. 


PRICE FOUR SHILLINGS. 


DAILY TELEGRAPH. 

“Six Pieces for the Organ” are from the experienced and scholarly 
pen of Sir John Stainer. The book opens with a meditative Andante of 
great beauty—a movement of which one does not readily tire. In 
succession we have a capital Prelude and Fughetta, an Adagio of 
varied character and effect; a very interesting and ingenious move- 
ment ‘Ona Bass,” an Impromptu, and a Réverie, which brings the 
set toa worthy end. No organist should be without these excellent 
pieces, which are likely to become popular. 


DAILY CHRONICLE. 

In Sir John Stainer’s ‘“‘ Six Pieces for the Organ” are exhibited 
taste, vigour, and the perfect knowledge of the resources of the 
instrument that only practical experience can bring. The Fughetta 
following the Prelude is a particularly pleasing example of this able 
musician's ripened manner. 


MORNING ADVERTISER. 


In organ music Messrs. Novello are always rich in quantity and 
quality, and among the pieces before us which may be specially recom- 
mended for the student and the Church are six by Sir John Stainer. 


CHURCH TIMES. 

“ Six Pieces for the Organ,” by John Stainer, are all alike admirable, 
and will charm every true musician. The first, third, fifth, and sixth 
are sweetly smooth and tuneful. A sprightly Fughetta of excellent 
subject forms No.3. ‘On a Bass,” No. 4, is remarkably varied, and 
constitutes a fine and telling piece. 


BRISTOL TIMES AND MIRROR. 

Sir John Stainer has written for the organ six charming pieces—an 
Andante, a Prelude and Fughetta, an Adagio, a piece founded on a 
Bass theme, an Impromptu, and a Réverie, which are brought together 
in one volume. 


THE SCOTSMAN. 
Sir John Stainer is the writer of ‘‘ Six Pieces for the Organ,” which 
for scholarly writing and agreeable manner may be warmly com- 
mended. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
\ KJ ORKS by F. DAVENPORT, Professor of 


Harmony and Composition at the Royal Academy of Music. 
Published under the authority of the Committee of the R.A.M. 


ELEMENTS OF MUSIC. Crown 8vo, ts. 
“In the space of some fifty pages, the reader will find all that is 
necessary to be known about the pitch of notes, intervals and scales, 
rests, time and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.” —Saturday Review. 


ELEMENTS OF HARMONY &COUNTERPOINT. 
Crown 8vo, 2s. 6d. 

This Work is intended to meet a growing demand for a more 
concise and simpler exposition of the Day theory. It includes as 
much of the science of Counterpoint as is necessary for students who 
enter for the Royal Academy, Local, and other similar examinations. 

London: LoNGMANS, GREEN and Co. 


Now ready. F'cap. 8vo. Cloth, 2s. 6d. Post-free. 
HE RIGHTLY-PRODUCED VOICE. By E. 
DAVIDSON PALMER, Mus. Bac., Oxon. A theory based on 
facts.—Falsetto; its true nature and how it may be transformed.—The 
fundamental error in the training of men’s voices.—Unique experi- 
ments and startling results.—The chest register in women's and boys’ 
voices.—Decay of voice in singers; its unsuspected cause.—The old 
Italian method and the training of tenors. May be obtained from the 
AuTHoR, 2, Highwood Road, Upper Holloway, N.; or from JosEPH 
WILLIAMS, 32, Great Portland Street, W. 
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Just Published. 


TOCCATA & FUGUE in 
(CONCERTATA) 


COMPOSED BY 


J. S. BACH. 


Price Two Shillings. 





MAJOR 


The above piece has been selected as a test for the forthcoming 
Fellowship Examination of the Royal College of Organists, It is 
also published in the Keyof C major in Book VIII. of the Organ 
Works of J. S. Bach, edited by J. F. BrrpGe and James Hiccs. 


London and New York: Nove.to, Ewer and Co. 





Just Published. 


LOVE THEE? 
SONG 
FOR A MEDIUM VOICE 
The words written by THomAs Moore 
THE MUSIC COMPOSED BY 


D. PUGHE-EVANS. 


Price Two Shillings, 











London and New York: Novetto, Ewer and Co. 





Just Published. 


‘ id 
CUPID’S WAY 
SONG 
FOR SOPRANO OR TENOR 
The words written by EpwArD OxENFORD 
THE MUSIC COMPOSED BY 


D. PUGHE-EVANS. 


Price Two Shillings. 








London and New York: Novetto, Ewer and Co. 


Just Published. 


IN DREAMLAND 
SONG 
THE WORDS WRITTEN BY 
MAUD PHILP 
THE MUSIC COMPOSED BY 


ERNEST FORD. 


In B flatand D. Price Two Shillings each. 














London and New York: NoveEtto, Ewer and Co, 








7. Just Published, 
GAVOTTE IN E 
FOR THE PIANOFORTE 
COMPOSED BY 


G. J. ELVEY. 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co, 








Second Edition. — 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli,and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 











London and New York: Novetto, Ewer and Co, 


“DON JUAN’S SERENADE 


SONG FOR A BARITONE OR BASS VOICE 
With Accompaniment for the Pianoforte 
THE WORDS WRITTEN BY 
A. TOLSTOI 
(English Translation by Lapy MAcFARREN) 
THE MUSIC COMPOSED BY 


P. I. TSCHAIKOWSKY. 


Price Two Shillings. 





London and New York: Nove.to, Ewer and Co. 
Just Published. 


THREE SHORT PIECES 


FOR THE 


PIANOFORTE 


COMPOSED BY 


J. CHARLES LONG, F.R.C.O. 


ConTENTS. 











1, REVERIE. IL BALLO. 


S MENUETTO. 


Price One Shilling and Sixpence, 
London and New ‘York: NoveELLo, Ewer and Co, 











TO COMPOSERS. "Taare: Welt 
London, 


THE WARWICK PRESS, Limirep, 


6, Warwick Mansions, Warwick tintin 
Hovsorn, Lonpon, W.C. 
Music PRINTERS, - Works: Walworth, S.E. 
. — e invite correspondence from Com SeTS 
Music PUBLISHERS with view to publication of their my 
(Wholesale). Composers’ MSS. revised and prepared for 
Press. Low prices for Printing. 


G. RICORDI AND CO. 


Best Italian MANDOLINES (Vinaccia, Salvino, &c.). 
Best Italian VIOLINS (Stradivarius Model). 
Best Italian STRINGS. 
Best Italian PLECTRUMS. 


PRICE LIST MAY BE HAD ON APPLICATION TO G, RICORDI AND CO, 











RICORDI’S “SPECIAL” EDITION 
Or VOCAL TUTORS, SOLFEGGI, anp EXERCISES, 


With Pianoforte Accompaniment (Full Music Size), as used at the 
Royal College of Music, the Royal Academy of Music, the Guildhall 
School of Music, and by all the leading Professors of ——.. 

et Price 


Vol s. d, 
1. G.NAVA.— —Elementary Solfeggi for Medium Voice. BookI. 1 6 
{ 2, —— Elementary Solfeggi for Medium Voice. BookII. .. 1 6 
3. —— Elementary Solfeggi for Medium Voice. BookIII. .. 1 6 
4. —— Twenty-four Solfeggi for Contralto and Bass. BookI 1 6 
5. —— Twenty-four Solfeggi for Contralto and Bass. Book II. 1 6 
6. —— Twenty-four Solfeggi for Contraltoand Bass. Complete 2 6 
7. —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. Booki. 1 6 
8, —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. Book II. 1 6 
9.— ~~‘ Gea -four Solfeggi for Mezzo-Soprano and Baritone. P 
omplet ee ee ee oe 2 

10, _LAMPERTL —Daily Exercises a 

11, —— First Lessons in Sai for Soprano, Mezzo- Soprano 
or Tenor. Bookl. . 16 

12, —— First Lessons in Singing for ‘Soprano, Mezzo- Soprano 
or Tenor. Book II. 1 6 

13. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor, Complete 26 

14. G.NAVA.—Fifty-one Progressive Melodies for Soprano or 
Tenor (Op. 38). Book I. 1 6 

15. —— Fifty-one Progressive Melodies for Soprano or “Tenor 
(Op. 38). Book II. 1 6 

16. —— Fifty-one Progressive "Melodies for Soprano or Tenor 
(Op. 38). Complete .. o 2 6 
17. N. VACCAJ.—Practical Method of Italian Singing .. 1 6 

18. G. NAVA.—Practical Method of Vocalisation for Bass or 
Baritone 2 6 
19, —— Elements of Vocalisation for Soprano or “Tenor. si BO 
20, G. CONCONE.—Fifty Singing Lessons for Medium Voice.. 1 0 
21, —— Forty Singing Lessons for Bass or Baritone .. a ES 
22. —— Forty Singing Lessons for Contralto .. ne as EO 


May be had of all Musicsellers, and of 
G. Ricorp1 and Co., 265, Regent Street, London, W. 








Bound 
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- \ OREIGN PUBLICATIONS 
E | NEW FOREIGN PUBLI NS. 
. d 
Se eee s. d. 
WITH ACCOMPANIMENT FOR THE ae 8 el ae oe 8 
Notturno ee +» 2 0| Novelette.. Pr ae 9 °@ 
PIANOFORTE ‘exten. tetidken 
— our Frieces. or Fianoiorte. p. I0:— 
Petites variations .. 3 : Intermezzo .. ee «ec Oe 
AND Valse. Canzone e ee ee 3 O 
ALOIZ, _ —Two Pieces. nd Vv: iolin and Pianoforte, Op. 8:— 
Ny N/ oO. 1 antabile ae ar ef: es mt 2 ¢ 
OTHER IN STRUMENTS. » 2% Perpetuum mobile . » 3 90 
—— Pema. For Violin (or a ioloncello) and Pianoforte » 3 ¢ 
— Air and Gavotte. For Violin and Piano orte ® 2 
s. d. See ceich) ie L. van—“ The Erl-King.” Te (from ’a 
A.C. MACKENZIE.—O THOU DIVINE URANIA’S SON. etch) by R. Becker. For High or Low Voice each,net 2 0 
Duet for s.A., with Accompaniment for Pianoforte ated BORLLMARN, _— Ricans amg. For Pianoforte 40 
Triangle, and "Cymbals... oe o 6 |—— Sonata. For Pianoforte and Violoncello. Op. 40 »« GC 
— REJOICE, FOR LOVE IS LORD. “Duet for S.A. with —— Offertoire sur des Noéls. For Organ .. :- 5 0 
Accompaniment for Pianoforte Duet, Triangle, and Cymbals 0 4 a Gia a Cee pastoral For Pianoforte, \ — a 
EDWARD ELGAR.—THE SNOW. Trio for s.s.c., with le. Waiate te eieenies Wea: Aahens MA 5. 
Accompaniment for Pianoforte and Two Violins .. ee O 6 Sous bois; No. 4. Sur le Pré. 
Tonic Sol-fa o 14 | CHAMINADE, C.—Piéce romantique. Pour Chant et Piano.. 4 0 
Violin Parts, 6d. each. CHOISNEL, G.—Offertoire. For Organ a 4 0 
— FLY, SINGING BIRD. Trio for s.s.a., with Accompani- CONUS, |-“Concerto in E minor. alk sera and Piano net ; 
ment for Pianoforte and Two Violins ..  .. - 0 6 |__ Esquisse-Valse. For Pianoforte. Op. 106 ee P ee 5 0 
es Tonic Sol- fa o 1% |—— Fantaisie Menuet. For Pianoforte. Op. 1 5 0 
Violin Parts, 6d. each. DUKAS, P.—‘‘L’Apprenti Sorcier” (d’aprés Goethe). Scherzo. 
HAMILTON CLARKE.— TO-DAY AND TO-MORROW. For Orchestra :— 
Trio for s.s.c., with Accompaniment for Pianoforte, Cas- a. ean’ ee ae ae A ee a : 
tanets, Triangle, and Tambourine se ee eee O 4 | The same, as Duet for wabiancatea 4... 2c 5 
Tonic Sol-fao 14 FONTENAILLES, DE.—‘“ Les baisers sont des *fleurs.” 
— TO THE WOODS. Trio for s.s.c., with Accompaniment Mélodie, pour Chant et Piano (French and ~~ w —, 
born, for Pianoforte, Castanets, Triangle,and Tambourine ..0 4 Gann Colina hee Ones 3 P< 
0 Tonic Sol-fao 14 GODARD, B.—Songs. a ae French words :— ne 
D — MOONLIGHT. Vocal Waltz for s.s.c., with Accom- Do you remember? .. % wa aa = a 
’ paniment for Pianoforte, Castanets, Triangle, and Tam- Love .. ao . . .- a - . « 4 e 
Dourt, bourine a Contemplation oe ee oe oe ee - 40 
we i a ” sis a oe 4 Flower of the Valley se ee “4 ee ee a 
Tonic Sol-fao 14 Shepherd's Song ae ee ee ee ee oa 6 
posers — SUMMER. Trio for s.s.A., with Accompaniment for Shepherd's Farewell. . - ‘ih ee “ a er 
works, Pianoforte, Castanets, Triangle, and Tambourine .. 0 4 Who gave you your sweet eyes?.. ww * 4 0 
red for Tonic Sol- fa o it F ion Sal fields .. «e ee ee 3 4 . 
— OUR HEROES. Trio for s.s.a., with Accompaniment Come . ~ AS. SS (ee Sh” moan 
for Pianoforte, Castanets, Triangle, and Tambourine {aes Maiden with the golden WR as ee eae 
Tonic Solfa ot | Gut MANT, Ac Sixth’ wittle Sue g 
; ixth Sonata. For Organ .. we. ME“ a 
&e.) FLORENCE MARSHALL.—CHORAL DANCES (Minuet, —— Berceuse. For Flute (or Violin) and Pianoforte. Op.79 6 0 
ga Waltzes, and Galop) from “Prince Sprite,” a Fairy HANSEN, H. M.—Petit Air ancien. For Pianoforte. Op.12 4 0 
Operetta, with Accompaniment for Pianoforte and Strings —— Arabesque. For Pianoforte. Op. 11 .. o- 4 0 
(ad lib.) .. “ oe eb - Ms Cee KISTLER C. du Gondolier.” For Pianoforte. “Op. 13 4.0 
String Paris pee ne ei pianoforte Dost. Prelude. For Harmonium and ad 
1 CO. CAMPBELL, H. A. J.—SONGS OF THE WOOD. Six — “Nirwana.” For Violin, Harmonium’and Pianoforte —..- 5 0 
; Two-part Songs for Female Voices, with Accompaniments for me ge .—2nd Trio. For Pianoforte, Violin, and V _— ae is 
° 72.42 ‘ ce € 
ON Pianoforte and Two Violins (ad lib.). ; LEFEBVRE, CH: ‘—Andante. ’ For Violin and Piano. Op. 103 5 0 
No, 1. Bird Song. 3d. No. 4. Berry Time. 3d. LIADOW, A. —Two Fugues. For Pianoforte. Op. 41. 3 0 
5 » 2 Shadow Dance. 2d. » 5» The Traveller. 3d. PHILIPP, 1.—Exercices pratiques. For Pianoforte .. net 6 0 
at the » 3. The Old Oak. 3d. » 6. Night Wind. 3d. — C.—Songs. English and French words :— 
‘ ae ~ 35 x ne ee << - o 
“or The Violin Parts are published separately. Price 4d. each part. iaavedie , oO 
t Price LAHEE, HENRY.—RING OUT, WILD BELLS. Trio for The Flight 4 0 
8d, Female Voices (s.s.A.), with Accompaniments for the bse tof K h 4 7 
. : : Pianoforte, Two Violins, Organ, and Bells. Vocal Score, 3d.; Sesantey raament 0 ing Jo , a - ss : ° 
ae: Full Score, 2s.; Orchestral Parts, 2s. SCHUMANN, R. — Etudes ‘Sy mphoniques. Arranged for 
I : London and New York: Novetto, Ewer and Co. Orchestra by W. KEs:— skill 
Parts as ae ee re a ma aa » 1% 0 
‘ : : WILLIAM Fe YOUNG’S TEN BRINK.—Gavotte, For Pianoforte .. er ae 4 0 
1 6 TSCHAIKOWSKY, P.—“ Eugén Onégin.” Potpourri. For 
POPULAR PART-SONGS ror S.A.T.B. Military Band — pater 
» 2 re = ia re Pe és ee “a 2 
» ee ' Parts = wa ae ss ay 4a os » 24 0 
‘ pe Areas , Sy atone ae “a oo +» 56th thousand 2d./___ Romance. For small Orchestra. “Op. 3 ' 
6 0, Duet for ee ee ee « 2G 2d. S net o 
4 I Happy New Year Ne Ds ee 5th a 3d. Toes ee ee ee ee 4 : 
ongs of praise the angels sang 8th d. ‘ ” “ J ‘” al 
» “Eo Fairy Revels, 13th thousand; England’s Glory.. 8th ; each =f foe ee — from Casse Noisette. For small | Orchestra: ft) 
9 wi oo! land wep BIOQVe: ws 6 << ae i 3d. es canes a si ia 3 ° 
° Ow, ye balmy breezes, blow as toth * | Sea " “ I M 
. ne London and New York: Novetto, EWER and Co. . ve tes i Fleurs, from “Casse Noisette.” For small 
: Composer, 51, Barton Arcade, ‘Manchester. Score = a - ey oe ad .. net 8 0 
a Parts ‘ ; - es ‘fa ~ x, » 40 
r NOVELLO’S COLLECTION — “Momento lirico.” Arranged for Violin and Pianoforte ,, 1 6 
ae — “Schneewittchen.” For Pianoforte Solo:— 
5 E10 ox No. 1. Introduction .. ia etn aa. Re 
r + x yp A XT AAT » 5+ Melodrame et Entr’ acte ‘<a “a ny oe a 
"26 | RESPONSES TO THE COMMANDMENTS » 8 Entrracte .. re a 
. 2 6 ‘i - Sone as és ae ah ae i eee 
‘ 0 . 5 t ‘a re a «e a? -m 2s 
» oa EpiteED By GEORGE C. MARTIN, ‘i.e |. . ae 
» ES Organist of St. Paul's Cathedral. Sold at half-price, if m not ery net. 
Bound in cloth, Five Shillings; or, 47 Numbers at Twopence each. 
London and New York: NoveLLo, Ewer and Co, LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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SIR CHARLES HALLE’S 


PRACTICAL PIANOFORTE SCHOOL. 


Section 1, No.1.—THE POPULAR PIANOFORTE TUTOR. 


SECTION 1.—ELEMENTARY (12 Nos.). SecTion 3.—MODERATELY DIFFICULT (30 Nos.). 
5 2.—EASY (30 Nos.). »  4.—DIFFICULT (40 Nos.). 
SECTION 5.—VERY DIFFICULT (26 Nos.). 


SIR CHARLES HALLE’S MUSICAL LIBRARY. 


(APPENDIX TO HIS PIANOFORTE SCHOOL.) 


Section A—ELEMENTARY (12 Nos.). | Section B.—EASY (30 Nos.). 
Section C.—MODERATELY DIFFICULT (30 Nos.). 


EDGAR HADDOCK’S 
PRACTICAL VIOLIN SCHOOL. 


SecTION 1.—ELEMENTARY. | SECTION 2.—EASY. 
SECTION 3.—MODERATELY DIFFICULT. 
FULL CATALOGUES ON APPLICATION. 








DEDICATED, BY PERMISSION, TO 
H.R.H. PRINCESS CHRISTIAN OF SCHLESWIG-HOLSTEIN. 


THE BISPHAM ALBUM OF CLASSICAL SONGS. 
SELECTED AND EpitTED By DAVID BISPHAM. 
BEING TEN SONGS BY SCHUBERT AND SCHUMANN. 
Price 3s. NET. 


“The marks of expression, indications of tempo, style, &c., furnished by the accomplished editor, are extraordinarily full, and will be the 
equivalent of a valuable lesson to purchasers of the volume.” —Observer. 





BANTOCK, GRANVILLE. 
TWELVE PIANOFORTE PIECES (in Ten Numbers, each 3s.). 


‘All are original in a remarkable degree, and there are beautiful and effective passages by the score.” —Times. ; eee 
‘“‘ They are a series of short, brilliant, and moderately difficult pieces that will form a valuable addition to the répertoire aia” —. — 
Musical Times. 











NEW SONGS. | PIANO SOLO. 
s. d. —_—_——— “ed 
BARNS, ETHEL—The Humble Swain .. ar oe “8 | HILLIER, LOUIS H.—Impressions of Venice .. ov ‘Gack § 6 
(Sung by Mr. Cuarves PHILiips ) % _ ew —s 
ete : ampana de Venezia. 
PITT, PERCY—Nature’s Lullaby ..  .. -<—_ “Ralsentiy lective.” Tien: 
(Sung by Madame Lucite Hitt.) — Tarantella d’Amore.. a aie ae si os Nee a 
YOUNG, FILSON—Forget not thou Ba act. nine’ Pea RACAO S| (Played by Mdlle. Pancera and M. pe GREEF.) 


“5UST PUBLISHED. 
HELMUND, E. MEYER. 
FOUR PIECES FOR PIANO (Op. 152). 


s. d.| s. d. 
1. Polka Excentrique oe oe * oe oe ae +» 3 0|3. Gavotte Pompadour .. 3 0 
2. Souvenir “6 ‘ae os ee +» 3 0; 4. Gavotte Lyrique 5 8 





O'NEILL, NORMAN. 
FOUR PIECES FOR PIANO. © 3s. each. 


Played by Sicnor ESPOSITO and Miss MEADOWS. 


CANTATA FOR FEMALE VOICES. 


PAGE, ARTHUR. 
AN APRIL SHOWER (Words by Bernarp Pace). Is. 6d. 


“The subject will prove a happy thought to many a schoolmistress and mother of a family of girls. .. . The music is light, easy, and 
tuneful, and the poetry flows merrily.” —Daily News. ‘ , . 
" The setting is light and graceful, and the composer has imparted many delightful qualities to his work.”"—Nottingham Daily Guardian. 














FORSYTH BROS., 267, REGENT STREET, LONDON, W., 


AND 
126 & 128, DEANSGATE, MANCHESTER. 
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“THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BaLpwick 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London and New York: Nove.to, Ewer and Co. 


ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 


“Scholarly writing, combined with unmistakable talent,and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success.” —Sheffield Independent. 

“ The course of sacred events connected with the Passion is laid out 
by the writer so as io form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful] part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard. 














Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
ords only, 7s. 6d. per 100, 
The loan of Orchestral Parts on application to the COMPOSER, 


London and New York: Novetto, Ewer and Co. 


TOILERS OF THE DEEP 
CANTATA 


FOR FEMALE VOICES 


VERSE BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHoRUS—“ Toiling and toss'd on the restlesssea.” 
CrapLE Sonc—" Come, my baby, come away.” 
Cuorus—“ Oh, ho! for the winds that blow.” 
Battap—‘ A mermaid dwelt in days of old.” 
TRIoO—“ The twilight grey is falling.” 
Sonc—O manly hearts that brave the sea.” 
Cuorus—“ Dark and darker grows the night.” 
Cuorus—" A prayer for those at sea.” 
INTERMEZZo—" Break of day.” 
Duet—“ Through golden mists of morn,” 
CrapLe Sonc—No. 2. 
Cuorus—" Now let songs of gladness rise.” 











“ This charming work bears all the best marks of the composer’s 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.” —Birmingham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as a 
whole, it is a delightful work, replete with artistic workmanship.”— 
Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 


London and New York: Novetto, Ewer and Co, 


Just Published. 


A WOODLAND 
CANTATA 


For Solo Voices and Two-part Chorus, with Accompaniment of Small 
Orchestra, for the use of Schools, Academies, and Colleges 





DREAM 


WRITTEN BY 
SHAPCOTT WENSLEY 


COMPOSED BY 


J. A. MOONIE. 


Price Two Shillings 
(Staff and Tonic Sol-fa Notations combined). 
Tonic Sol-fa Edition, Ninepence. 
Book of Words, 7s. 6d. per 100. 
London and New York: Nove.io, Ewer and Co. 


Just Published. 


THE WAXWORK CARNIVAL 


A HUMOROUS OPERETTA 
THE WORDS WRITTEN BY 
BERNARD PAGE 


THE MUSIC COMPOSED BY 


ARTHUR RICHARDS. 


Price (both Notations together) Two Shillings. Tonic Sol-fa edition, 8d. 
Book of Words, 12s. 6d. per 100. 








London and New York: Nove.to, Ewer and Co, 


Just Published. 


THE FAIRY SLIPPER 


(‘The Story of Cinderella”) 
A CHILDREN’S OPERA 
IN THREE TABLEAUX 
WRITTEN AND COMPOSED BY 


E. CUTHBERT NUNN. 


Price (both Notations together) Two Shillings. Tonic Sol-faedition, 8d. 
Book of Words, 12s. 6d. per 100. 











London and New York: Novetto, Ewer and Co. 
Just Published. 


KING BULBOUS 


A COMIC OPERA FOR SCHOOLS AND CLASSES 
WRITTEN BY 
P. H. CRIB 


COMPOSED BY 


HENRY FESTING JONES. 


(Op. 8.) 


Price Two Shillings. Tonic Sol-fa Edition, 8d. 
Book of Words, 16s. 8d. per 100, 














London and New York: Novetto, Ewer and Co. 








Just Published. 


THE SNOW QUEEN 


AN OPERETTA FOR CHILDREN’S VOICES 
THE WORDS WRITTEN BY 


MRS. GEORGE MARTYN 


CHARLES BRAUN. 


Price One Shilling. 
Tonic Sol-fa Edition, 6d. Book of Words, 12s. 6d. per 100. 





London and New York: Nove.to, Ewer and Co. 
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(DE PAQUES) 
COMPOSED BY 


CHARLES GOUNOD. 


THE ENGLISH ADAPTATION BY 


F. A. W. DOCKER. 


Price Two Shillings and Sixpence. 
Full Score, 40s. ; Orchestral Parts, 31s. 








London and New York: NovetiLo, Ewer and Co. 


BALLADE 


(In D minor) 
FOR VIOLIN AND ORCHESTRA 


BY 


S. COLERIDGE-TAYLOR. 


COMMUNION SERVICE 


TROISIEME MESSE SOLENNELLE 


Arranged for Violin and Pianoforte by the Composer. 





Price Two Shillings. 
Full Score and Orchestral Parts, MS. 





London and New York: Nove tio, Ewer and Co. 
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NOVELLO’S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, 


AND OTHERS. 


MASQUE (Three Dances from “ As you Like It”) 


Mus. Bac., 


Edward German 1 


OUR QUEEN (Quick March) 
IMPERIAL MARCH .. a ee me 
VICTORIA—OUR QUEEN ( (March) 
THE QUEEN’S SONG 7s i 
SIX HYMN TUNES . ne 


5 
H.M.Higgs 5 
E. Elgar 9 
John E. West 9 
Eaton Faning 7 


ce 


FOUR ENGLISH DANCES (in the Olden Style) F.H.Cowen 15 


KIRMESS (Rustic Pictures) .. 


H. Hofmann 15 


GIPSY SUITE (Four Chanutateale Dene EdwardGerman 15 


THREE DANCES (‘‘ Henry VIII.”) = 
SIX.SACRED PIECES os ° es Ar 
THE REDEMPTION (Selection) . 


Edward German 15 
Gounod 
Gounod 15 


BENEDICTUS (‘Six Pieces for Violin ") A.C.Mackenzie 5 


WEDDING MARCH . 

BALLET MUSIC (“ Colona”) 

MORS ET VITA (Selection) ie $e 
THE EMPIRE FLAG oe a oe 
HUSARENRITT * 
POLONAISE (‘Life for the Czar") ae 
COURANTE (‘ Ravenswood”’) 
GAVOTTE . 
ORCHESTRAL BALLAD - 
EMPEROR GAVOTTE (Cornflower) 
FESTAL MARCH a 
WESTWOOD GAVOTTE .. 
SOLEMN MARCH .. iS 
MARCHE MILITAIRE ie 
OVERTURE TO “ RICHARD II.’ x 


William Creser 3 
A.C. Mackenzie 15 
i Gounod 15 
A.C. Mackenzie 5 
Fritz Spindler 7 
Glinka 12 

A.C. Mackenzie 12 
Rameau 4 
Stewart Macpherson 15 
.. Ch. Morley 2 

oe - G.J.Elvey 5 
. Battison Haynes 5 
George Miller 3 
Tschaikowsky 15 
Edward German 12 


GRANDE VALSE (‘ Faust” Ballet) Ernest Ford 10 
MARCHE SOLENNELLE .. oe Gounod 7 
MARCH (“St. Polycarp”) oe Ouseley 7 
CALVARY (Selection) e ws ee ee Spohr 7 
MARCH (“ Abraham”) on as an Molique 7 
POPULAR PART-SONGS. Selected and a ve 
Dan Godfrey, Jun. .. oa oe 7 
GRACEFUL DANCE.. aan as oi : s OF Roeckel 7 


FUNERAL MARCH (‘The Story of Sayid” 


A.C. Mackenzie 3 


In the Press 


CORONATION MARCH (‘Henry VIII.”) E. German 
SCENE BACCHANALE (‘Faust”’ Ballet) .. Ernest Ford 
FESTIVE MARCH .. H. Smart 


London and New York: Noveut Lo, Ewer and Co. 
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Just Published. = 
(NACHTLIED) 
COMPOSED FOR CHORUS AND ORCHESTRA 
BY 
ROBERT SCHUMANN. 
(Op. 108.) 
THE WORDS TRANSLATED FROM THE GERMAN OF 
F. HEBBEL 
BY 
MISS G. E. TROUTBECK. ] 
Price Ninepence. 
London and New York: NoveLto, Ewer and Co. 
Just Published. 
A 
Tay! 
CHANSON DE NUIT |% 
“ He 
POUR VIOLON ET PIANO M 
. theo: 
COMPOSEE PAR anv 
intin 
EDWARD ELGAR. toga 
Of 
————— a ha 
Price One Shilling and Sixpence. pianc 
London and New York: Novetto, Ewer and Co. Ev 
pianis 
Just Published. purpo 
derive 
Novel 
MARJORIE GAVOTTE | |: 
FOR THE PIANOFORTE ad 
i 
COMPOSED BY te 
skille 
JOHN E. WEST. —. 
compo 
‘ sans is stro 
Price Two Shillings. 
Band Parts for Small Orchestra: Strings, Two Shillings ; “Te 
Wind, Two Shillings and Threepence. closely 
cae and lu 
London and New York : NoveELto, Ewer and Co. owe 
invalug 

Popular Part-Songs for S.A.T.B, pi. 

Op a a g shoulde 
sowed | 
By W. W. PEARSON. - 

r. 
Nymphs of the Ocean 3d. | The Oyster Dredgers .. 2d, § 4S one: 
The Skaters .. oe e. 3d.} Evening ad, — country 
The Lake .. a -. 3d. | *Sweet to live (38th ‘thou. _ ad, — a cace 

*Tis Morn .. 3d. | *Welcome, young Spring!.. ad. has ide 
Sweet Spring (Madrigal) we. see | *The Anglers (14th thou.).. 2d, § Panofo: 
The River... cs Sie ls The Dream of Home ee 2d, § tecomm 
Over the mountain pile. <e 3d. | Summer and Winter .. 2d, that abc 
Soul of living music ee 3d. | *Departed Joys P ad. “ 
The Stormy Petrel . ie de | There’s beauty in the deep Sg Tecl 
The Coral Grove... .» 3d.| Soldier, rest! os se od, pp book thr 
Pibroch of Donuil Dhu 3d.} Woods in Winter .. es Id, § and thec 
Blow, Western Wind! .. 3d.} Autumn ae Ee we od, | Mr. Tay 
Stars ofthe Night... .. 3d.| paring 

gerir 
HUMOROUS PART-SONGS. i" 
. 7 
'*Three Doughtie Men. (64th thousand) .. ee ae ee 34. benefit c 
Three Children Sliding. (1oth thousand) .. ee oe oe 3d. The text 
A Ryghte Merrie Geste .. re oe =e oe ee oe 4d. & 
The Snow-white Doe .. oe ee oe oe 4d. & 

*Ben Bowlegs (EDWARD OxeNForD) . us ee as eo 90+ f As a re 
The Carrion Crow cei‘ SSC‘ tae aed os 
Call John! .. cs ws on ee 30 fi T Ais bo 
Three Merry Fishers. (Just published) a oo. 3G mapa 

1e 
DESCRIPTIVE CHORUSES. coms 
With Pianoforte or Orchestral Accompaniments. The pres 

The Iron Horse «see 640.) ~The Ocean 38 egestio 

Off to Sea eee 4d. | *The Ironfounders (36th thou. 7 Sinald “4 
ager Chorus .... 3d.| The Cyclists... . oe 46 ‘ yen ‘ 
he Lifeboat .. ce 4d. fia ane 

Orchestral Parts on application to the Composer, Elmham, Dereham. fkind, 

Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: NovELto, Ewer and Co, LOND 
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JUST PUBLISHED. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 
FRANKLIN TAYLOR. 


With numerous Musical Rennaten from the Great Masters. 
Price Five Shillings, in cloth, gilt lettered. 


WESTMINSTER GAZETTE. 

A work by that well-known authority on such matters, Mr. Franklin 
Taylor, on “‘ Technique and Expression in Pianoforte Playing,’ may 
be safely commended to all students of what Wagner once styled the 
“ Household orchestra.” 

ATHEN-EUM. 


Mr. Franklin Taylor has written much and of great value as a 
theorist, his latest essay equalling the best of his previous utterances 
as regards pianoforte manipulation. . . . Mr. Franklin Taylor displays 
intimate knowledge of the requirements of youthful aspirants who seek 
to gain excellence in the works of such modern masters as Schumann, 
Chopin, Brahms, and Rubinstein. The treatise is noteworthy for 
a happy mixture of classical and modern systems of teaching the 
pianoforte so far as regards advice to the earnest student. 


BRISTOL TIMES AND MIRROR. 

Everything from the pen of the author of this work is welcomed by 
pianists, students, teachers, and matured players, because there is 
purpose in all he writes, and because of the help and instruction to be 
derived therefrom. The present volume, fresh from the press of Messrs. 
Novello and Co., is one of the best of the kind. Hard-working students 
who read it attentiv ely, in conjunction with their daily practice, will 
find their work greatly aided thereby. The publication may be in a 
great measure used as a guide-book or key to the splendid series of 
Progressive Exercises—52 numbers in all—arranged by the same famous 
professor, and issued by the same firm, as well as by advanced and 
skilled pianists. .. . Every phase and detail of pianoforte playing is 
fully dealt with in a clear and intelligible way, and illustrated by 
copious extracts taken from the works of all the greatest pianoforte 
composers and players. The volume is printed on excellent paper, and 
is strongly bound. 

BIRMINGHAM DAILY GAZETTE. 

“ Technique and Expression in Pianoforte Playing "’ is a book of 120 
closely-printed pages, octavo, wherein are set down with great system 
and lucidity the observations and the experience of a long and suc- 
cessful career of teaching. .. . The suggestions which relate to the 
mechanical and intellectual sides of pianoforte-playing we regard as 
invaluable, and again we envy the favoured youth of the present age, 
tich in the accumulated experiences of others; standing on the 
shoulders of men who have struggled unaided; reaping a rich harvest 
sowed with infinite labour by their predecessors. 


YORKSHIRE POST. 

Mr. Franklin Taylor, both by repute and by his writings, is known 
as one of the most systematic teachers of pianoforte technique in this 
country... . ‘ Technique and Expression in Pianoforte Playing ” is 
an excellent manual by an expert who can express himself clearly, and 
has ideas worth the expressing. . . . Over 200 examples from classical 
pianoforte music add to the value of the manual, which may be strongly 
tecommended not only to students, but also to the half-taught teachers 


that abound. 
LEEDS MERCURY. 

“ Technique and Expression in Pianoforte Playing ”’ is the title of a 
book through which Franklin Taylor seeks to express some thoughts 
and theories that a long course of teaching has served to recommend. 
Mr. Taylor is emphatically practical, and his remarks are capable of 
bearing much good fruit. The chapters on Expression and 
Fingering will be found particularly useful and suggestive. 

GLASGOW HERALD. 
Mr. Taylor writes with clearness and point, and gives the reader the 
benefit of his lengthened experience as a teacher of the pianoforte. 
‘The text is illumined by copious score illustrations. 


SCOTSMAN. 

As a recognised authority on his subject, Mr. Franklin Taylor may 
fairly claim the attention of teachers and students of the pianoforte 
for his book on “ Technique and E xpression. ’’ His practical experience 
in imparting instruction has taught him to understand the common 
difficulties, and how to overcome them; while, as the editor of one of 
the most exhaustive series of technical stud ies published, he has the 
advantage of a very wide range of knowledge of pianoforte music. 
The present book is an attempt to set de ywn and illustrate the 
Suggestions and methods which he has found useful in the practical 
work of pianoforte teaching. The book, which is plentifully 
Bupplied with musical examples from the best composers, deals with 
he subject in a sensible and business-like fashion; and to students 
and teachers it may be recommended as one of the best books of its 
ind, 


” 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 








| JUST PUBLI PUBLISHED. 


ORIGINAL HYMN TUNES 


JOSEPH BARNBY. 


246 Tunes, complete, in one Vol., 183 pp., Demy 8vo, Cloth. 
Price Three Shillings and Sixpence. 


London and New York: Novsto, Ewer and Co. 


Just Published. 








THREE PIECES 


FOR THE 


PIANOFORTE 


1, PRELUDE 1 F minor. 

2. ROMANCE rn A P-at. 

3. ETUDE 1 F. 
COMPOSED BY 


A. ARENSKY. 
(Op. 42.) 
Price Two Shillings each. 
London and New York: NovEL.Lo, Ewer and Co. 


Just Published. 





TWENTY-FOUR 


SONGS FOR 
LITELE PEOPLE 


THE WORDS WRITTEN BY 
NORMAN GALE 


THE MUSIC COMPOSED BY 


GERARD F. COBB. 


(Op. 35.) 
IN TWO BOOKS. 
Book Book II. 
A change wanted. A Protest. 
Bedfordshire. A Thief. 
Bessie. Auntie Nell. 
Carrying Angela. Aunt Jan. 


Cradle Song. 

Fairies in Faces. 

Lost Labour. 
Mustard and Cress. 
Off to Africa. 

The ’Logical Gardens. 
The Swan. 

The Walls of Jericho. 


Late for Tea. | 
Off to the Sea. | 
Out early. | 
Silver Sammy. | 
The bad Boy. 
The Violin. | 
Tim’s Grace. | 
Tubbing. } 


PREFACE. 

The words of these Four-and-Twenty little Songs have been selected 
from Mr. Norman Gale’s delightful volume of Children’s Poems. A 
few modifications of the original text have been made in order to 
facilitate their musical rendering. 

Though in the first instance, no doubt, the songs will be mainly 
sung fo children rather than by them, the Composer's aim has been to 
observe such conditions in his settings as to make it easy for children 
to join in singing them themselves. With this object he has 
endeavoured to furnish simple, rhythmical melodies of a suitable 
compass, and it will be found that in the case of sixteen out of the 
twenty-four songs the vocal range is confined to the octave, whilst in 
only three instances does it exceed nine notes. 


Price Two Shillings and Sixpence each. 


London and New York: Nove.to, Ewer and Co. 
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IMPORTANT WORKS BY P. TSCHAIKOWSKY 


OuePwne 





THE SEASONS 


TWELVE CHARACTERISTIC PIECES 


FOR THE 


PIANOFORTE 
(Op. 37) 


FRANKLIN TAYLOR. 


IN TWO BOOKS. 





Book I. Book II. 


. By the Fireside (January). | 7. The Reapers’ Song (July). 
. Carnival (February). 


| 8. Harvest Time (August). 
The Song of the Lark (March). | 9. Hunting Song (September). 


. Snowdrops (April). | 10. A Song of Autumn (October), | 
. Starlit Nights (May). | 11. Sleighing (November), 
. Barcarolle (June). 


12. Christmas (December). 
Price Two Shillings and Sixpence each bo book. 


TWELVE PIECES 
PIANOFORTE 
(Op. 40) 


FRANKLIN TAYLOR. 


IN TWO BOOKS. 








Book I, Book II, 
Etude. 7. Au Village. 
Chanson Triste. 8. Valse. 
Marche Funébre. g. Valse. 


10, Danse Russe. 
11. Scherzo. 


Mazurka, 
. Mazurka. 
. Chant sans paroles. 
Price Two Shillings and Sixpence each book. 


OVP wWNH 





12. Réverie Interrompue. 








MARCHE MILITAIRE 
FOR MILITARY BAND. 





Price 2s. 
Price 2s. 6d. 


Arrangement for Pianoforte Solo. 
Arrangement for Pianoforte Duet. 
Full Score, price 4s. 
Band Parts, 15s. 





IMPROMPTU 


(MOMENTO LIRICO) 
POUR PIANO. 





Price ONE SHILLING AND SIXPENCE. 


MARCHE SOLENNELLE 


FOR FULL ORCHESTRA. 





Arrangement for Pianoforte Solo. Price 2s. 


Arrangement for Pianoforte Duet. Price 2s. 6d. 


Full Score, price 7s. 6d. 
Orchestral Parts, price 25s. 





VALSE-SCHERZO 
FOR THE PIANOFORTE. 





Price Two Shillings. 








NATURE AND LOVE 
FOR 
TWO SOPRANI AND CONTRALTO SOLI AND CHORUS 
OF FEMALE VOICES 
WITH PIANOFORTE ACCOMPANIMENT 
The English Translation by the Rev. J. TroutBeck, D.D. 





PRICE ONE SHILLING. 
Tonic Sol-fa, price 4d. 


- TWENTY-FOUR SONGS | 


WITH PIANOFORTE ACCOMPANIMENT 


SELECTED AND TRANSLATED INTO ENGLISH BY 


LADY MACFARREN. 





Price Two Shillings and Sixpence. 














| DUO 
ROMEO ET JULIETTE 


(SOPRANO ET TENOR) 


CZuvre posthume achevée d’aprés les esquisses conservées, et 
instrumentée 


PAR 


S. TANEIEW. 





Full Score - 10s, 
Vocal Score (with “Russian, F rench, “and German ‘words) 4s. 
Orchestral Parts. os - ae oe oo 158. 


CONCERTO, No. 3 





POUR 
PIANO 
AVEC ACCOMPAGNEMENT D’ORCHESTRE. 
(Op. 75.) 
Full Score .. ar aie rr ve ee ee 
Orchestral Parts we ° we oe 


Pianoforte Part, with on Anni omnes for 
a second Pianoforte and engraved under the Solo Part.. 


(For a performance on two Pianofortes two copies are required.) 








SYMPHONIE PATHETIQUE 


(No. 38. Organ Arrangements, edited by Geo. C. Martin, Mus. Doc., 


THE FINALE 
(ADAGIO LAMENTOSO) 
FROM THE 


(No. 6, in E minor) 
ARRANGED FOR THE ORGAN 
BY 


CHARLES MACPHERSON. 


Organist of St. Paul’s Cathedral.) 





Price Two Shillings. 


LONDON & NEW YORK: 


SELECT PIECES 


FOR THE 


PIANOFORTE 


EDITED AND FINGERED BY 


FRANKLIN TAYLOR. 


IN TWO BOOKS. 
Book I. 
Scherzo, Op. 2, No. 2. | Valse-Scherzo, Op. 7 
Chant sans paroles, Op. 2, No. 3. | Polka de Salon, Op. a No. 2. 
Romance, Op. 5. 





Book II. 
| Mazurka, Op. 9, No. 3. 
| Nocturne, Op. 10, No. 1. 
Humoreske, Op. 10, No. 2. Nocturne, Op. 19, No. 4. 
: Price Two Shillings and Sixpence each book. 


NOVELLO, EWER AND CO. 


| Scherzo Humoristique, Op. 19, No.2. 
Feuillet d’Album, Op. 19, No. 3+ 





Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.). 


Sold also by Kent and Co., Paternoster Row (E.C.)—Tuesday, March 1, 1898. 











KY 





), No.2. 


E.C.). 





XUM 


No. 661. 


THE MUSICAL TIMES. 


Price 14d. 
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Adayin Thy courts Sir G. A. Macfarren 
Adeste Fideles (O come, all ye faithful) 

Ditto’ (English and Latin words) 
Again my mournful sighs... Battishill 
A Grace (Give thanks to God) V. Novello 
A Hymn of Faith Edited by J. Barnby 
Alla Trinita beata (For these and all Thy) 
All people that onearth ... Tallis 
Almighty and everlasting God Gibbons 
Almighty and merciful God Sir J. Goss 


And He shall purify... Handel 
And the angel said unto her King Hall 
Arise, shine (Christmas) Sir G. Elvey 
Ascribe unto the Lord ... Hugh Blair 
As itbegantodawn Myles B. Foster 
As pants the hart Spohr 


As we have borne (Easter) ...J. Barnby 
...Franz Abt | 


Ave Maria ... wo 
Ave Verum(Jesu,WordofGod) Mozart 
Ditto ... .. W.S. Hoyte 
Ditto 3 Gounod 
Awake, puton strength Alice Borton 
Awake up, my glory (Easter) J. Barnby 
Awake up, my glory... Battison Haynes 
Before Jehovah’sawfulthrone M. Madan 
Behold, I bring you good tidings Goss 

Behold, I bring you glad tidings 
Giovanni Croce 

Behold, I bring you glad tidings 
C. W. Smith 

Behold, I bring you glad tidings 
T. L. da Vittoria 
Behold, how good and joyful Dr. Clarke 
Behold now, praise... ...Creyghton 
Behold now, praise the Lord G. J. Bennett 
Behold now, praise the Lord Dr. Rogers 


Behold, the Angel of the Lord B. Tours 
Be merciful unto us J.E West 
Benedicite, omnia Opera Various 


H. H. Pierson 
C. V. Stanford 


Blessed are the dead 
Blessed are the dead 
Blessed are the merciful Dr. H. Hiles 
Blessed are they Berthold Tours 
Blessed are they that fear Sir G. Elvey 
Blessed be he (female voices) Neukomm 
Blessed be the Lord God_... Dr. Nares 
Blessed be the Lord God S. S. Wesley 
Blessed be the Lord God = Earl of Mar 
Blessed be the man ... C. Harris 
Blessed be the name( Harvest) H. Gadsby 


BlessedisHe ... ... ...Dr. Nares 
Blessed is He (Easter) Gounod 
Blessed is the people V. Novello 
Blessing and glory ... «..Dr. Boyce 
Blest are the departed ... Spohr 

Ditto in G... Spohr 
Bow down Thine ear W. Beale 
Break forth into joy J. Barnby 
Break forth into joy Oliver King 
But the Lord is mindful Mendelssohn 


By the waters of Babylon G. B. Allen 
Calltoremembrance... Farrant 
Callto remembrance (s.&cho.)V. Novello 
Charity, “ La Carita ” (4 trebles) Rossini 











494 Christ became vbedient ... J. F. Bridge 
141 Christ being raieed (Easter) S. Webbe 
194 Christ beingraised (do.) Sir G. Elvey 
229 Christ is risen (do.) Sir G. Elvey 
325 Christ is risen (do.}) E. H. Thorne 
169 Christ our Passover(do.) Sir J. Goss 
529 Christ our Passover(do.) _... B. Tours 
170 Come, Holy Ghost(s.&cho.) T. Attwood 
125 Come, Holy Ghost ... Douland 
536 Come now, and let us reason R, Briant 
235 Come unto Me... . J. S. Smith | 
592 Come, weary Pilgrims, come F. Tozer | 
673 Come, ye children . H. M. Higgs | 
320 Comfort, O Lord Dr. Crotch | 
| 603 Crossing the Bar H. H. Woodward | 
61 Cry aloud and shout .-. Croft | 
290 Daughtersof Jerusalem Sir G. Elvey | 
360 Daughters of Zion... ... Mendelssohn 
192 Deus misereatur E. Mammatt 
269 Doth not wisdom cry?... ...R.Haking | 
228 Drive far from us the mortal foeV.Novello 
465 Drop down, ye heavens... J. Barnby 
39 Easter Hymn... ... Arr. by V. Novello 
217 Enter notintojudgment TT. Attwood 
233 Envy! eldest born of hell! (Sau/) Handel 
554 Far from my heavenly home Ch. Vincert 
473 Fear not, O Land «. Chas. H. Lloyd 
6 Forgive, blest shade Dr. Callcott 
292 Fortheseandall Thy mercies Lancaster 
574 Four Christmas Carols... ... J. Barnby 
597 Four Christmas Carols ... Various 
286 Four Hymns for Christmas... Various 
346 Four Hymns from “ The Hymnary ” 
479 Four Hymn Tunes _.. «. J. Barnby 
372 Four settings of the Kyrie ... Schubert 
431 From all that dwell Dr. Walmisley 
370 Fromthe rising of the sun ... Ouseley 
519 From Thy love as a Father Ch. Gounod 
357. Give ear,O Lord(Ave Maria) C.Oberthir 
503 Give peacein our time W. H. Callcott 
441 Give the King ... «» A. H. Brown 
105 Glory beto God on high V. Novello 
165 Glory to God in the highest Pergoiesi 
665 God be merciful unto us J. E. West 
421 God hath appointed a day (Easter) Tours 
66 God, my King ... eco cee eee Bach 
373 God save the noble Czar 
31 Godsave the Queen... V. Novello 
564 God shall wipe away alltears J. T. Field 
459 God so loved the world... Sir J. Goss 
588 God so loved the world... ... J. Stainer 
646 God that madest C L. Naylor 
654 God, Who madest E. H. Davies 
35 Grant, O Lord (Collect) Mozart 
358 Granttous, Lord ... «. J. Barnby 
432 Grant us Thy peace . Mendelssohn 
326 Grant, we beseech Thee... H. Lahee 
204 Greatand marvellous ... ...Dr. Boyce 
202 Hallelujah! For unto us W.H. Monk 
227. Hallelujah! Hallelujah!... V. Novello 
177 Hark! the herald angels sing Dr. Ions 
297 Hark! theherald angels sing Mendelssohn 
76 & 77 Havemercy,OLord... ... Mozart 
186 Hear, holy Power ... ... Auber 





504 
417 
625 
555 


32 & 33 Hearmy prayer, O God 


2 
213 
337 


Hearken, O Lord A. C. Mackenzie 
Hearken unto me, my people A. Sullivan 
Hearken unto me, ye that M.B. Foster 
Hear me when I call King Hall 
- w. Kent 
Hear my prayer, O Lord Winter 
Hearthe voice and prayer J. L. Hopkins 
Hear us, O Saviour... M. Hauptmann 
Hear what Godthe Lord _‘V.. Novello 
He comes, ordained of yore W. Jackson 
He in tears that soweth ... Dr. Hiller 
He is risen (Easter) ...H. Gadsby 
Here shall soft charity... ... Dr. Boyce 
Holiest, breathe (Italian Chorale) 
Holiest, breathe G.C. Martin 
Holy, Holy, Holy, Lord God J. Bishop 
Holy Spirit, come,O come G.C, Martin 
Hosanna in the highest (Advent) Stainer 
How beautiful upon R. A, Smith 
How dear are Thy counsels Dr. Crotch 
How goodly are Thy tents ... Quseley 
How lovely are Thy dwellings ... Spohr 
Hymns for Easter Calkin & J. Barnby 
Hymnus Eucharisticus ... Dr. Rogers 
Iam Alpha and Omega(Trinity)].Stainer 
I did call upon the Lord Frank L. Moir 
If I go not away ... T, Adams 
If we believe that Jesus died Sir J. Goss 
If yeloveMe ... ... .. W.H. Monk 
If ye love Me ... Tallis 
If ye love Me Dr. C. S. Heap 
If ye love Me .. Sir R. P. Stewart 
I know that the Lord is great Ouseley 
Incline Thine ear +» «.« Himmel 
Inhumble faith and holy love Dr.Garrett 
In Jewry is God known... ...Dr. Clarke 
In Judah is God known Mendelssohr 
In manus tuas (Likeas the hart) Novellc 
In the beginning (Christmas) G. B. Allen 
In the beginning (do.) E.H. Thorn 
In the end ofthe Sabbath A. Carnal 
In the sight of the unwise Ouseley 
It came upon the midnight clear 
J. Staina 
.-. J. Barnby 
.. B. Tours 
Rev. R. Cecil 
Creyghton 


It is high time (Advent)... 
It shall come to pass 
I will arise (3 & 4 voices) 
I willarise... ... ... 
I will alway give thanks 
J. Baptiste Calkin 
I will feed My flock... _...J. F. Bridge 
I will lay me down in peace  C. Stoker 
I will lay me down ... A. C. Mackenzie 
I will lay me down... Dr. A. H. Mann 
I will lift up mineeyes ... Dr. Clarke 
I will sing of mercy (3 trebles) Novello 
I will sing of Thy power Sir A. Sullivan 
I will sing unto the Lord H. Purcell 
Jesu, blessed Word of God... Gounod 
Jesu, give Thy servants (Ave Maris 
CC ee ey 
Jesu, priceless Treasure J. V. Roberts 
Jesu, Lord of life G. A. Naumann 
Jesus Christ is risen to-day ... Dr. lone 


Lonpon: NOVELLO AND COMPANY, LimiTED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


Copyright, 1898, by Novello, Hwer and Co, 
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Words by the Rev. 8. J. Sronz, (By permission.) Composed by Ferris Tozer, Mus. Doc., Oxon. 
Lonpon: NOVELLO AND COMPANY, Limirrp; anD NOVELLO, EWER AND CO., New Yorz. 
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THE MUSICAL TIMES.—Continued. 
ANTHEMS, CHORALS, AND HYMNS. 


Jubilate and Kyrie(in F) | W. Jackson 
Kyrie eleison (Nos. 1 and 2)... Gounod 
Kyrie eleison(Nos.1to 4) ... Various 
Kyrie eleison Mendelssohn & Weber 
Kyrie eleison (Nos. 1 to 4) F. Schubert 
Kyrieeleison ... ... ... F, Schubert 
Kyries W. T. Best & Mendelssohn 
Laudate nomen Domini Dr. C. Tye 
Leave us not (Ascension) ... J. Stainer 
Let alimen praisethe Lord Mendelssohn 
Let every soul be subject ... J. Stainer 


Let not your heart ... H.G. Trembath | 
Let the words ..J. Barnby | 
Let us now fearthe Lord J. E. West 


"Let us now go (Christmas) E. J. Hopkins 
Let usnow go (ditto) ...J. T. Field 
Let your light so shine ... J. Barnby 
Lift thine eyes ... «. Mendelssohn 
Like silver lamps ... J. Barnby 
Lo, my Shepherd is divine Haydn 


Lord Christ, when Thou hadst Haydn 
Lord, for Thy tender Farrant 
Lord, for Thy tender G. R. Vicars 


Lord, how long wilt Thou Mendelssohn 
Lord, I call upon Thee... .. Ouseley 
Lord, I callupon Thee John E. West 
Lord, I call upon Thee ... A.D. Culley 
Lord, let me know mineend... Greene 
Lord of all power and might... Mason 
Lord, we pray Thee Dr. J. V. Roberts 
Lord, who shall dwell Dr. Rogers 
Luther’s Hymn 
Methinks I hear 
My God, look upon me ... J. Reynolds 
My soul truly waiteth ... W. Rea 
Not untous,O Lord T. A. Walmisley 
Not unto us,O Lord Lawes & Farrant 
Not unto us, O Lord ... ... J. Barnby 
Now is Christ risen (Easter) G. B. Allen 
Now is Christ risen (do.) J. E. West 
Now on the first day (do.) H. Lahee 
Now pray wefor ourcountry Eliza Flower 
Nunc dimittis in C ... Ebdon 
O bountiful Jesu... ... J. Stainer 
O come, let us sing tothe Lord B. Tours 


Dr. Crotch 


O come let us worship Himmel 
O come, Redeemer... ... J. E. West 
O givethanks ... «+ oe Tucker 


O give thanks... .... W. Jackson, jun. 
OGod,whoislike unto Thee M. B. Foster 
O God, whoin Thy heav’nlyhand Handel 
O have mercy upon me «. H. Leslie 
Oh! for acloser walk ... M. B. Foster 
O Holy Babe! ... A. C. Mackenzie 
O Holy Ghost ... Sir G. A. Macfarren 
Ohow amiable... .... V. Richardson 
Ohow amiable... «. «. J. E. West 
O Lamb of God Geo. Ernest Lake 
OLord God, Thou strength Sir J. Goss 
O Lord, how manifold( Harvest) J. Barnby 


Ditto(Welsh words) ... J. Barnby 
O Lord, how manifold ... ...Macfarren 
OLord,my God... .. S.S. Wesley 
OLord,my God  .. Rev. C. Malan 
OLord,my God ... Palestrina 
O Lord, our Governor «. Marcello 
O Lord, Thou art my God Ouseley 


O Lord, we trust alone in Thee Handel 
O Lord, Who hast taught us J. Marsh 
O love the Lord A. H. Mann 
On the first day of the week E. M. Lott 
O praise God in His holiness J. Weldon 
O praise the Lord J. Weldon 
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Sir J. Goss 
- Mozart 
Ear] of Wilton 

Dr. Rogers 
... J. Barnby 
«. B. Tours 
«. F, Kenig 


O praise the Lord ... .. 
O praise the Lord ... 
O praise the Lord 
O pray forthe peace... 
O Risen Lord (Ascension) 
O Saving Victim 
O Saving Victim... w. 
O Saviour of the world... Sir J. Goss 
O sing to God (Noél)..._ ... Ch. Gounod 
O taste and see Sir Arthur Sullivan 
Out of the deep... Mozart 
O was not Christ our Saviour ... J. Shaw 
O Zion, that bringest good J. Stainer 
Ponder my words, O Lord L,. Colborne 
Praised be the Lord daily... T. Ebdon 
Praise, O praise our God and King 
Rev. E. V. Hall 

Praise the Lord, O Jerusalem J. Scott 
Praise the Lord Creyghton 
Praise the Lord, Omy soul Dr. W. Child 
Praise the Lord, O my soul _ H. Lahee 
Praise thou the Lord... Mendelssohn 
Praise ye the Lord (Harvest) Dr. Garrett 
Pray for the peace ... ... V. Novello 
Preserve me,O God... C.Salaman 
Protect us through (s.s.a.) Curschmann 
Rejoice in the Lord... .... Sir G. Elvey 
Rejoice in the Lord... ... B. Tours 
Rejoice,O my people’... Mendelssohn 
Remember not, Lord .  H. Purcell 
Remember, O Lord (3 trebles) Boyce 
Rend your heart _... J. Baptiste Calkin 
Round Jerusalem ... ... Dr. Hiller 
Save me, O God C. S. Jekyll 
See, amid the winter’s snow J.E. West 
See, the morning star Dr. E. G. Monk 
See what love ... «.. Mendelssohn 
Seek ye the Lord ... C. Bradley 
Shades of silent night (Carol) S. Gee 
Sing and rejoice (Christmas) J. Barnby 
Sing, O daughter of Zion(do.) H. Gadsby 
Sing, O heavens (Christmas) B. Tours 
Sing, O heavens ce A. R. Gaul 
Sing praises (Harvest) H. W. Wareing 
Sing praises unto the Lord 

W.A. C. Cruickshank 
Sing the battle ... Dr. E. G. Monk 
Sing unto the Lord (Christmas) Novello 
Sleepers, wake; To God on high; 

To Thee, O Lord... ... Mendelssohn 
Sound the loud timbrel ... Avison 
Spare us, Lord mostholy E.A.Sydenham 
Spirit of mercy o» ow. B.L. Selby 
Sun of my soul... ... Rev. H. L. Jenner 
Sweet is Thy mercy... ... ...J. Barnby 
Teach me,O Lord ... .. Dr. Rogers 
Teach me, O Lord ... T. Attwood 
Teach me Thy way... seo ose Croce 
W. Jackson 
TeDeuminA... .. .. J.T. Cooper 
Te Deum in F ... Dr. S. S. Wesley 
The angel Gabriel (Christmas) H. Smart 
Theeyesofall wait (Harvest) A. R. Gaul 
The grace of God (Christmas) J. Barnby 
The hallowed day (Christmas) J. Stainer 
TheHarvest-tideThanksgiving J. Barnby 
The legend of good St. Christopher 

(Christmas Carol) .. F, J. Sawyer 
The light hath shined (Xmas.) E. Silas 
The Lord be a lamp Sir J. Benedict 
TheLorddescended ... ... P. Hayes 
The Lordisexalted .. J. E. West 
The Lord is King ... «. Pittman 
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TheLord ts my Shepherd Macfarren 
The Lordis my Shepherd H. W. Wareing 
The Lord is my strength( Easter) Novello 
The Lord is my strength (do.) W.H.Monk 
The Lord is my strength (do.) H. Smart 
The Lord loveth V. Novello 
Thenight is far spent ... M. Smith 
The night is far spent ... Bruce Steane 
Theradiantmorn ... H. H. Woodward 
There is a green hill Lord H. Somerset 
There is a river... V. Novello 
There was silence in Bethlehem’s 
fields (S.A.T.B.) ... a. o J. Stainer 

There were shepherds abiding in 

the field (Christmas) ... ... B. Tours 
There were shepherds ... M. B. Foster 
There were whisp’rings ... J. T. Cooper 
The Russian National Anthem 
The sacrifice of God ...H. W. Wareing 
The Son of God goes forth A. Sullivan 


The star that now is shining OO. King 
Thestrain upraise ... A. Sullivan 
The strife is o’er ate B. L. Selby 


The strife is o’er ow. as B. Steane 
The sun shall be... H. H. Woodward 
The woods and every sweetsmelling 
RYGR Gs eye. Laas J. E. West 
They have taken away my Lord J.Stainer 
Thine, O Lord, is the greatness Kent 
Thou art gone tothe grave Beethoven 
Thou crownest the year... J. Booth 
Thou knowest, Lord, the secrets Purcell 


Thou visitest theearth .... Dr. Greene 
Thou wilt keep him T. T. Trimnell 
Thou wilt keep him... A. D. Culley 


Three Introits or Anthems J. B. Calkin 
Through the day Thy love C. L. Naylor 
Thus speaketh the Lord of hosts Stainer 
To Thee, great Lord (Moses) Rossini 
Turn Thee again,O Lord TT. Attwood 
Turn Thy face from my sins A. Sullivan 
Turn Thy face from my sins T. Attwood 
Unto Thee, O Lord... ... Charles King 
Veni, Creator Spiritus ... .+- Tallis 
Vital Spark ... Harmonised by Novello 
Weary of earth Sik: sue “oun, os 
We march to victory; and The day is 
past and over... « J. Barnby 
When the Sabbath was past 
M. B. Foster 
While all things were in quiet silence 
O. King 
While my watch I am keeping Gounod 
A Singer’s Requiem ... ... J. F. Bridge 
While shepherds watch’d W. T. Best 
While the earth (Harvest) ... B, Tours 
Who shall roll us away the stone 
G. W. Torrance 
Whosoever drinketh of this water 


J. T. Field 
Whoso hath this world’sgood J. B. Calkin 
Why seek ye (Easter) E. J. Hopkins 
With all Thy Hosts ... J. E. West 


Worthy isthe Lamb... J. F. Barnett 
Ye shall dwell in the land ... J. Stainer 


(To be continued.) 
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